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"The Consumer's Friend"

.. Party Fears %

Black-Eyed
Susans

—— beautiful voice, no dirt

Celibate
Rifles

—— Kent Steedman, no dirt

Rabbit's
Wedding

-— five pages, a bit of

Martha's
Vineyard

—- some more dirt

Ed Kuepper

—-— lots of dirt

The SUMMER SUNS with A MONTH OF SUNDAYS -- one of a selection of promotional ghots
taken to push the double shows last Jume, but not used by a single Perth media
outlet; hence this one's appearance here. L-R: John "¥Yak" Sherritt, John "Tare®
Dalzell, Jon Stevens, Steve RBalbi, Bernie Bremond, Stuart Frazer, XKevim Nicol and

Gre g De ar _ Johany Hubcsp. Absent: John Moore. Photo: Justime Blue.
and the BeaUtifUl LOS erS ~- with drummer!

-~ league politics

This IS Serious Mum at their dirtiest

—— plus a ton of reviews of fanzines,
musical books, cool records from
everywhere and live music

-— and reports of life in Brisbane




9

YD eunT,, pue

.. S2wIlpoon),, saibuls ayl}
SaJuNiess — wnge puooas
113431 ‘'SIy3 U0 8S00| 3ND
suoiduwieyd wesal bey jjoy u
MO0 [EIUSUUODIBIUI DY |
(it L26G91) SSVOAT
«..NO dV4

3H1 40 SHYOXWVHd:,

SATIMDONENANL
DILOHDASd

NVAY 7

20 BIO Q0L SHDB I} FASIE T
Ee SipSell 55V o d=3
YT 3AN..

N3IWLIH

Uuo MOU INO

x\rmj ®mO£.h .< | .;

L @bunub 4o suajsewpuelt,,
2y3 Se pagldiosap 9ouo

- anaid £ asnoyuamod siyy B

WO} WNGJe pUuoDas a4y |
(r/2/11'28.99P) AD- SSVYIOdT]

<MDOVH 3HL 09,
SOHDASd JINSOD

SrusuodXx s jeyow

T IPOS95 SST DT
+NYIW 40 ALld..
IAALLDIAAY




Party Fears Number Eleven

This issue was due to come out
in August, but the Gods saw fit to
punish me For such hubris. Know what
thev did? Blew up myv typewriter,
that's what. An [BM Magcard I1 (read
"hideously obsolete example of tech-
nological overkill”) so out-of-date
that every reputable - -typewriter re-
pair shop in Perth refused to touch
it. (IBM themselves were quite will-
ing to fix it. but at $108 per hour
-~ yep -- | don't count them amongst
the respectable.) Anyway, after much
detlay 1 managed to borrow this here
Brother EP-41 techno-tyvper from a
truly wondrous, noble yvoung woman of
great beauty, soul and moral fibre
called Susan Baker. Hip hip, hurray!
Hip hip, hurray! Hip hip, hurray!
She will be remembered in my will.
This device goes through ribbons
like nobody's business and will be
put out of PF service as soon as
possible. Anyway, after searching
the entire city 1 finally found
someone willing to even 1look_at the

lumbering old dino-tyvper, this per-
son beiny named Merv Morrison and
who can be found c/o Riverton Auto
Electrics. So if vou have a clatter-
ing old Magcard, he's your man.
Meanwhile, 1 will be buying some
new technologyv when I can afford it,
which probably means another IBM
though this time I'11 get a fixable
one. The FM-rock typer has lasted
through several years and who Knows
how many words in PF but will be
relegated Lo doorstop as soon as
possible. (I haven't told it yet,
v'see.) In the meantime, PF struggles
on through this horribly delayed but
nevertheless rather lovely issue.
That's it, no more dates the next
issue is 1990 and that's as firm as
['m putting it.

For this issue 1've chucked out
a lot of old stuff and replaced it
with things written in the last month|

or so, so a few expected things may
not be present. Best thing I've ever
done.

"The girl from the hatshop"

Subriaco)

A4/162 Rokeby Rd,

(Subiaco Hatters,

Edited and_Published By: David
Gerard, 17 Simper Street, Wembley
6014, W. Australia. Phone (09) 387
6578 a/h Perth time. If I'm not in,
always leave your name and number no
matter fuckin' what.

Writers: As credited.
bv the Editor.

Non-writers: The late Danny
Rugygero, who unfortunately suffered
fatal injuries when his entire col-
lection of effects-pedals that he
spent all of his time plaving with
instead of doing writing for ME was
accidentally shoved down his throat
and packed in using the neck of a
Fender .Jazzmaster; the foul scumpit
that is Rock'n'Roll thus claiming
the 1ife of another poor young soul.
Resl. in peace.

Photos: I'm sure somebody took
See elsewhere.

Contributions: You need: (1) an
idea of quality that passes the PF
Anti-Bullshit Test (2) the ability
to comnunicate such (dammit) in as
clear and straightforward £nglish as
you can muster. (I've become a fussy
bastard of late.) For God's sake
WRITE OR PHONE FIRST before embark-
ing on a major work. Keep a copy of
anything you post just in case it
gets lost. The Editor reserves the
right to hack submitted articles to

Uncredited

.

em.

death and no appeal will be con-
sidered.

Letters to _the Fditor: Require
a stamped, addressed envelope or two
(2> luternational Reply Coupons for
a prompt reply. If sufficiently
interested 1 may reply anvway,
it may take an exceedingly lony
time. For simple enquiries, phoning
is usually much better than writing.

Subscriptions: The day this
zine goes on a schedule of that sort
of regularity is the dayv that
well, something anvway. No subscrip-
tions available. 1 suggest a good
mail-order catalogue (eg. Au Go Go)
wherein each passing PF is noted as
it becomes available. If your good
mail-order catalogue doesn’'t satisfy
this requirement, ask them whv not,
and inform them of the following:

' Distripbution: Any distributor
in the world should be able to get
PF from any Australian distributor.
Monkey Music (09-227 9449), Water-
front (02-211 0073), Au Go Go (03-
509 1484). Or get in touch with PF
direct.

Advertising: Starts at A$50 for
a mono full page. variations thereon
are available; phone or write for
details. Graphic design: A%40 per A4

but

page. Go for it.

This issue of Party Fears is

dedicated to Pumpkin the cat, the
wonderful, wonderful cat.
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Back issues

#l-#4: Not available.
#5 (Oct '86): Martha's Vineyard,

Died Pretty (Frank Brunetti vs.
world), Citadel Records, Blue Ruin,
Errol H. Tout, Waltons, TFlamin’
Groovies, Paul Kelly (just hefore
fame), A Company of Angels, Gravy-
billies, Sydney punk, $1 each mail-
order or 75¢ distributors.

#6 (Mar '87): Kryptonics #2,
Kim Williams history, And An A (five
pages), Painters and Dockers, the
Homecoming, the Fate, Huxton Creep-
ers, Headonist (now Purple Hearts),
Jackals, Die Monster Die, Deadly
Hume, Psychotic Turnbuckles, Perth
family tree £2 (Victims/Scientists/
Manikins/Gurus/Rockets). $3.
EXTREMELY LIMITED.

#7 (Oct 'B7): Greg Dear. Stu
Spasm history/Lubricated Goat, White
cross, Pontiac Conspiracy, Lime Spi-
ders, Rabbit’'s Wedding, Triffids,
Diddywah Hoodaddys, Kansas City Kil-
lers, Caterwaul. $2 single copies,

$1.20 distributors.

#8: Not available.

#9 (Dec '88): Mick Harvey pt 1
(Bad Seeds), Honeys, Triftids tree,
white Cross tree. Small but perfect-
1y formed. $1 single copies. 72¢
distributors.

#10 (Apr '89): Kim Salmon (Sur-
realists, Scientists, Beasts of

Bourbon five pages), Neptuunes,
Kryptonics, wWaterfront Records (inc-
luding discography to DAMP 94), A
Month of Sundavs, Summer Suns, Wid-
dershins, Rainyard, Mick Harvey pt 2
(Crime and the City Solution), Pur-
ple Hearts., Hunters & Collectors,
Sundayv's Child, gratuitous '88
roundup and a special explanation of
the Universe by Peter Hartley; plus
a Marigolds/Neptunes tree and a Love
Pump/Waltons one that goes off into
the oddest areas. 32 single coples,
$1.44 distributors.

Note that the "distributor”
prices above are for copies direct
from PF and do not include shipping.

Alistralia: $1 extra on total.

0/S _SAL: A$4 extra on total.
0/S air: A$5 extra on total.

Payment

CASH (Aust/US/UK» is hest,
though it's vour risk and not mine.
Pack it real well. Some envelopes I
get make me wonder about the readers
a touch. ’

MONEY ORDERS (Aust.
and BANK_CHEQUES (Aust.
expensive but safest.

PERSONAL _CHEQUES are acceptable
within Australia but will be ignored
from overseas.

xxx IMPORTANT
MO made payable to
will be laughed at
is DAVID GERARD. Remember

dollars)

dollars» are

L4 any cheque/
"Party Fears”

at best. The name
it.
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= The SOME LOVES should be up
and running in some form when the
album, “"Something Or Other"”, is re-
leased (April?) with a single,
"Melt", preceding it. Darryl Mather
has had to go back to Sydney due to
work commitments, so the live band
will consist of Dom Mariani (g,v),
Velo Zupanovich (g), Tony Itatlano
(b) and Martin Moon (d). Everyone
who's heard the single says it's
just about the greatest pop single
ever made to date. The album was
done at Reflection in Charlotte,
North Carolina, USA with Mitch Eas-
ter. "I'm really happy with this LP,"”
says Dom, "more so than the Stems
LP. The way we did it was to consid-
er each song individually; next
time, we'll get a sound then just
play them." The new Some Loves will
be plaving songs from the new LP --
no old Stems stuff -- plus various
old covers, "everything from Bing
Crosby to Black Sabbath." The first
of Ficial show will be around €arly

April, preceded bv a few warmup
shows -- look for an obviously odd
name.

*x The JJJ Perth album ~-- not
Jjust one of a bunch, but a specific-
allv Perth project, initiated by the

fine upstanding Norbert Roth --
Soon Now,

should be out Real on ABC

txe tr{t'\l é’z

PERTH

LP/ HES oNLY

v
G ke
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Records through Polygram. The bands .
are: the Healers, A Month Of Sundays,
Krvptonics, Fur Versions, Neptunes,
Summer Suns, Beautiful Losers, Errol
H. Tout, NRew Tradition, Steve Letch,
Siren, Purple Hearts, Deep In Con-
fusion, Caretakers, Black Salmon and
Inquisition. Coming on CD, record
and tape. <

* The HEALERS are being strongly
courted by Survival Records, though
"no firm decision yet." Their JJJ
track is "Goodhye Joe"”, about a wil-
liam Faulkner novel whose main char-
acter is called Joe Christmas --
hence the band’'s original name.

x Kim Williams wishes it known
that despite erroneous reportage in
Freak Zine, both he and the SUMMER
SUNS are stil)l alive and well. The
next recording was gonna be an album,
but looks to be another single.

* The CHEVELLES are the new
band for world-famous ex-STEM Rich-
ard Lane (g,v), with Duane Smith (g,
bv, ex-FREUDS), Jeff Halley (b,bv,
eX-KRYPTONICS) and Guy Douglas (d,
eX-RACKETT). They sound like Rich-
ard's Stems songs, most of which
they do. The band is already collo-
quially known as Dick and the Shov-
els. They also do "Tears Me In Two"
live. Nostalgia. huh.

D. N1HoLS

A STRAKGE PLACE!
'S REAWLY STUPID

* In place of David McComb, the
next BLACK-EYED SUSANS will contain
-~ get this -- Kim Salmon. Just im-
agine Rob Snarski doing "Je T'Aime".
Hmm. Sir Kim is also planning to re-
lease the totally solo project inti-
mated last time as a tape.

* The VENUS GIRL TRAPS are Dean
Graham (v,g), Craig Weighell «d,v),
Mike Fitzgerald (b}, Simon Watts (g)
and John Bannister (trumpet). Their
first show was hyped unbelievably
for what was supposed to be a low-
key warmup, resulting in milliens
coming to see ‘em whilst undercooked
and thus consigning them to the dum-
per. Anyway, the band wish to apolo-
gise to any potential Fans and in-
vite them back for another go. i can
sayv that they've improved consider-
ably and, once the rust creaks out
and they’'re running smoothly, will
be hot.

* ERROL H. TOUT's third album
"The Tilting Room"” is selling quite
nicelyv, thank you, and work is in
progress on the fourth. He is work-
ing on some stuff with Graham Greene
-- who 1& best known for his work
with hard-rock covers band Ice
Tiger, but Errol reassures us that
"he does know what music is.”
Theyv're putting together some "Weird
stufr.” -- and with Rob Baxter, ex-
Big Red Tractor. Terry Preston (A
Month Of Sundays) and Craig Weigheil
will be drumming on the next album.
Errol also did some session work for
Japanese band Kozo Murashita when
they were in town recording a while
ago. He I8 currently off in New Zea-
land for more learning experiences
at the hands of Robert Fripp.

*x AND AN A seem to have ended
with a whimper. A single has been
recorded ("The World Outside") and
presumably will be out sometime.

* KRYPTONICS have found their
new bhass-playver (Jeff leaving due to
a nlce new Job, the horrors of tour-
ing and no wish Lo move to Sydnev),
a chap called Greg Brennan of no
history that should be admitted to
in polite company. All at the K's
are very pleased with the selection.
The Kryptonics are moving to Svdney
come April or so. The album is in
preparation,

* Glenn Tonnessen is reforming
CIRCLE OF CONFUSION in some form or

another -- Glenn (g), Caroline Had-
win (v), Jan (b ex-SEVENTH SEAL and
an as yet unconflrmed drummer.

* The MARS BASTARDS (duh), rtom-
posed of Tan Freeman and Jeff Buaker
with Llam Coffey helping on vocals,
have a cassette single out now. lan
Freeman has gone back to Svdnev. The
Palisades are history.

x Late reports just before press
time whisper that RABBIT'S WEDDING
are ending with a whimper that
Phil has definitely lost interest,
and that Paul and Ken are musically
sleazing off with Brett ex-HONEYS.

* CHARLOTTE'S WEB's album coming
in "a few months" if money can be
obtained. Single selling very well.

Two late extras on the zine
front: FREAK ZINE and NEON DOG.
Freak Zine has oodles of text and
tries to cover the "alternative”
scene pretty well. A very good read.
$1.50 shops. Write to one of: 47
Drew St, Ardross 6153; Unit 1/3
Acacia Pl, Lynwood 6155; 136 Clotilde
Sst, Mt Lawley 6050. "Roll o dle or
something." Neon Dog Is a revival of
Quoo from a while back, golng much
in the same veln -- a totally in-

dulgent "this Js what we doamn well
like" zine that ls gliven away free
and upsets llttle golh kiddies. Cov-
erage s eleciro/goth plus a few

other Uhings (Lhey jlked X at the
Ramonest ). For Neon bog, write c/o
PIF with a bnck for poatéage as they
have vet to get theli M) boX togeth-
Qar,

pBromldes by Vicki

Wishnn thank vou.

il



BLASTED BANANA #i4: At last
Rosebud returns firom far-off lauds
iprazil) for our joy and education.
This issue has an epic interview
done with John Cook shortly before
his death (really good and worth
having), Jamie Parry and lotsa l[ive
and record reviews in a very hip
power -popping vein. Send a large SAE
with outsize stamp to 26 Lawler St,
Subiaco 6008 for one. The future of
BB is currently in doubt ... guess
why? ... because the editor can't
use the photocopier at her father's
work free any more. Such are the
trials of zining.

CITEE_COMIQUE: A weekly/
fortnightly mini-comic with various
serials 'n' things and some text
features on the meaning of Perth --
good ones, too. Cost is 20¢-50¢
depending on size. I highly recom-
mend this one, and its frequency of
issue is a good reason to check the
zine racks on a regular basis and
perk up ver interest in the running
documentation of our culture and our
fine city. Available in various com-
ic, SF and record outlets about town
or write to editor ltan Scudamore,
230 Wwalcott St, ML Lawleyv 6050
and enclose a coupla bucks for a
selection of back issues. Especially
recommended is the text bit in #6.

GRAVES_IN_OUR_MINDS #2 (32pp -
A%): Seems to be shaping up to be
rhe regular ‘tocal hardcore zine, and
the editorial contains a proposal
for a compilation cassette and sone
jdle talk of a record label. In con-
tent this is a strictly generic HC

zine, mainly peing composed of baunds’

from around the world that ['ve
never heard of before and never will
again that all say exactly the same
things in their questionnaire re-
plies (shop assistant when I was
buying it: "Y'know, for the most
part that zine hits some sorta new
height for irrelevance ..."); the
zine's saving grace being its local
content, eyg. the interview with Res-
olute this time -- though even this
is spoilt by the one really inter-
esting question (possible future
musical directions) being, after a
non-committal answer, explained in
the_writeup, dammit, rather than
pressed at the time of 'the inter-
view. I mean, jeezus! 1 shall Keep
buving this for the local ramblings,
but it really needs to KICK ASS a
bit more. Real cheap from most
stores around town or probably a
coupla bucks to Evanne, 5 Almondbury
Road, Ardross 6153.

MEAT_AND_ 2 VEG (4a8pp A5): A
collection of cartoons by Alex Man-
frin, who did the "Citizen X" strip
in X-Press last year and may be seen
behind manv a lighting desk at shows
around Perth. See sample. $3.95
at, eg. Book Cellar or Dada or write
to PO BoxX 241, Mt Lawley 6050.

SHAT U: Now, this I like:
a good old mi malist "instant” fan-
zine -- the first issue being one
hand-written sheet, the second being
four with a staple. The editor sent
them to me saving that PF had in-
spired him to do it. Now, 1 like
that sort of thing. Coverage is the
bloody typical Perth power pop line
of things, with 0/S record reviews
in the same line of things (usually
UK). 1'1ll give the address if [ can
find it.

TRASH_ZEEN: In fhe same
zine line as the above, with a re-
quest to photocopy and spread it as
far as possible. 1 definjitely app-
rove. The zine itself is approp-

instant -

Genuine Perth zines, in quantity dammit!

riately named, but it's still nice
to see. All you need to do a zine is
a pen and accéss to a photocopier.
If you can bear to spend money the
latter is even easier. (Hint: try
university copiers -- usually set
stunningly cheaply for student use.)
oh yes the other thing vou need
to do a zine is something worth wri-
ting about. That's often the hard
part. Good nld-fashioned subjective
opinionation is usually a good start
-- none of this silly social analv-
sis rubbish, just vour opinion as a
PAYING CUSTOMER, dammit. It's got me

trol.

Claremont 6010.
it.

Zeen: PO Box 113,
An SAE should do
HYPNOTIZED: Another of the
freebie instant zines. Comes with a
free dinosaur (actually a snake with

the head cut off and a dinosaur’s
drawn in). Two pages, two live
reviews, three records, some news.
This one has a probtem in the writ-
ing (it's trying to have sone sub-
stance, but the reviews are a recit-
ation of events rather than a
sparkling recollection of the magic
or lack thereof of a show -- though
1 did like the one about X with the

this tar, after all. Rewember, vou've| Ramones), but then | found out just
paid to get into these shows and to how very voung the creators in fact
buv these records -- if some prima- are. They can only be encouraged.
donna fine fuckin' artist muso wanker}| Hell, ves! Got mine from the House
should object to a mere pleb like of wWax. Next one theoretically out
voursel f expressing an opinion, vou January.

too can tell 'em to fuck off. There Ha, found the Shame On You add-
are too many bad records and bad ress: M.J. Williams, 30 Carlvle
shows in the world. And bad records crescent, Duncraig 6023. Make sure
cost the same as good ones. NEVER it's addressed to "M.J. Williams" or
let up. We need more quality con- Jeremy won't qget it. Issue three is

on its way.

Oh yeah, the address for Trash -
WELL FULVIO,oLD MATE, GEE NOEL! HA' But NOEL - I'M
14 ' . T
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Kent Steedman interviewed for
6-UVS Drivetime by Ross C. Trans-
cribed by David. Originally broad-
cast 30/5/89.

what's the press reaction been
so far to "Blind Ear"?

"The press reaction? It happens
to have been pretty good."

How do the punters like it?

"Theyv like it a lot. We've been
getting some good crowds, people are
into it. Our crowds are usually
reasonably boisterous anyway, but
... veah, a lot of people have said
they like it, they reckon we've done
a good one. People who've never
liked us before seem to like it, so
we've done something right.”

Are you getting much radio
reaction at ail?

"Yeah, I suppose so. JJJ's get-
ting into it. The commercial
stations are playing it at night.”

Was it generally a good move
going from Hot to True Tone?

"Yeah. We would have done it
six records ago if we could.”

What prevented that?

"People didn't want us. Basic-
aily, we had to go out and do every-
thing ourselves: go and do three
tours of Europe and America success-
fully and show that people can, in
fact, like us; because the record
industry in this countryv is so un-
Lelievably conservative and narrow-
minded, generally speaking.”

wWhen did Jim Leone join the
band as bass-plaver? He's new from
the last album.

"He Joined January or February
last year (1988)."

Has he been on an overseas tour
vet?

"On cur last tour. Rudy, the
other guyv, bailed out when we got
back from the previous tour and so
we got Jim, plaved him in and did a
bit of Aaustralia and went to Europe
again.”

I was ilooking at the credits on

.the album, and he appears in a fair

few of them. On the last album, most
of the songs were by vourself and
bDamien Lovelock, but now Jim secems
to have moved in. What's he doing?

"He's coming up with bits and
pieces. A lot of the songs were
written jamming, starting with some-
one's idea; which has happened a lot
in the past, just maybe nol so wmuch
on the last album. But if we're
stuck for something, someone might
have the odd bit for it."

Since vou're on the road a fair
bit, do vou actually write on the
road, or just in the studio?

“Uhh ... it's a bit of both.
Normally when it's time to write vou
come up with the odd song, but when
yvou have a bit of a break and then
start up again you start coming up
with ideas.

"1 find personally that if I'm
just jamming with a couple of guys,
we come up with riffs anvway: at the
start of a rehearsal.”

what's vour input? Are vou just
doing the musical side or do you do
lvrics? Early on, vou were doing
both ...

"1 used to wrile words, but
Damien likes to write words: and my
way of writing is differenft to his
and he wants to sing his own stuff,
which is fine. 1 just write music,
basically.”

"The lyrical content is some-
what different, and my wav of
expressing things is perhaps a
little more to the point than

Damien’'s.

"He's got to sing them all the
time, so he may as well sing the
ones he writes, v'know. It s no skin
aff my nose."

Some of the material has
changed over time; earlier on vou

Celibate Rifles

were doing lighter material on the
albums and singles, but in recent
times vou've been concentrating on a
heavier sound. rather than having
the liyhter material as ua contrast.

"Yeah, possibly. Hadn't thought
about that. I just thoughl we were
pretty rockin' all rhe time."

In the studio yvou'd do "Pretty
Pictures"” or some of the other light
pieces, but live you'd just go full
tilt.

"Yeah. It's a tortally different
environment. When vou're playing
live it's more an emotion of the
time: you have that continuous
interrelation with the audience.
Basically we're a rock'n'roll band;
we're known for that and we're
bloody good at it. We play some of
the lighter songs from the records
electricallyv, but thev're still all
pretty tough.

"In the studio it's a totally
different approach. You've got some
space and you can add instruments to
it and do all this and that."”

wWhat effect has Damien’'s solo
album had? Has it let him sort of
concentrate on his different
approach, as distinct from the
Rifles, and kept them =separate?

"Yeah, pretty much. [ don't
think anyv of us had anyv objection to
him doing a soio album; especially
me, ‘'cos he's had some of these
pieces of music for quite & while.

"He's got this other tvpe of
music he likes to write. I'm not
particularly into plaving that tvpe
of music, 1 can’'t find a way that I
particularly like to play guitar on
it.

"So it's a good outlet for him;
he gets that out of his svstoem, ho
gets to show that he can do all Uhat

stuff, he gets his emotional outlet
and his ego-boost -- which 1'm not
sayving in a derogatory manner -- and
it's cool.

"We get to concentrate on the
Rifles as the Rifles and other
things as other things.”

You «lo outside productions for
various independent bands. How does
that fit in with the Rifles? Is that
Jjust an outside project for wvou?

“Oh veah, that's just me. 1f I
like a band and they ask me and
there’'s time to do it between what
the Rifles are doing and between me
having a rest. 1'm guite happy to.

I like muckin' around in the studio
and I can hear some things for other
bands.

"If I can help them from what
1've learnt . just give them a hand,
than that's well and good. [t helps
averyone and 1 -get to have some fun.”

How have vou felt touring over-
seas as a small independent Austral-
ian band. as opposed to the regular
Australian bands that make it big
here and then hope they can crack it
over there?

"Yeali, and a lot of them scem
to stiff. I think it's false expect-
ations of what thev can co. They
expect it to be the same over there
as it is here. which is pretty un-
reasonable,

"A lot of it is that the big
bancds are, with only a couple of
exceplions, plaving this generic
Pt s not to my taste this music
that vou've got a million bands in
Aamerico doing already, so why the
hell would they want another band
coming over from Australia and doing
the same thing anyway? It could be
from anvwhere. "

Do you gee vourselves as
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particularly Australian? Reading the
lvrics there are certain aspects of
inner-city Sydney in particular, but
it's not even particularly Aust-
ralian; it could be inner-city
anyvwhere.

"Yeah. It's not that much
inner-city, really. It's sorta city;
drawing on urban western civilis-
ation, which happens evervwhere.

"But 1 think we are quite an
Australian band because of the
nature of the sound. The singing is
Australian rather than American and
we've got an Australian sound. The
nature of the earth in Australia, I
think we capture a bit of that,

‘cos that’'s what 1 miss quite a bit
when we leave Australia: the power
of the ground rather than the
citiex. Cities are cities, v'know.
The ones in Europe are often more
funky. Svdreyv's a great place to
live 'cos vou've got water and
stuff.

"But 1 really like the space,

I like going to the raiuforest, 1
1ike deserts, I like natural wilder-
ness and cnastlines and water. I
think there's a lot of that in our
misic."”

There's certainly a lot in the
lyrics.

"It's in the music too. 1'm
sure a lot of my writing of music
comes from those elements: the hard-
ness and toughness of Austrralian
outdoors as well as the tension of
the cities.

"1 think that affects us and
makes us sound Australian. There's
also the fact that we're fairly
down-to-earth, because a lot of
way .

"and we've done everything our-
selves. We tour in Europe., we have a
good time, we show up and have a
game of soccer with the locals, then
have our meal and play a good gig.
Rather than showing up in big tour
puses and being removed from it all,
we try to get to know the locals and
do our’ best to play.

"vou see a lot of the instances
from England; bands. where a lot of
English people have this attjtude
that they're unconguerable and
Europe sucks and the people are atl
just funny little plebs who speak
other languages and have no culture
and don’'t know anyvthing. (why is
there so much England-bashing in PF?

ed.) Whereas we view it Lotally
in reverse: that Europeuans have some
culture and a sense of fun and Eng-
land's just a nowhere place. Scot-
jand and Wales and [reland are cocol,
and, like, I1've got friends in Fng-
land, but the place is a dump. It's
a fallen civilisation that hasn’t
realised it's entering the third
world.

"We've seen English bands come
over and it's just instant party --
they get pissed, they sound like
shit, thev don't try. To us, we’'re
over there to play music, so the gig
is the most important thing you 'do
all day.”

So it’'s a business, but 1t's
still a sort of passion at the same
time.

"Oh, most definilely. We
wounldn't be doing it if we didn’'t
like it. It's nice that we're earn-
ing a few bucks and staving alive
and managing OK. Which is the reason
we go overseas all the time -~ a
fevel of plaving can only be sust-
ained for a couple of months in Aust
Australia before we saturate it, and
then you look at North Earth, which
has four billion people and Aust-
ralia has sixteen million. If even
the same percentage out of that like
us, then we're Jlooking at mavbe a
hundred thousand people. That means
we can earn a living, and cruise

around and have a good time as
well."”

when's the album being released
overseas?

"Good question. Since we're not
dealing independently anyv more, we
have to work through the major
network, and those people move a
whole lot slower.

"Wwe used to record an album and
ring a couple of companies, What
Goes On or whoever, and say, 'do vou
want this?' They'd sav yes or no,
and we'd say, 'right, we're coming
over at this time, so if you want
this vou have to do this, this and
this by this date’' and they'd say
'yes we can’ or 'no we can't’ or
whatever It was alwavs up to us.

"Now, because of the nature of
the beast, it has Lo be negotiated
on the major level. And they move
more slowly and yvou have tLo lick
the right people (he actually said
that -- ed) and do all the right
things."

Is there a serious loss of ind-
ependence? Do you feel that you're
losing it in the syvstem?

"A little bit, but not so much,
'cos True Tone's really good. 1'm
really quite impressed with them.
They're sort of halfwayv. They work
from a major headspace, but thev do
have some conception that we did
everything the way we wanted to and
that we Kuow how to run ourseives
without them and that if we wanted
to, we could just use them as a
bank.. But they're really very good
at what they do.

*They understand some of the
humanitarian aspects of people in
bands actually being peoplie.”

Has starting from an independ-
ent level and going on from that
made you stronger as a band?

"yYeah, 1 think it amst have.
we've made all our own mistakes;
not that many people have made them
for us. We've had a few things that
haven't gone our wav, but it gives
vou a sense of determination, we’'ve
stuck together you can't lose
touch with things too much, because
the music's always the most import-
ant thing; and as for everything
else, vou just do your best around
it.”

Now that you've got a market
overseas, do you feel any pressure
to move over there and base your-
selves there for purely economic
reasons? This coming back and forth
from Australia must be a fair bit of
a drain.

"yeah, it's an expensive busi-
ness. There may come a lime, espec-
jally with an overseas release of
'Blind Ear' at some stage, when we
will have to go over for a certain
amount of time. I think Australia
will always be where we want to call
our home, but at some stage we may
have tp go over for a year or
eighteen months or something."”

what, just touring consist-
ently?

"Not so much that -~ though
we'd have to be playing a bit -- but
perhaps we'd have to be on call and
having a rest; a few months here and
there and then a festival would come
up or something like that. If you're
all back in Australia, it costs a
lot of money to get back over there.

"Or maybe a couple of months
back here a vear. I dunno. It all
depends how successful we get here,
y'know. Australia's really an un-
tapped market for us.”

Can you survive over there just
on record sales? 'Cos vou certainly
can't do it here.

"Uunuuhm The combination
over there helps, I,think. At the
moment., our record sales, no we
couldn’'f. Our record sales have
always just funded making the next

record and getting the airfares
together to get over there -- which
is no mean feat, really.

"But that's the whole thing
about going major. Tt's an interest-
ing game seeing how evervthing else
works. We've done it all the other
way, and now we'll see what happens
on the other side of the fence.

"That's what vou hope, 1 supp-
ose -- that vou can evéntually earn
enough from record sales that vou
can playv when you're going to be
playving at vour peak, when you don't
have to play jusiL to earn vour
weeklv rent .

"That's a lot of Lhe stuff we
sing abuut, y Kknow. It’'s great to bhe
idealistic and it's great to be con-
cerned with the state of the planet
and find the nice bits and bhe
worried about them. but what it all
boils down to is the wayv our cap-
jtalist system is set up. You've got
to pay the rent and eat as vour hot-
tom line every week, "cus it's not
like anvone gives vou any ot that.
In our societv it's not anvone's
right to have a house, vou have ro
earn that right. Whereas my personal
view is that evervone has the right
to somewhere to live, and then vou
do evervthing else after that.”

why did vou do another version
of "wondertul Lite”, seeing as it
was also on the last album?

“'Roman Beach Party’ didn't get
picked up too well -- T liked the
record, but the sales wouldn't set
anvthing on fire -- and True Tone
really liked that song. ‘'Wonderful
Life' was originally going to be the
first single, and was recorded be-
fore we did anything else for the
album -- to get the radio stations
interested, then we'd do the rest of
the record. But by the time we did
finish it, True Tone liked other
sonygs on it more.

“That was our concession to the
record company, something we've
never reallyv made before. We didn't
really wanl to do it, but we thought
'this is a whole new ball game, may-
be they know what theyv're talking
about, we'll go along with it and
see.' We're fairly open-minded char-
acters.

"1 can say personally that I
don't know that much about main-
stream music because [ don't listen
to it and don't know much about how
things work. We were sort of against
it, but we went along with it to
see how it went. So mavbe the next
single will be 'Wonderful Life’.

"It does fit thematically into
the album, and it's a good song;
that's just how it ended up. There
was one song we recorded. that didn't
work out; if it had then maybe we
would have had a bit of a fight on
our hands. As it happened, it bal-
anced the album out quite well.”

OK, what's the future for the
Rifles?

"we're in the middle of a tour
at the wmoment. That's goiny pretty
well. We're going off to Queensland
tomorrow to do some shows up tLhere.
we've been to Queensland and Mel-
bourne a couple of times. Then we’'ve
got Adelaide coming up. We’'ve got a
couple of weeks to go.

"Then we'll have a rest 'cos 1
want to go bush. The physicality of
playing four times a week is pretty
tough; it's good fun to be plaving
music, but it's physically and
emotionally draining, 'cos we're
pretty full-on about it.”

In the past you seem to have
gone for short blitzKkrieg-type tours
rather than the long, drawn-out
three months on the road sort of
thing.

"Oh, we can do three months all
right, 'cos by the time this tour
finishes it'll have been a three
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but we'll need a rest
y'know. We're doing fine
we're sort of into

month one;
after that,
at the moment,
the heagspace.

"Europe's intense because
vou're over there and there's noth-
ing else to do, so you plav five
times a week. Here we play three or
four times a week we play longer
sets here.

"Rut veah, we can cope with it,
'‘cos it's fun. You play music, it's
good. But we always have some time
off, get awav from each other and
away from the music so we can do
other things we like.

"After this tour it depends
on a lot of things. We're looking to
get overseas if we can later this
vear. We haven't quite worked out
how yet. It depends if the internat-
ional organisation wants to put
'Blind Ear' out; if and when someone
wants to release it determines when
we go, if we go that wav. Or maybe
we'll just do another independent
one."

I've got a quote of vours from
some vyears back, and I was wondering
how .relevant it still is: that 'the
Celibate Rifles are about mucking
around and making a lot of neise
passionately.' Is that still true?

"Yeah, to a point. We're ser -
ious about the music, in that we get
the songs together, we spend a lot
of efforlL working them ocut so that
they feel good to us! but ounce it
gets past that stage, performance is
an emotional outlet. We do make a
lot of noise, and we do have a lot
of fun.

"It's like in the gig thing.
when vou're performing. vour person-
ality's coming out as well, so some
of our shows are pretty humorous and
stuff. So yeah, it still holds
true to a point. I still view things
pretty much that wayv."

Living for the moment on stage?

"Yeah, definitely. 1'm passion-
ate about it. I like doing it. At
times it gets in the wav of other
things I might want to do; but aftter
all, I love plaving music, we're all
into it and the concert is my fav-
ourite thing.

"Making records is good fun,
but it can be a bit taxing. Gigs are
like, veah, thev're just for the
moment: the emotion’s there and vou
do your best at the time and tryv to
share it with people.

"Sometimes 1 space out totally
. a good glg can be when vou play
the gig and you don't really Kknow
what vou're doing or what's happen-
iny, and vou come off and you feel
like it was great; vou're just
floating around.
action with people, because vou can
see a direct result of how vou're
playving a song at the time and how
people react on that particular
night. It's interesting. And it's
amusing just watching people.”

what sort of audience are vou
drawing?

"Uuuh
cross-section of audiences,

We've alwavs had a
with

people from evervwhere, 'cos some of
the songs are lighter and some are
moure full-on.

"We've never had a band uniform
'cos that's not our nature; people
who are into that sometimes can't
relate to us, but then vou'll get
people from uniform crowds who hear
enocugh of what thev like that we get
a cross-section of everyone.

"There's a lot of girls now.
For a while it- got mavbe a hit Full-
on and aggresslve, a real macho
thing with a lot of guys coming
along and slamming and getting
not all that violent, Jjust tension
release; but it could get violent.
Now there's girls coming along too,
which 1 like because they're half
the world and it’'s not a good idea
to be alienating them. I 1llke female
energy. 1 like male energy, but it's
nice to have it all there."”

what's vour favourite track on
the album?

"Extended
to the lads.

Kent teaches

Vocabulary”

"Oh shit, I dunno hang on
that's a toughie. [ sorta like

them all. There's bits and pieces.

1 like ‘Johnny’'. 1 like 'world Keeps

Turning'. 'Electravision Mantra'
was fun to do."”
Yeah, 1 thought that one was

quite unusual for vou, with Lhe sit-
ar and didgeridoo. It starts off
fairly light and you know some -
thing's yoing to happen, hut yvou're
not quite sure when. Whose idea was

it to put in the sitar and didgeri-
doo?

"I don't remember whose idea. |1
think it was something that just

came along.”

Are you likely to do something
like that live? Conld Le a prohltem.
"Yeah. We tried to find an
electric sitar, but they're real

hard to track down.

"Live, we just scale thiugs
down to the five of us plaving, hut
in the studio vou've got the op:
portunily to get a friend or some-
one professional along to do it

"I like 'Flectravision Mantra’
because 1 had lots of fun with guit-
ar parts on that, just little embel-
lishments underneath, which is what
1 like doing with recording -- put-

ting in little things buried down in
the mix that vou pick up on head-
phones and all that kind of stuff. I
enjoved mixing it.”

Although vou like playing live,
there seems 110 be that big contrast
with plaving in the studio; vou're
mucking around and yet plaving live.

"The studio’'s a bit more ser-
10us. Live it doesn’'t matter if wvou
make a mistake as long as it doesn't
hotch the song or ruin the feel. In
the studio vou're trving to capture
a feel because you've got to listen
to it again and again.

"It's still. in the moment, the
enwtion of the song as it's being
played, but vou've thought about it
a lot more at the rehearsal stage and
S0 vou work on capturing that feel
and the performance and getting it
toygether. On stage, even with a few
slipups, if the feel comes through
then it's good; on the records, it's
not such a good idea to put them out
with big glitches and mistakes all
over. You've yot to get it right,
and the tension gets to people. We
do still try to enjoy it while we're
doing it."”

OK, Kent Steedman,
very much.

"No probs. Mavbe one dav we'll
see you, ‘I dunno."

Well, that depends when vou
come over to Perth. I've seen you
live and know what vou're like
any plans for coming over?

"We've tried for yvears. we've
been trving for five vears to get to
Perth and no-one fronts enough money.

"We don't ask for much, just
what we do evervwhere: cover the
costs and pay the wages. But there
Jjust doesn’'t seem to be anyone int-
erested. )

"1'm actually interested in
coming over not even to play; I
want to get to Western Australia be-
cause I want to go to Monkev Mia and
up the Bungle Bungles and all that.
Y'know, I haven't even been to the
western side of my country and 1'd
really like to get over there.

"1've never bheen sure of how
mucli of a market there is for hard
rockin' music over there; having
heard what comes out of there, I
don't know if people are hesitant to
book us because they don't know if
they can fill Lheir rooms or what-
ever.

thank yvou

"But. we'd like Lo come. We'll
qo anvwhere. [L's just that it's got
to the stage where we can spend
money going to Perth or we can spend
money qoing Lo Europe, and we have
to pick which one will cover costs."”

Mavbe this album will be the
une to bring vou over here. I. hope
S0.

"Yeah, 1 hope s$o too, and I'd
like to get it out. As 1 said, it's
a part of Australia I haven't heen
to. T've travelled a lot on the east
Sitle.

"It doesn't make sense to me,
but it is expensive to get over

Here's a little piece of analy-
sis that 1 Ffound when sorting
through the rubble of the PF produc-
tion room. It was written around Jan
'86 for PF#2 (as a followup to
"Ignore this:" in PF#1) and dropped
for space reasons. For a callow
vouth who didn't know nuthin’', 1
don‘t think I did too badly.

Ignore this one even more:-—

Music? i) everything works in seven-year
cycles ii) this time ie. now, instead of the
event, we got the boring bit that is usually a
prerequisite for the event 1ii) maybe next time
{1990-91) will skip too and we may have to wait
for the one after that (1997-98) iv) by this time

surely even YOUR enlightened taste may go rigid
and supply the springboard of boredom needed v)
though it is more likely that half the world will
go boring by 1990 and half won't, and the spring-
board will go mushy AGAIN vi) r. and r. is going
to die of old age around 97-98 and maybe there
will be no more new things until that date (end
tines music, hey?) vii) the main problem is too
great a weight of past to draw on and no way to
stay on top; just dive in and swim through the lot
viii) but it's enmough to get lost in and you'll
fix to one little detail ix) which is why there
«will be no 70's revival in the 90's (sim. 60's in
&0's) as all those playing it now will be there
then, and remember that for them it isn't even a
ravival x) so why not start a fanzine and document
the end times of r. and r. It's easy enough, even
I could do it if I really wanted to.

Any opinions, folks?

there. 1t no-one wants to take the
gamble, that's their business.”
> O oo A woG w @ [ - 0 C0
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[ Johnny Young and the YTT team celebrating their 800th show.
(No, | didn't helieve it either -- ed.)
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The man's got a teputation. He
can be cynical, sarcastic and con-
descending. He's also very sincere
-- Fdmund Kuepper is possibly Aust-
ralia’'s most dedicated musician.
when it comes to his music, compro-
mise is a concept that 1 don't
think he knows exists. And 1 sure as
hell don't hear the audience com-
plaining.

But, like the majority of
decent Australian musicians that
have been slogging it out for years,
he doesn't get a look in with the
general populace. Well, who gives a
damn? Not Ed.

I've noticed that, for your
shows here, you've repeatedly been
promoted as ex-Saints and ex-Laugh-
ing Clowns. bLoes that faze vou at
all?

"I think it's a bit ironic,
really. It's a little bit sad, but I
suppose it's a thing that needs to
be done. Perth is a bit of an un-
known entity to us; we've only been
here once before."”

I also uoticed one hotel
tising vou as Ed Cooper. That
disturbed me a bit.

"Were they really? That dis-
turbs me too. That's just pure
ignorance. "

whatever happened to the
Laughing Clowns' sax plaver,
Elliot? She was great.

"Yeah, she was. Possiblyv still
is (laugh). She's living in Loudon.
The last thing she was doing was
trying to get together a trifty-
piece all-female orchestra, and they
were going to do a phenomenally long
and involved arrangement of 'Etern-
ally yvours'."

You seem to have had heaps of
lineup changes, even post-Clowns.

"Well, there's still one member
of the band that's going: Mark
Dawson. "

You're off to Europe on tour.
Has "Everybodyv's Got To" heen
released there?

"It's in the proucess thereof.

adver -

Louise

That's why we're doing this tour.”
Have you had any feedback?
"Just unbelievable.” ..

What exactly do you mean by

"unbelievable™? T
"It's been phenomenally good.

It's just been so positive. They

adore me, they adore the band, thev
can't wait to see us. They want us,
they want to Keep us.” (1)

(Hmmm.)» The clip for "Burned My
Fingers"”, where was it filmed?

"It was out in the desert, 1
can't remember where. 1 think it was
in Kimson's (?? -- ed) desert or
something. About five hundred Kkilo-
metres west of Sydney.”

1 must say that the old men in
the Shenton Park front bar were very
impressed with that girl’'s legs as
she was climbing up the sandhill.

"The old men in the pub were?
Yes, she's got nice legs. I had
nothing to do with her at all, act-
vally, she was a film-maker's
creation. I didn't even know she was
doing it. sShe wasn't there when 1
was; when I saw the clip she was
just sort of in it.”

Rebecca's been a really big hit.

too, actually. Where did vou find
her?
she's a talented girt.
She was singing in a few clubs
around Sydney. She was available at
the time when 1 was looking for a
female singer for the band.”
You left the Saints in

thereabouts, didn't you?

"Yeah,

1979 or

ever -the lineup -is Saints can come
to Perth and pull a crowd twice the
size of yours.

"No, not exactly right. 1't1
Just clarify it fur the six or
seven people who don't know the

story. "well, thev're a yobho band,
"The Saints actually split up vou see, and I think that they have
in 1978 -- that is, the original that sor't of appeal. Maybe Perth has

a disproportionate number of those
people. 1'm not putting the place
down in any way because ] don't par-
ticularly have any grudge. But 1
assume that's the sort of people
that go and see them.” :

The first album, 'Electrical
Storm', went quite well on the alt-
ernate charts, but 'Rooms of The
Magnificent’' didn't seem to get the
recognition it deserved.

"1t actually sold more. I don’'t
think vou can take the independent
charts as a gauge of these things,
becanse the independent charts are
calculated very differently.”

(Minor clarificatrion: the Aust-
ralian ’independent’ charts that
used to run in RAM were not necess-
arilv composed of independent prod-
uct, but were charts of aill Austral-
ian artists, independeut or major
distribution, bv their saies in the
independent shops - defined as
"shops stocking a good range of Aus-
tralian product,” by ane definition
- ed.)

The people at these giys seemed
to be hardened Ed Kuepper fans,
people that have followed you
throughout your career. Does it
worry vou that yvou might not be
reaching a wider audience?

"It's difficult. Perth is prob-
ably a difficult market for us
because we tended to work Sydney and
Melbourne a lot in the last eighteen
months. We didn't get a lot of
support from radio or the press, but
we built up a very strong live fol-
lowing.

"This is only the second time

e've been here, and 1 suppose it
band that 1 formed, which did the just takes some people a lot longer.
first three albums, split. Then 1 mean, this is a fairly isolated
there was a reformed version of the city; ['m not incredibly conversant
band after I had given Bailey with the way people think over here,
permission to carry on with the name. if thev're any different. 1 think
That carried on for about a vear and it's extremely parochial.
) "It's not too dissimilar from
Brisvane, where I come from. Bris-
bane has always been difficult for
us as well. We could do better if we
went to Germanv than it we go to the

a half. town where [ grew up.
"1 didn't leave, 1 split the "1t doesn't overly disturb me.
band up."” ft cdoesn't worry me at all.”

another thing that disturbs me

is that Chris Bailev and his who- Bronwyn_ Rust .
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Rhythm and Blues (Omnibus, $39.95;
distributed by Music Sales, 4th
Floor, 72 Bathurst 38t, Svdney 2000)

Here we have a book which
places R'n'8B into a proper histor-
ical, political and cultural per-
spective, both with regard to the
present disunity and previous (rel-
ative) common sense of purpose.

However, this is an approach-
able, personal approach to a mal-
aise, rather than an unwieldyv,
sprawling warehouse of accumulated
data. In other words, this guy's got
a few points to make; and, since he
wants his work to be read bv as manyv
people as poussible, he’'s given it a
deliberately provocative ftitle. So
he winds himself up and lets fly
with a stdry which is so im-~
prohable that we just know it's
true.

I canncot attempt to retell that
story, buft 1 can touch on some of
the themes. The notion of black
unity, as distinct from black amal-
gamation into a soporific white
America, is an intensely emotional
concept. George points out many
areas whereby, through omission, ig-
norance or white exclusion or ex-
ploitation, the blacks have not been
able to remain a cultural entity for
long enough to sufficiently influ-

positive and permanent change.

within and about this tangle of
diversity and stabilisation, the
melting-pot of wmusic assembles and
dissembles black America's defin-
ition of itself. Unfortunately, "the
beauty of American capitalism is
that ‘it can assimilate anything into
its production line, package it and
sell it as if it were a new item.”
Oor, he might have added, an essen-
tial omne.

But the aspect which most app-
eals is the way that a conglomerate
of facts, fiction and misconceptions
has been formed into a story with an
unmuddied sense of perspective. This
tale may never have been told, and
may have drifted, over decades of
misinformation, into some sort of
widespread, historically ignorable
pulp, unrecognisable from the other
airy guff we are duped into accept-
ing.

Although George doues not and
cannot tell the whole story, he has
presented a rare and exciting in-
sight into the foundations of what
we all love to listen to aud have
taken for granted for too long.

CLINTON HEYLIN: Bob Dylan:
Stolen Moments -- The Ultimate Ref-
erence Book (Omnibus; details as
above)

“Stolen Momenls" is -an index
not just to Bob Dvlan, but to all
the activity he has caused in his
wake. A Bob Dylan fan would greet
this item as manna from what remains

of heaven. If, however, the guy
holds any interest foirr us -- and, of
course, he should -- then we'll all

benefit from reading this, and bhe
tempted to dig out some of the many
associated items which catch the eye
and mind's ear -- be they recorded
or written work. -

This is not a biography but arn
ordered collection of events and
creations, courtesy one short guy
who knows that too much publicity
will drown out his voice. The amount
of sheer hard slog needed to collate
this book is staggering to contem-
plate; from chasing down inter-
views, concerts and recordings to
noting all of Dylan’'s'known public
appearances -- even if it happens to
be a Big Country gig in November
1983.

The best thing, though, is that
we can play God, observing a life of
activity. This is better than a bio-

ence their surroundings and so elicit

graphy because in a reference Look
more wideranging detail is involved
over a period of years; and while
the "inside story" is admittedly
limited, its presence is not really
necessary. Oour vicarious thrill is
in our unbidden interpretation of
what we are presented with. "I bet 1
know why he ..."; "Surely he intend-
ed to ...?"; and the ever-popular
“I'11 bet he really loved so-and-
s0." This veritable Dvlan's desk
diary for his entire life allows us
to answer all of these uncertainties
with our own sparkling opinion;
filling in the juicy hits of a mod-
ern mythology which has influenced
millions of people’'s lives is a Kind
of massive feeling to contemplate.
Inspirationat.

Here we have a superb reference
book, as complete as 1s humanly
possible, and that will probably
never be "finished” for that very
reason. In some ways it's better
than Albert Goldman's masterworks of
investigation and opinion. Certainly
a labour of fandom; and now publicly
available, as fandom should be.

BRIAN_JOHNS: Entranced -- The
Sjoussie and the Banshees Story
(Omnibus, $19.9%)

{t is surprising that no-one
has really attempted a book 1ike
this before; the amount of people
familiar with Siouxsie's name and
image far exceed those who know the
music. Of course, it would be too
much to expect the book to have been
written with the co-operation of the
panshees; with a few exceptions,
they seem as unreachable as their
image suggests.

So, despite the (apparent) lack
of help from the band, "Entranced"”
is both quite thorough and highly
readable. The simple story of the

Books

Banshees, whilst interesting, does
not provide enough meat for either
the fan or Lhe curious; Johns over-
comes this difficulty by making his
own comments on the band's work, bhe
it whether a record was really up to
scratch or a commentary on a gig,
addiug the music press’' views (whom
he does not emulate) to provide a
more complete knowtedge of the liv-
ing history of the band.

"Entranced” achieves a quality,
empathic understanding of its sub-
ject within a format which prohibits
Johns from too much commentary or
very much specific analysis of what
the band have come to represent.
(For example, the way in which
Siouxsie has become an eighties icon
in certain sectors of the pop world.)
But he makes many throwaway comments
which I know are well worth investi-
gating.

However, the book describes as
much as it informs; which is import-
ant, as the Banshees have few foll-
owers who have liked evervthing from
the very beginning or who will buy
anything they release. Providing a
comprehensible 1ink between the
band’s past and present formats,
Johns allows us the possession of a
well -written account of a band with
none of the creepv "she can do no
wrong” attitude of the servile
hack. [n fact, I get the distinct
impression that Johns has pushed
more than the odd punch here. His
uncerstanding of the Banshees, their
past, how they are regarded today
and so forth is quite sound overall;
he could easily have doubled his
output here.

"Entranced” is a view of a band
tfrom the mind of a seasoned music
lover who will put his reader onto
the best music this band have made;
concurrently telling what seems at

first to be a suspicious story of
the rags to riches pop-star fantasy.
But read closer: there are wheels
within wheels. I can recommend this
one with pleasure.

ANDREW VAUGHAN: Who's Who in
New Country Music (Omnibus, $24.95)

Now this is quite a handy thing.
It's well written, well organised
and gives a rundown on many prom-
inent and not-quite-prominent modern
country artists. The text gives a
brief idea of what the artists sound
like, what they are trying to do and
how they came to be of interest or
import.

There's also a useful country
classics guide at the back; and
although I suspect that this won't
be needed by most older buvers, it's
essential for the vounger country
fancier to understand just what im-
pressed K.D. Lang as a music-hunagry
kid and so on.

Okay, so it’'s obvious it isn't
exactly dictionary length and de-
tailed, but as a general reference
and introduction to & sound and a
way of life it's prettv good value
for money. By no means can it afford
the space to incorpotate the multi-
tude of crossover country-rock/pop
performers, and this is an idea not
without its benefits -- seusibly,
such well-kKnuwn folk as Dolly Parton
and Kenny Rogers are not included.

Put simply, “Who's Who in New
Country Music" represents a gateway
into the very bhest of country's sub-
genres. The only better way that I
can think of offhand would be to
tour the highways of the USA with
the radio on full tiit.

ALYN_SHIPTON: Fats Waller
(Omnibus Press, the Jazz Life and
Times series, $19.95; details as
above)

For what at first appears to be
another coffee-table jazz book,
there's a surprising amount of fact-
ual information in here. It is ob-
vious from the first few pages that
Shipton has done a fair bit of
first-hand research, from checking
local newspapers, record company
press-releases and even hunting out
some of the people that Knew Fats
himself. . )

The general approach is the .
standard history of waller's career,
divicded up into specific areas,
whiich leads to some chronological
confusion; but the recollections and
comments from some of Fats' former
comparriots hring a liveliness to
the subject.

on rhe negative side, women
seemed to play a large part in Fats’
life, and thev're only mentioned as
background materijial or in passing;
witich 1s g shame, as it seems plaus-
ible that his Jife was profoundly
influenced by them. No women appeat:
to have been interviewed by Shipton
as the men who associated with Fats
wele, although 1 have to say that I
cannot tell it this is an oversight
or if all the relevant female
sources were dead surely not the
latter? .

Iin fact, we get a very sparse
account of Fats' character, and
ditto with regard to his humour,
which was a prominent feature of
Fats in his prime and which o doubt
helped make his reputation as much
as his swinging piano. His sexual
appetite, which seems to have furn-
ished so mch of his stage act and
his image, Is bharely alluded to.
Perhaps this Is due to a lack of
documentiation or e¢vewitness acc-
ountx; I confess 1've no way of
knowlng.

Ferhiaps, Lthen, 1'm disappointed
that this book is toe short and not
detatlied enough. This idea is sup-
ported by the descriptions at the
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“back of his best performances, why made in the text, so we don't know
they were good and where to get whether we're wrongly grasping at .
them. A fairly large bibliography is flimsy straws in the firmament in =
also tacked on the end, which is order to grasp the elusive ghost of 5
useful; for this particular work Gillespie or whether it just hasn’t £2
serves only as an introduction to a occurred to the writer to mention a0
man who requires more examination this hobby. “”a
than that given here. : The constant contiast of Gill- ne
In retrospect, Fats Waller espie to each and every (it seens) [
seems Lo have been a trapped enter- president of the USA is unsubfle and 5 f
tainer; trapped by his appetites, largely inappropriate. that this non
which eventually wore out the body man’'s personatl attributes should be -
that they inhabited and partied gqualification enough to lead a 'éé
with, and trapped by what the public nution is absurd, as we're not told S,
and record company expected of him. in any detail what Dizzyv's attrib- 7]
In a wav, it is this dichotomous utes are. (Then again America now dg
urge to live to the fullest in the has shrubbery in the White House, ﬂ
confining circumstances which pro- which sort of makes a monkey on LSD
vided an inspiration born of stoic out of my tast comment.)
desperation which is apparent in Not a book to recommend to the
Fats' discs, rather than a simplist- curious, as the nature and defin- CHRIS_SPENCER: Who's Who of
ic and no doubt commercially accept- ition of curiosityv is not "wishing Australian Rock (Five Mile Press,

jollity.

How he will be remembered dep-
ends upon the interpretation of his
music, and this account opens up
several possibilities for further
work in this area.

able

(omnibus Press, the Jazz Life and
rimes series; details as above)

I confess that I'm stumped by
this boouk. The casual reader would
conclude, with disappointment, that
they would now have to go out and
buy another book on Dizzy to get any
idea what the guy is actuallv like.

After finishing the hook my-
self, I'm impressed with all the in-
formation relating to musical hist-
ory, as well as the semi-technical
accounts of the music; but 1 don't
know very much about Gillespie --
just hints. There is remarkably
littie social background, or, in
fact, any of the backing research
that would give us an idea of how
Dizzy himself developed as an indiv-
idual; and, as a consedquence, [
for one am left totailyv in the dark
as Lo why the guv plavs in the
first place: what motivates the man?

We now Know what he did in his-
torical terms, and a bit about how
the rest of the jazz scene devel-
oped around him, but, unless the
reader is exXtremely musically-inc-
lined, they are going to be confused
as to why his music is so important
in the first place.

And although this book mayv be
ideal for the jazz enthusiast, it's
a hit dry for the lavman. In fact,
the tone of the book is written like
the reputation that history has had
for so many tired schoolkids with a
bored teacher; the writing itself
gives the unfortunate impression
that the writer is writing about
someone he's unfamiliar with, but is
writing about anvway. This is
irritating, if only because the
writer is cobviously verv experienced
in the jazz field as an appreciative
participant.

In fact, only in the disc-
ographical essav at the back uvf the
book does the writer's wretchedly
non-judgemental, dry-as-unbutrtered-
toast opinion of the artist alter,
allowing a more excitable spirit to
come into play; almost as if he's
been too embarrassed to mention it
before.

There are few photos of Dizzyv
himself here, and of those two are
of him clutching cametvas, apparently
modern ones for the time the pic-
tures were taken. The obvious con-
clusion to draw is that the lad is a
shutter-buyg, a camera buff; and,
bearing in mind that taking photos
can be a highlv creative activity,
we might reasonably assume that this
pastime of his is an adiunct to his
music, and might even shed some
tight on his motivation, his notions
of the way things are, his notions
ol beauty enough, I've made the
point. But no mention of this is

to wade determinedlyv”. which is what
this book reguires most of the time.
Read the discoaraphical essay at the
back if wvou're sutficientiy in-
trigued.

CHRISTOFHER HILIMAN: Bunk
Johnson (Omnibus Press. the Jazz
l.ife and Times series; details as
above)

Hillman begins his work on Bunk
Johnson by stating that he has not
done any original research, instead
relving completely on previously
published writings. This makes his
book even more remarkable.

Not content with creating a
highly readable narrative, in the
sense that I feel a sense of regret
at being forced to put it down to
et a cuppa, Hillman manages to put
the much-fragmented and fibbed-about
story of Bunk Johnson into. a rare
and insightful perspective.

Bunk., vou see, influenced some
very important people in the jazz
world, Louis Armstrong amony others;
and wheu they weént on to become big
nanes, he was unearthed from retired
ohscuritv by some curious buffs
what followed is a reminder that we
humans can <o some strange thinas
for some stiange reasons.

I should add that any histor-
difficulties are neatly defllec-

ical
ted. .

Hillman's account of New
orleans and the popular jazz scene
as it developed is u delight and
produces a sufficient charge of in-
quisitiveness in the reader to
encounrage further listening to and
reading about a variety of music,
from the 19205 Lo the 1980s.

This magnetic juxtaposition of
a genre and a primary instigator of
that genre makes for an involving
read. It's not really advisable to
try browsing with this book as we'll
end up deep into it when the book-
shop closes, which is kind of
embarrassing.

It's actually difficult to dis-
tinguish the real subject of the
book. whether it's jazz, Bunk or the
jazz scene as it developed, as all
are dealt with competenily, know-
lecdgeably and empathically. However,
it becomes cleatr that the jazz it-
self can be followed up on, but Bunk
can't be except at second hand.

The guy seems to have been elus-
ive as all hell to catch onto in his
early life, and the matter is fur-
ther complicated by his own fibs. He
must have had a ball, basking and
plaving in a sort of glow of the
semi-legendary. An lronic situation
for somecne to find themseclves in
after all those vears.

A suitably fascinating portray-
al of a man and his surroundings: a
man who plaved as he felt he should
have, rather than turning into a
slick nightclub act with the occas-
ional flash of dignitv. A full
story. '

Effigy.

857pp; $35.00 rrp; ISBN 0-B6788-
213-1)

First off, this second edition
has a decent distribution and is av-
ailable in any bookshop you care to
name, as well as the record shops.

This book is an A-Z listing of:

-~ all bands/solo artists that
have issued a vinvl 7" or better;

-- all members of those bands;

-- all bands those members have
been in;

-~ all members of those bands.

with each entry is a discography
(singles and albums), plus session
work and production. References
used are listed in the front -- var-
ious books, music press und fanzines
and information supplied by a long
list of knowledgeable collectors.

Most of the errors of the first
edition (really more of a "beta-
test" copy) have heen patched up, to
the extent that this edition act-
ually functions as a useful and
authoritative reference work.

This book is truly an amazing
thing, especially considering it's a
one-man effort. All bands from the
biggest down to the smallest are
featured if they meet the basic qual-
ification. You can trace people’'s
secret histories and discover the
damnedest things about them. Check
up on people's real names. 1 have
been finding it vastly useful for
checking up on bands I've barely
heard of.

The only real problem this time
is artistic criteria. The author has
decided to make this a "rock"™ book,
and has thus excluded Kvlie, Jamie
Redfern, etc. because thev're not
"rock"” enough and, being manufact-
ured, have no artistic credibility
anyway. But these people are part of
the same rock/pop sphere as every-
thing else in this book; and the
book also features many equally-man-
ufactured "rock" artists, plus many
bands that aren't "rock” at all but
nevertheless fall well within the
rock/pop sphere the book works in.
The point is, information one would
have every right to expect to be pre-
sent has not merely been left out but
deliberately excluded, basically out
of snobberv. This does nothing for
the book's credibility (expected use-
fulness) and definitely needs to be
seen to for the next edition.

This book will be indispensable
to anvone with an interest in Aust-
ralian music for whatever reason --
sometime fan wanting to know more,
right through to viny! junkie; and
even professional use for music
Jjournalists. Ignore the garish cover
and concenirate on the wonders with-
in. Get a copy of_this. Thirty-five
bucks for something of this size and
standard is a bargain. I covered
mine in Contact the dav I got it in
anticipation of the wear and tear
it's likely to sustain.

David.
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paul watling -- vocals, guitar
Matthew Hall -- bass

Kenny Davis, Jr. -- Keyboards
pavid Seaside (Seeney) -- guitar

Phil Rawlinson -- drums.

All.except Phil interviewed by
Rosivn and David during their world-
crushing April "89 tour. The follow-
ing was recorded on a questionable
tape using a dodgy recorder, so mis-
quotes and misattributions are to be
expected. Paul mumbles a lot too,
especially during the potentially
juicy bits.’

&

['ve never actually heard much
about the early history of Rabbit's
wWedding. How did it all happen?

Paul: "It was Richard and 1 at
first -- we were school friends --
with Cathy webb (later Krvptonics)
and Bruce Matthews (King I'igy. 1
dunno what the actual molivation
was. "

Matthew: "1 was in a band with
Mandy Huines and [an Freeman. [
joined when I met this guyv and he
said 'we've got a band too.’ and
there 1 was. The other guy who was
gonna be there didn't turn up, so I
got his place.”

whatever happened Lo Richard
Shal leross?

Paul: "I saw him last night,
at a barbecue. He basically left to
pursue his architectural degree.”

So you got a keyboard instead.

Ken: "No, actually: I came in
hefore he left.”

Paul: "Not with a view to stav-
ing." ’

Matthew: "Ken came in on the
‘coming Like Summer' single and did
a few shows with us:; then Richard
left though I think Richard
would have left even if he hadn't
wanted to leave. And we said to
Ken, 'why don't vou stay.'"

Aand when did David come in?

Ken: "About two weeks ago."

Matthew: "We really wanted an-
other guitarist. We considered re-
cruiting James Dixon (Pranksters)."

Paul: "We finished mucking
around with trumpets and decided
that what we really wanted was
another guitar.”

Matthew: “"We had James Dixon
for a couple of shows; then, through
a mutual acquaintance, we met David
and put the hard word on him.”

Having heard the records before
"Showtime” and baving seen Rabbit's
wedding in August '87 vou sound
a bit different now. 1t sounds like
the band's Lbeen through a great and
beneficial mutation. Also, vou don't
sound like a Perth band any more.

Ken: "What does a Perth band
sound like?"

The sort of band that inspires
the adjective "Perthian” in American
fanzines. You know how vou sounded
on the "Perfect Travelling Compan-
ion"? That's Perthian. How that
whole tape sounds.

Ken: "You mean, we don't sound
like the Triffids any more."

Matthew: "We have seen a bit
since we were last in Perth.”

panl: "We feel more confident.
~- Well, I do."

Matthew: "We used to think that
if people didn't like what we were
doing, it was our fault. Now we Know
that what we're doing, we're totally
comfortable with.”

Paul: "Totallyv?”

Ken: "Very comfortable.

Matthew: "Reasconably comfort-
able with what we're doing. 1f some-
bodv doesn't like it then that's
their fanlt.”

Ken: "We really like what we're
doing. I wouldn't want to do any-
thing else. It's exactly what we

"

want to play."”

Matthew: "Personally, 1 like
doing other things as well as this.
Rabbit's Wedding isn’t the end of
the musical sphere. We all work on
other projects.

"But we have total confidence
in what Rabbit's wWedding do. 1 sleep
casiltv.”

when did this confidence come
along? You don't, souud like a small
band any more. It's the wav you

move, the wav vou project.

Ken: "We do know what we're
doing.”

Matthew: "We do like each other.

I don't know. It's just happened,
you know: nothing conscious at all.”

Paul: "I'm of the opinion that
it’'s just a point we've reached
where we are quite conversant with
what we can do and what we really
feel -- some of the things that we
want to do with the band. Being able
to realise these things is because
we're better musicians.™

Before, vour music sounded
really sparse; now it's bursting at
the seams with ideas.

Matthew: "where did vou see us,
at the Seaview? The Shenton Park was
a4 Jot better.” .

Paul: "I quite liked the Sea-
view." ’

Ken: "At the Shenton Park we

can all hear ourselves and I can

hear what everyone else is douing."”
At the Seaview you were foolish

That

is really

ILt's a lovely

enough to ask for toldback.
stage and that whole room
rotten for Kevboards.

Rabbit's
Wedding

but really

venne for the audience,
awful for the band.

Ken: "1 plaved that whale show
Ly memorv alone. 1'11 get a pair of
headphones with a little microphone.

Matthew: "Devo Davist!”

You said vou're writing a tot
noré songs how -- does that mean the
whole band, or still just "P. wat-
1ing"?

Matthew: "I had half a credit.
I only got ten percent, but I got
the slash.”

"

Paul: "I'm writing a lot more
songs. but the hand puts them to-
gether.”

Ken: "The arrangements are by

the band. Paul writes the lyrics,
melodies aund chord progressions.”

Paul: "1t doesn't alwavs give a
traditional product, but [ guess
it's a traditional approach to song-
writing.

"I loved that Mick Harvey
thing (PF#10) about how they wrote
songs: aboul how Simon Bonney would
sing along to a ctick track and tLhen
they'd fit in behind it. That was
brilliant. An amazing wayv of work-
ing." .

and you've chucked out most of
vour old songs because they don't
sound as good as the new ones.

Paul: "Yeah. There's probably a
couple we could resurrect. We were
thinking of resurrecting 'Anderson’.”

There were a load of people
there, the only Rabbit's Wedding
song they kuew was "Rideout."”

Ken: "That's amazing."

Matthew: "Poor them."

Can | ask an equipmenty quest-
ion? You've got an Ensonig EPS,
haven't you? 1s that all you brought?

Ken: "Yeah., It's a verv clever
machine.”

Yeah. It's got a really good
piano. It's tinv. 1 was thinking of

the Triffids, who take their Hammard
home organ which takes seven people
to lift.

Keu: "The first piano I had was
a Rhodes, which 1 got to test free
for a while. It's this massive hox
you've got to hump around. It's like
a piano, but instead of strings it's
got rods. They sound really good,
but they're not portable. You're
not going to take them Lo every
show. ™

You make a good kevboard hero,
by the wav. Especially when yvou wo
off to one side and stand around --
"We are a good band, aren’'t we!
pon't we lcok good!”

Ken: "Look, I love smoking, and
an hour is a long time to do without
a cigarette, and that's the only
break I get."

(discussion of clothing for
outdoor show the next dayv at UWA)

Ken: "Nobody wears hats over
here. It's ieally In Svdney a
lot of people wear hats.”

Paul: "Ahh, they'll all be
wearing them soon. Subiaco Hatters."

David: "Ask us what we think of
recording in WA."

what do vou think of recording
in wAa? .

Dave: "Well ... uh what

time of the vear?”

Ken: "What's a good time of the
in Perth?”

Matthew: "Not summer and not
winter.”

when city life is stressing you
out and vou want to come to some-
where that looks like a city but
doesn't act like one. Perth is a
really good holiday spot.

Matthew: "Naah, the best time
in Perth is spring. I always have
the best time in Perth in spring be-
cause, it is not a myth, but there's
something in the air about spring
that always makes me stutter; and
it's definitelv spring, because it
used to happen four or five times in
a row."” .

Ken: “"But then again, spring in
svdney is very nice as well.”

Matthew: "No, it's pnot. It's
not as good as it is in Perth! No,
no, no, not"”

Ken: "After that really cold
Sydnev winter the daffodils are
coming up ..

Matthew: "No, no! Spring in
pPerth ..." ‘

Ken: "... the jonquils are
blooming ..."

Matthew (impassioned): "... vou
just lie down evervthing is
totally happv!"

(gales of laughter all round)

paul: "1t's davtura pollen.”

Matthew: ™Is it really?”

There's lots in Midland and an
easterly every morning. .

Matthew: ”"Do you think there's
a chemical reason for it? ‘Cos in
spring, 1 always have, like, a lit-
tie smile "

(laughter)

Ken: “"Tthat's spring, Matt; it
doesn't matter where you are, it
happens. Except Melbourne. Theyv
don't have spring in Melbourne.”

pPaul: 1 smiled in Melbourne. I
really enjoved it. It feels good.”

Matthew: "I1t's interesting.
t's cold.”

pavid: “"You can wear vour jack-
et In the daytime. You can get up at
three o'clock in the afternoon and
yoir haven't missed anything.”

Perth's like that.

vear

"
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FPaul: "Naah, in Perth vou've
got to get up.”

Matthew: ~
an atmosphere."”

Ken: "Nobody goes to nightclubs
in Sydney. Or no-one you'd want to
know, anvway." ‘

The sort of nightclubs vou go
to after a gig, vou mean?

Mat thew: "We went to the ¥Firm.
I enjoyed it. 1 staved until six.
Perth niyhtlife is the best.”

Ken: "We're not nightclubbing
people.”

Matthew: "1 am.”

Ken: "1'm not! I stav at home

In Melbourne there's

and read.”

Matthew: "We took him to a
nightctubh in Melbourne and he was so
obviously uuncomfortable ... but we
got in the social pages. ['ve had a
great time in Perth. 1 was here last
end of '87."

Ken: "Cvervone seems s0 healthy
over here. 1 went for a walk in the
citv: lots of young, healthy people.
I found it gquite disturbing.”

Paul: “1've had an exceplioual-
lv good time since we left Svdney,
I'm really enjovinyg mvself. "

Ken: "Excuse me, 1'm desperate
for a cigaretre.” (EXits.)

OK, tell us the truth about
Ken.

Paul: "He's good value.”

Matthew: "He's @& fine upstanding
tellow."”

pPaul: "He's a big softy.

what does he do (or a day job?

paul: "He's a computer analvst.
just got a massive railse.”

where did he learn to plav? Has
he studied classical or something,
or can he just play like hell?

Matthew: "No, he hasn’'t done
classical "

Paul: "Don't you think he's
}ike a preacher sometimes, when he's

not playing and he’'s just standing
theve singing?”
I was just thinking, "this per-

going thirty vears later."”

How old is he??

Matthew: "Twenty seven? He
was in a band called Three Strauge
ways (?), with Rob Snarski and Susan
Grigg from Chad's Tree and Mark Daw-
son from Ed Kuepper's band. They did
very sporadic shows, but they were
really good. Rob was the main man.
Then we got him. .

"He's also in the Jackson Code.
That's Mark Snarski's new career,
apparently. There's a record.”

(Kennv returns) :

pavid, what bands have vou been
in?
David: "Ohhh, several. One or
two. "

Matthew: "Cockney Rebel.”
David: "A band called Below Sea
Level."

Matthew: "Were theyv good?”

pavid: "Oh, awesome, Absolutely

awesome. And the legendaryv Snorkels."

paul: "Hence the name Seaside.”

pavid: "And then I was in the
skolars, and then Rabbit's Wedding.”

Paul: "He actually joined in
February."

Ken: "we did two shows in Syd-
ney with David and then went down to
Melbourne."”

(Talk of predicted dead aud-
ience lunchtime at UWA)

Matthew: "We never play to the
audience any more."

Paul: "Les (Hinton, promoler?
had a word to say aboul that, act-
ually. Les said we should all -- vou
(Matt)y in particular -- not turn
our backs so much.™”

1 thought it was really good.

Paul: "You tell Les. Les was
talking about when he was in bands.
Back in his dav, they were there to
entertain. He's still in Naughty
Fish, that acapella band.”

Matthew: "They've been going
about thirty vears."”

Pack when vou started the band
and none of vou could play, where
did vou play first?

Matthew: "It was at the Under-
ground. And we got three hundred
people through the door. Huge crowd.
Evervone in Perth was there.”

Paul: "Hence we weren’'t very
popular in Perth ever again."”

Matthew: "1 don't know why
there were so manv there.™

paul: "We were boys about town
at that point and yot all our
friends along.”

And thev all faithfully cheered
vou along?

Matthew: "No
cheering.”

paul: "1t wasn't even a week-
end. "

Matthew: "It was a Wednesday or
Thursday night."

there was no

(pause)
Paul: "1 had to hide for two
days."”

what's the future of the band?

Ken: "If this is coming out in
November or December, there'll be an
album out by then.”

Matthew: "We might be back in
Perth. The future of the band dep-
ends exclusjively on which label
releases our next record; that is,
the future is in other people’'s
hands at the moment. Totally .and
utterly. The record label situation

son loocks like a kevboard nerd on the is quite fundamental to our develop-

surface but he isn't really
He's too cool. Something malignant
in him more Thomas Ellard than
Thomas Dolby, You expect him to go
"graasogh” and blow up a buduie or
something.

Matthew: "About thirty vears
ago he was in a band in Wollongong
called Lizard Dust.”

Paul: "A folk band. He playved
piano accordion and dulcimer.”

Matthew: "And they're still

ment.

"There are a number of labels
including wWaterfront thaft are int-
erestec in putting out our next rec-
ord.”

Ken: "We want money to record.”

Matthew: "We want all of it.”

Ken: "We don't want to pav for
our next recording We won't pay
for our next recording.”

Matthew: "Unfortunately, Water-
front don't have moneyv."
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whatever happened to Nude Matthew: "Yes." Ken: "No." plaving in front of a thousand

Records? (simultaneous]v) people that 1 couldn't. "
Matthew: "Nude Records became Faul: "oh, I don't thiuk so. It You found it easier to find one
so nude that they just couldn't take couldn't last very long ir it did string than six.
anv more clothes off.” happen. 1t's not really a concern.” Matthew: "That's the truth.
Ken: “"There'll be one more Nude Ken: I don't think it's very Especially when theyv’re really big.
release: the Jackson Code! On HNude important . ™ Just being able to sit back and
through waterfront.” Pavid: "Live music's dving. " relas and not worry about the
Matthew: "That's a great career Paul: "Yeah, but it‘s gonna melody ... "
move. " resurge with us." Paul: "I'm glad vou don't worry
Ken: "Well, look: half the band Do vou have anv plans to tour about melodv. You don't worry much
lives in Sydney, half the band lives (he world? about rhythm either.”
in Melbourne and Mark's moving to Ken: "Yep. We're going to The Simon Bonney of the band?
Spain ..." Europe next vear (1990)." Ken: "You could put it that way.”
Matthew: "For the near future Matthew: "And two shows at the By the way, [ take back that
we'll also be doing work on this New Music Seminars.” Go -Betweens comment (PF#10).
next album.  As in physical work -- David: "What about Tasmania?" (Massed shouls of protest from
notes, demos and hopefully cheques. Matthew: "Yep, Tasmania first.” all members of the band at 1ts orig-

And then, who knows."

Ken: "Unfortunately, our fouft-
track got run over in Melbourne."”

Paul: "Ask Matt or Phil about
that."

Matthew: "Well ... we had this
van, and we had the doors, and we
had the four-track, and the four-
track didn't get in the doors but
was put behind the wheel. And then 1
reversed ..."

Paul: "And now we've got two
two-tracks."

Matthew: "My dad said he'll Fix
it. But he's in no hurry."

Paul: "It'll be ready in time
for the next album's demos."”

Matthew: "It's a fairlv open
future, but we're fairly confident
that it'1l be a fairlyv happv future
as well. The band is definitely
rlanning to go overseas next vear.
But that depends what label the rec-
ord's on."

Ken: "Everything depends on the
record.”

Matthew: "Everythiug depends on
the next three or four months."”

Ken: "I can't see any point in
continuing unless some backing
comes. " .

Matthew: "But in the same
breath, we're fairly confident that
we'll get the backing that we need.”

DO vou have a management struc-
ture, or is it just the five of vou
against the world?

Ken: "we have no manager."

Paul: "We're fairlv coordinated
in that area."”

Matthew: "We hate if, it's tot-
ally appalling, but 1 think we do it
really well for our own resources
and the amount of effort and work
that we can put in.”

Paul: "Matt and I feel that we
can dd that sort of thing without
losing our dignity.” (Looks and
sounds like an insurance salesman
while saying this.)

Matthew: "But there's no way in
myv life I could ever be a full-time
rock'n'roll manager. That would be
the end of the world.. There's a
whole world out there ... I'd just
like to rock up, play and go home."

Ken: "Mmm. But who trusts a
manager?"

Matthew: "I do."

Ken: "I don'tt!"

Matthew: "I'm fairly confident
ihat we could find someone we could

o

trust.”
The Jackson Code! We've plaved Orange, New Soulh inal presence.) .
Ken: “"The Jackson Code are me, Wales."” Matthew: “Can vou tahe 1t back
Mark Snarski, Jason Kain and Kathy Paul: "We played wilh Redgum.” in print?"
wemyss. We recorded an album on an Mat thew: "And we got auto- Paul: "1 just want tu say that
eight-track at a place called the graphed and evervthing. Thev did no-one in the band has ever been
Slaughterhouse in Sydney. It'll come ‘Roll [t Ou Robhie' and the whole of majorly interested in the Go-
out on Nude through Waterfront and the town was dancing. We've plaved Betweens. 1o a larye degree.”
it'll sell lots of copies. It’'s the the Gold Coast. Most of the people Mat thew: "Not to idolisation.
only album I've ever recorded that 1 we plaved to then have moved to Svd- They were never our rock gurus. ™
actually listen to." ney and come to our shows." Paul: "Nol like the idolisation
(Note: The Jackson Code album Paul: "We plaved this dreal show ot lan Curtis. "
has come out and is on Waterfront with the Church and it was so IFive favourite tilms?
(DAMP 115) with no mention of Nude packed. We were prettv not such Ken: " 'Rashomon' "
to be found on it -- ed.) a hot band in those davs. We =sup Matthew: "UpfFTL"
Do vou think that Rabbit's Wed- ported the Venetians.” Ken. "' was great! What a
ding will ever make a solid living Matthew: "That was when |odee areat o movies”
for vou, a wage something like your ided T was going to give uap the bavid: "'Rumblefish'. I've got
day job? guitar becaunse 1T was SO netrvous the sonundtrack. "
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Paul: "What's that Werner
Herzog film with the person who was

Kkept in a room until they were an
adult?”

Ken: "ahh, yveah don't know.
'Wings Of Desire' can fit in there
too. " .

David: "'My Mother The Dog'."

Matthew: "There, that's five."”

Sou, tell me, Ken: how old is
vour leather jackel?

Ken: "It was made in 1962, the

same vear 1 was horn. It belonged to
my uncle. 1'm very comfortable with
it, I've been wearing it for the
past five vears. Had it recently
renovated, had the rips in the back
fixed up and a new zipper pat in."
(Discussion of weather at UWA)
Ken: "1°t1 wear my hat."”
Paul: "Courtesy Subiaco Hat-
ters." .
Ken: "I can weuar my shovtst”
David: "We can play golft”
what do the rest of you do for
day jobs?
Matthew: "I'm in between jobs."
Ken: "His last job was driving
around chemicals for old people. His
new job is working for a magazine
that writes up the lyrics of records
hy people like Bros."
Matthew: "Hit Songwords,
of D. Nichols.”
Paul, what do vou do for a
living? Do you work in & hat shop?

vour

court-
esy

Paul: "Nnno. The last thing I
did was clerk."”

David: "I drive a taxi at
night.”

Matthew: "Phil builds build-
ings. All by himself."

Ken: "1t's a very solid found-
ation.”

If you sign to a label, do you
feel obliged to be a certain band?
1f they put their money into vou

Matthew: "No. We just don't
sigan. We get a contract saying that
we do this, this and this and we say
yes or no."

Ken: "We recorded 'Showtime' in
the way that we did for a reason

.1 don't know if 1 should say this or
not. wWe recorded it very expens-
ively, but over a short period of
time. Nick Mainsbridge is great,
he's not that expensive. 1 used to
live with him. He really knows what
he's doing.

"We recorded a very clear, pre-
cise album over three or four days.
It was a very stressful period. We
demoed everything and everybody
walked into the studio and did their
part. Nothing interesting happened
in the studio. We knew what we were
going to do when we went in there.”

Matthew: "There was definitely
an atmosphere and there was a def-
inite purpose in being there. We
spent a lot of money, but it was
well worth spending.”

Paul: "1'd love to spend a hell
of a lot more on the next one.”
Ken: “"We paid for the recording

ourselves. The reason we recorded
the album like that was to go on to
the next step. We could do much
hetter than that with more money,
but the same method."”

Paul: "That record needed to be
done that way."”

Matthew: "And particularly the
way we wanted to do it."

1 still want to know what
happens when someone dives vou lots
and lots of money and says, "ves,
vou can do yvour record vour wayv” but
then turns around and says, "we've
given you all our money and we want
it back, do this and this."

Matthew: "No. I would like a
record label to do their utmost to
sell Rabbit’'s Wedding records, but
the only things thev're going to be
selling are Rabbit's Wedding records
and the people in Rabbit's Wedding.

And the people in Rabbit's Wedding
are always going to be the people in
Rabbit's Wedding and the music we're
geing to make is just going tu be
the music from Rabbit's Wedding.
There's no wav in the world that
people in the hand are dgoing to
change themselves to suit anvbody
except ourselves.”

David: "You're nnt gonna sing
'My Generation' in twenty years?"

Matthew: "Well, we don't do
'Rideout.' after two, so, fuck ..."

You're not going to go back and
do 'Rideout' with Stock/Aitken/
Waterman?

Matthew:
Paul might in
people in this
thev're normal
thirty million
we'll still be
table."”

You won't be able to look like
that to other people.

the

"Not in this band.
fifteen years The
band are just, like,
people. If we sell
copies in America
sitting around this

Ken: "Ah, but that's their
problem. 1t doesn't affect us at
all. It has no effect on ne how peo-

ple observe me. 1'm not aware of the
wayv they observe me; if they see me
in some strange way-then [ won't Dbe
aware of it."

No, I'm saving, would vou act a.
certain wav?

Matthew: "1 would find it phvs-
ically impossible to."

Ken: "There is one possible
problem in that the music we play is
so varied, but there is a definite
pop component in the sLuff we play;
possibly, a record company would
want to promote that side of us.”

Matthew: "Thev'd find it in-
tensely difficult. We simply can't
do it."

Ken: "1'm getting really,
reallyv happv with the noise compon-
ent of the 'sound. (laughs all round)
I very much enjov our noisy songs.
1'd really like to do a few shows
where that's all we do.”

Matthew: "I'm sure the rest of
the band will be joining Ken in
those sections. It could happen when
CBS turn up to the gigs."

Are vou gonna put up with shit
from a record company?

Matthew: "fossihly, but will
they put up with us? 1 think we'd
sign for a very bia bank bhalauce,
but it's more likely that we
wouldn't be able to sign to them. I
dunno, we haven't been through the
mechanics of that. There's no way
that the band could change itself.”

Ken: "Ah. But. We don't need to
record very expensive records.
That's the point. 1t cost us five
thousand dollars to record 'Show-
time', which is nothing."

Matthew: "Whereas other bands
have spent eighty thousand on reec-
ords that I think are total shit. If
we got eighty thousand dollars we'd
retire, we'd make a record for five
thousand and piss off to the
Bahamas!t "

(Gossip, from Matt of course,
of another band with fifty thousand
dollars.)

Matthew: "I1'd prefer to spend
the money in the Bahamas than
fuckin' Planet Sound."”

Ken: "We could record a great
album for thirty grand at the most,
and that includes drinks. The ideal
budget for the next record will be
around fifteen thousand.”

Matthew: "That would be ade-
guate and generous. Now. Now.”

(Talk of a Perth band that had
to payv its advance back.)

Matthew: "There's no wayv that
we'd be caughf like that.”

David: "Too much money can be
bad for you."

Matthew: "Of course. But we'll

be in the Bahamas. man.

"We're fairly intelligent peo-
ple in a fairly intelligent band,
and there's no wav we're goiug to
fuck up like that touch wood. We
won't take more money than we Know
what to do with. End of story."

Tell us about vour record
sleeve.
Ken: "1t was a striking image,

a photo we had already.”

S0 whv did vou make it so dark
that it can harelyv be seen?
Ken: "To give it less initial

impact.”

Matthew:
to the music we make.
'Ka~-bam! "

Ken: "The two textures and the
dark colour.”

Matthew: "We'te a baund that has
more depth than a simple black-and-
white image.”

Mmm, the old music was well-
siited to black-and-white sleeves.
All the songs were sparse. but now
they ' re packed -- not overfilled
with silly friils, but they all
work. All these frills which could
be excessive, but then yvou listen
again and they're there for a pur-
pose. ’

Matthew: "Oh, definitelyv. I
thiokK aill our records have that
point in them."” .

Ken: "The concept of being
thoughtful on record is not meant to
be elitist, by any means.”

Doesn't sound it. Are vou a
sensible band?

Matthew: "Haha. In some aspects
. J think the main thing in this
band is that we trust evervbody else
in the band. We perform our own role
and trust the others to their role
as well. wWe also discuss what every-
body else is doing, but there's
never any conflict; it's very
casual.”

Ken:
easier."’

Paul: "It's taken a long time.”

Matthew: "That's just the per-
sonal development.™

Ken: "Getting to kKnow the peo-

green

"It relates in a way
we 'r'e not,

"It's getting easier and

ple to work with on stage it's
taken me at least a vear to know
how people think.”

Mattbew: "Yeab! Knowing how
people think and how they react at
certain points and how thev react to
other people communicating is an

important part of the band. We're
all very comfortable with each
other. We know each other's points.”

Ken: "It shows in improvisat-
ional passages.”

Matthew: "1 feel that if I'm
sufficiently comfortable with some-
one to start something waeing, |
really enjoyv it; whereas before, it
was a bit difficult at times. This
lineup's so comfortable I could go

to bed in it.”

kKen: "well, we Jdid that in Mel -
pourne. Four of us in the same roowm.
1t was interesting.”

Matthew: "} personally feel
very happy with the band at the
moment . "

How old are each of vou?

Ken: "t'm twentv-seven. 1
didn't actually start playing until
about three vears ago, so I'm a late
bloomer. "

Matthew: "You've only
playing three vears?”

Ken: "Yealh. It was Mark Snar-
ski's fault.”

been

Matthew: "I turn twenty-two on
April 27¢h."

Paul: "Twenty-two."

Ken: "Phil is twenty-four, he'll

he twenty five soon.”

There was one song on Friday
that sounded really out-of-tune.

Matthew: “"Yeah, that's 'cos I
was really out-of-tune.”

Ken: "It threw me completely.
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It was 'Levitate'. We'll probably be
changing 'Levitate’ soon, we'll be
singing it in Spanish."

(Discussion of senile old folk
in old people's homes, to which Mat-
thew used to work detivering drugs.)
"Those places are horrible. I hope
no-one I know ends up somewhere like
that . "

Ken: "Well, we've covered what
the future holds ..."

Will Rabbit's Wedding still bhe
together when yvou're old and senile?
How long do vou plan to keep going
in the long term?

Matthew: "Until
with what we’'ve done.

Not the next few years, |
twenty or thirty.

Matthew: "Nope."

Ken: "Why not?"

will you retire and become in-
surance salesmen? Will vou be rock
stars? Will you be solo artists?

Ken: "We'll never bhe rock stars.
What wvou said before about us
beiny rock stars on stage ... is
quite disturbing! That's not what
we're tryving to do "

I know, but you're dgood at it.

I mean as in projecting personality.

Ken: "I've alwavs perceived the
band as being fairly close to the
audience we're plaving to."

You have confidence and vou
know exactly what vou're doing, so
vou can get up there and still im-
press your equals.

Ken: "It is quite nice to be
liked. One thing that disturbs me is
that people don't talk to us after
shows. ”

‘That's the thing here. People
won't go up to even the smallest
little bands; and when theyv do,
they're real sycophants. They've got
Perth guilt from not being active
people themselves as opposed to
passive little lumps.

(Looks at notes from gig: Let's
see ... "K. Davis had some gond pose
polential . "

Ken: "'Good pose potential'?"

Paul: "He is a pose, vou should
see him in the photographs. Special
look: head to the side."

Ken: "My girlfriend is into
photographv. ['m used to posing for
photographs.

"Don't forget that until these
dguvs got at me [ sat down at the
piano and plaved. As soon as yvou
stand up vou have Lo take very
strange postures in order to make
the right noises. It's a really awk-
ward wayv to plav."”

Matrthew: "[t's
way I was going to be up
suo we put him there.”

Ken: "This way,
around behind me; and since I
see him, I can't disapprove."”

Notes.
during swelling kevboard bit in the
last song." That was cool, you broke

we're satisfied

mean

'cos there was no
the front,

Matt can run
can't

yvour image then.
Paul: "I remember doing it, I
don't remember why."

How do vou write the songs be-
fore vou bring them to the band?

FPaul: "1 just work out chord
structures and words. Lately 1've
gotten into the habit of singing
them while I'm walking around and
then writing the idea and the music,
then the chord structures.”

Do vou write words and music
together or separatelv?

Paul: "Together is an impossi-
bilitv. (mumble mumble) ... but
words and wmusic work off each other.
(mumble.)» I generally get songs to a
point where theyv're seventy-five
percent finished and we play them

.For about three years before we work

out the other twenty-five percent.”
What are your favourite chords?
All: "A minor."

"Watling kicks Hall's hum.

Ken: "We can play A minor Ffor someone had said to me five vears
hours." ago, 'vou are going to be competing,

Is there anything about Rabqit’s physically, playing against Ed Kue-
Wedding we should know that we don't? pper' ... 1 mean, c'mon, the guy's

Matthew: "Probably, but why got fourteen years' head start. And

should we tell vou?" we didn't write 'I'm Stranded'."”
Ken: "We cheat." Ken: "We didn't create a whole
Do vou have anyv message for our new form of music. Or we haven't

readers?
Matthew: "No. Except probably
to buyv the magazine." on

We're getting pretty close.”
How do vou feel about the songs
'Showtime'? Are you sick of them

vet .

Ken: "We Buy the magazine. I or anvthing?

bought onpe. " Ken: "No, not really. I stil)
(Discussion of zines they've love them."”

been in) Matthew: "We found it difficult
Matthew: "We haven't been in working with (unintelligible), but

we're really looking forward to the
next one. (Sounds pissed-off here.)
I can't wait to do the next one and
have it out in the shops."”

what, you've got all these
songs that you're just burning to

the Eve yet." (Australian investig-
ative magazine that keeps getting
sued bv the Govermment for telling
the truth -- ed.)

Ken: "We have no real political
message of significance."

You don't know where the bodies put on a record?

are buried? Ken: "Oh, absolutely, veah.
Matthew: "I do." It's sort of really strange for us
Ken: "I do have some political to promote that album now, because

gossip, but vou wouldn't lknow the
peouple involved anyway. Minor New
South Wales politicians.”

it
record
interested in

sound anvthing 1ike
"Wwe'd rather
wWe're

we don’'t
Matthew:
the next record.

Matthew: "It's not Mark Snar- the future. I'm quite locking Ffor-
ski?” ward to the next record. 'S gonna be

Ken: "No." great.”

Paul: "1 have been mentioning Ken: "The next album’'s going to

be the one. 1f it happens. If '‘not
the band will sort of selt -destruct.
There's no in-hetween. That's as

him a bit. He's a good friend."
Matthew: "Yeah, but do vou
Sleep with him?"

Paul (straight face): "I have."” straight as you can get it.

Matthew: "Oh well, that's all "Everything points to it work-
right then.” ing, though; that everything will be

How's the audience turnout been? forthcoming and we'll get to record

Matthew: "IU's been all right. a really good album.

"If it doesn't work like that
then Rabbil's Wedding will disappear.®
Matthew: "But that's not an
option. 1t'l] happen. There's no way
out. That's an ultimatum to the gen-
eral public. The band feels that it
would be the general public’'s loss.”

It's quite an honour having to com-
pete with someone like Ed Kuepper.
And Joe Camilleri.”

(In their infinite wisdom, Les
Hinton and Central Nervous Systems
chose the same two weekends to bring
over the Rabbits and Kuepper respec-

tivelv.) Ken: "Yeah. Even if they're not
Ken: "Quite an honour?"” aware of it."
Matthew: "Actually, for me it *

is personally quite an honour. If
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Black-Evyed

Rob Srparski -- vocals, guitar

David McComb -- vocals, guitar,
kevboard

Adrian wood trumpet, Kevboard

Mar tvn Casey -- bass

Alsy MacDonald -- drums

will Akers -- tambourine, hand-
claps -

So where did the picture of the
bear come from?

pavid: "Marty and 1 wanted a
cartoon representation of Rob. The
'BJ' on the hat stands for Bert
Jackson, Mark Snarski’'s name for Rob
which implies he's the eighth member
of the Jacksons. Rob gets viglently
upset at rhis.”

where did the name of the band
originally come from?

"The name's from a long time
ago. L was thought of by a guy
called Mark lLe Page whose concept
band it was going to bhe."”

The Triffids-linked spare-time
cover band has had various names be-
fore -- the Garry Meadows Svndrome,
the Bottomless Schooners of 0ld and
now the Black-Eyved Susans. This ver-
sion of the band (late '89) has a
different lineup and different
music to that from early '89 --
what makes it still the Black-Eved
Susans?

"It's always going to be called
the Black-Eyed Susans from now on.
it's like an Olympic baton. The
Olympic torch. The spirit.

"Possibly nothing makes it the
Black-Eyved Susans. Its main purpose,
if anvthing. is to keep Rob Snar-
ski's voice in the public eve. I'm
not going to be in the next version.

"1t might go over éast 'cos
we've done a 12"EP -- two originals
by Phil Kakulas and myself, and
two covers -- 'Viva Las Vegas' and
‘Cripple Creek' -- that Phil wrote
new music to."

what, no version of "It Started
With A Kiss™"7?¢

"No. We've been trving to do
‘You Win Again' and some other
Hot Chocolate songs, but there's
lots we tried and ditched."”

In the UK, the Triffids' "Bury
Me Deep In Love" has been reissued
with versions of the Pet Shop Bovs’'
"Rent” (as sung by Graham Lee with
the Bottomless Schooners of 0ld) and
Madonna's "Into The Groove” on the
B-side, in honour of its having
been -- ta-daah! -- a Neighbours
wedding record. (wWell, it worked for
V-Capri.)

"Ah. This is a case where
Istand didn't really properly con-
sult us. We were off on tour at the
time. They're just not very good
versions. I would really have liked
to have had a picture of Harold and
Madyge on the cover."

The advertising fer the recent
tour has stressed Triffids associat-
ions ~-- "David McCOMB" in big let-
ters on the handbill and so on. Even
given that the band is brilliant and
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all, would a lot of these people
(eg. the goth contingent a coupla
nights before, who I can't imagine
as putting a Prince record next to
their Mission singles) come along
and keep coming if not for the link
to an international rock star band?

"It's impossible to judge the
degree of that. You can take a cyn-
ical view of it like that; or you
can say that people aren't limited
by their haircuts.

"and I think that, in their
heart of hearts, everyone loves
Hot Chocolate.”

1'11 second that. (Anyone who
disagrees ain’'t really welcome round
at PF Towers.)

Why is the band lineup what it
is this time? (ie. Martyn Casey and
Adrian Wood in place of Phil Kakulas
and Ross Bolleter.)

"It does tend to be what happ-
ens at the moment. Ross Bolleter was
very committed to Artrage, and
Adrian was-the first person ..."

Rob: "We thought it would be
good to have some person in the band
who could play some instrument other
than an organ, and a trumpet was
good. "

David: "pPhil was off two-timing
and getting rich.

"It's basically whoever can be
bothered to do the work learning the
set. They're quite fiddly songs, and
learning them properly takes a lot
of quite pedestrian rehearsal.”

Ok, now for the sixty-four
thousand dollar gquestion: we've seen
and heard Hobert Snarski and his
godl ike honeyed vocal chords in the
Black-Eyed Susans earlier this
year. We've heard him blow his own
brother off stage vocally at the
last Chad's Tree shows last year,
incidentally beating Errol Brown at
Errol’s own songs. Women turn to
pliable jelly every time he apens
his mouth. WHEN IS THIS MAN GOING TO
FORM A BAND OF HIS OWN?

Rob: "1'm not sure. 1 have no
ambition to form one."

David: "As you can see, Rob's a
pretty Gordon Gekko sorta guv."”

Rob: "I really only like doing
hands on a part-time basis."

David: "when he smells blood,
it's like a great white shark --
he just gyoes for it."

Rob: "Plus, the only songs 1
like are ballads; and 1 don't really
think anvone in the northern suburbs
could put up with one and a half
hours of ballads from me." (Some
loose talk of Julic Iglesias foll-
ows. )

Now this is patently rubbish.
Forget the northern suburbs. In a
rotugh survey afterwards, every
single person asked expressed a
heartfelt desire to hear this man,
the Elvis of Perth, sing ballads for
one and a half hours. Repeatedly, if
pussible. (Several even came up with
the "Elvis Snarski"” comparison quite
independently.) He needs to be made
aware of his market, kids. Send vour
votes c/0 PF and 1'l1l pass them on.
1 hope he reads this and it GOES TO
HIS HEAD, dammit.

You said that the Black-Eved
Susans was primarily a vehicle for
Rob's voice what's the future
of the band?

' David: "well, I'm leaving for
Europe in January, but Rob might
have plans."

Do you have plans, Rob?

Martyn: "Think about your chil-
dren, Rob."

Rob: (pause) "I don't have any
children.”

bavid: "Rob likes loser songs,
he likes to share his louss. Every-
one's a loser, but he likes to
share it. Most people just shut up."”

Tell us about the Triffids'
forthcoming live-in-Stockholm album.

"It's called 'Stockholm’. It
was going to be called 'Stockholm
L.A.M.F.", but we decided to leave
that off.”

why has "Evil"” Graham Lee been
credited on the live album sleeve as
"Teddy Bear"?

"Well, he was manifestly never
very evil, and it was becoming a
bit of a problem. There was this
breakfast cereal in america called
'Teddy Grahams’' and one bowl and
he was it. He's always been very
cuddly.

"Hopefully 'Stockholm' will be
good. I'm not a fan of live albums,
but the versions are very different;
more full-blooded. All the songs are
either from pre-'Calenture’' albums
ar are covers."

Any message for our readers?

"Free James Brown! Jail Zsa
Zsa Gabor!"

David and Jenny.
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‘The incredibly lovely Martha's
Vinevard came back to Perth a while
ago to start their tour of the reé-
ord shops of Australia in order to
promote their newly released album
on rooArt. Having incredible amounts
of moneyv thrown at them just to_make
records_with hasn't done them any
harm at all: quite the opposite, in
fact.

The nicest thing about the live
band was the wayv that they've
chucked out all their old songs --
all vour old small-band favourites
-- and replaced them with new ones
that are ten times as good. Everv-
thing is sharpened up a hundied-
fold. Thev work stunningly well live
in a record shop, too.

The lineup for this tour was
Peggy van Zalm on vocals, guitar and
varjous shaky things, Anthonyv Best on
guitar, dobro, harmonica and vocals,
Phil Kakulas on double bass and
the new-louk plump Aidan d'ahdemar
on drums, tambourine and percussion.
Norwan Parkhill quit plaving with
the band (necessitaling the recruil-
ment of +hil) in order to manage the
hand vn a rull-time basis. "1 hate
rock'n’roll already. And 1 hate rock
‘nrellers. Thev're disorganised,
they 're alwavs late, vou have to run
around after them. Gaaah."

This groundbreaking tour com-
menced at Mills Records, with
Marshalt Martin giving them the sort
of intro for which he is famous --
inciuding a polite word to evervone
to SHUT UP while the band are play-
ing. ¢(Peggy, 1 think, suggested that
theyv should take him on the whole

Martha's

tour to MC.) The crowd loved it, the
band s0old a million CDs and cass-
ettes and even a few of those vinvl
things. and [ got a copv of the
single, "Old Beach Road". siyned by
the whole band and the manager. 50
suck on that.

After the next show, at Dada on
the Saturday morning immediately
Following, I cauynt them for a chat
to my notebook.

20, tell us some studio stories.

Anthony: "We ran under, act-
ually. 'The budget is an unconfirmed
estimate.’ The stories were a bit
exaggerated, but the gist is true.

"One thing I want vou to men-
tion is that Martha's Vinevard are
pleased that Countdown Revolution
has started. We almost gave up al-
together when we thought we couldn’'t
pe on it.”

(The band has a filmclip for
'0ld Beach Road’' and it was played
on Airplay later that afternoon,
along with an interview with Peggy
and Phil done by Tod. He'd told them
beforehand, "OK., oi'm not gunna ask
any sorta deep questions, loike
'tell us about that third track on
soide two' or anythin'." "Riiiight,”
they thought. That int was fun.
The clip is pretty nice too. Tod
Johnston is one of the lower-ranking
primates, hut he does try.)




Vineyard

How's it going making a living
as musicians in a city like Sydnev?

"It's OK. We're still not mak-
ing money, in fact it's harder to
make moneyv plaving in Svdney. All
the gear is mmore expensive. And
there's not that many good gigs any-
way. There's about six good pubs.
Though 1 suppose it's better than
Perth, where there's two. There's
not that many good bands either . ™

Who came up with the idea for
the record shop tour?

"That was Norman's. Jt's worked
s0 far for these two, though Dada
and Mills work like confidence
‘hoosters to start us off. Just wait
till we get to places like Orange,
with Johnnv Cash in the top ten."

Where did all the new songs
spring from?

"Most of the songs we'le play-
ing now are from the album, there's
one old one and about half a dozen
new ones. Most of the old ones have
been changed around so vou wouldn't
recognise fthem."

what happened with the great
lineup implosion at the end of 8772

"About half way through 1987,
Aidan quit. Craig wWeighell temped
for the . rest of the vear, but his
heart wasn't really in it and
neither was ours. Also, there was
this tension: some of us wanted to
push it really hard and do heaps of
practice and work at it, and the
others didn't.

"We eventually decided to strip
it back. We phoned Aidan in England
and begged him, 'please come backt'
He arrived a week before the Trif-
fids tour in February '88.

"He'd been bumming around the
UK, living in a squat and working in
a vegetarian restaurant. He wasn't
doing anything musical: just spend-
ing most of his time just surviving.
Staving alive.”

So he welcomed the chance to
come back to paradise?

"Yeah, pretty much. Though we
then left for Sydney straight
after.”

How did the deal with
come aboul ?

“Justin

FOOAT L

van Stom, the boy scout
from rooArt, saw us with the Trifft-
ids in Sydney. He and Norman chat -
ted, Kkept chatting, varidus lawvers
chatted for the rest of ‘the vear and
we put a‘track on 'Youughblood' and
then signed a deal after that."

Any gossip? Gi's some dirt.

"The publicist from rooart got
sacked from CBS for refusing to work
on the Collette project."”

After working for two years in
Perth to develop their own sound and
Kill off facile comparisons to the
Triffids, Martha and co. went over
to Svdney and a whole new round
started. Not just that, bhut Tracy
Chapman as well. Dear God.

"Actually, we were talking
about this with Ross Bolleter. We
don't really mind that much -- you
know there's not a shred of similar-
ity, I know there's not a shred of
similarity, but Joe Blow knows that
we sound more like the Triffids or
Tracy Chapman than we do Jimmy
Barnes or Stryper, and that's good
enough for him.

"It's OK, I
ject . "

Norman no longer writes songs
for the band. "But Phil's still
writing songs and Aidan does too, so
we still have four songwriters.
Actually, five -- there's a friend
of mine called John Dawkins (act-

den't really ob-

ually Reeves) that I'm writing
with.”

How does rooArt work? (For the
uninformed. rooArt is a label set up
by INXS' management in order to get
rid of embarrassingly taxable sums
of money; and instead of pouring it
into holiday resorts or whatever,
theyv decided to give improbable sums
of money to small bands to make
records with. Nice of them, huh?)

"INXS won't be earning forever
at the rate they are now, so thev're
putting surplus money into a record
company. The monev goes out from the
company to ten or so0 bands. If one
of those bands should break through,
they'll get the moneyv back; and i
think it's fairly likely. In the
meantime, there's going to be a lot
of gooc records with good product-
ion.

"1t isn't just a short-term
thing. We have a five album deal,
which we're taking prettv seriously,
and we're thinking abdnt how to
approach America at the moment.”

wWhy have you got a beard now?

"It s because I wan! to be an
ape. T don't identify that well with
humans. "

How long did the guitar sound

"'Twenty hours' comes from the
stories of Fleetwood Mac working on
"Tusk'. It really took one hour, and
that was only because we were sup-
posed to get a machine from Kosmic
and it didn't arrive; so we borrowed
Ian Underwooad's anp and guitar. we
got a reallyv good quitar sound,
though the aguitar went out of tune
every three notes or so."

So, Peggy ... how is Svdnev?

Peggy: "1 think il's a big mon-
ster. I[t's awful. It's loud. 1t )
continually assaults vour senses. I1f
[ had a chaice | wouldn't be there.

"But that's where business is.
I'm starting to adapt to it. It does
sap vour energy, thouyh. There’'s no
Space to relax. 1've been working
five days out of seven for the last
two months. "

So- join us plebs. (But then,
no-one ever became a rock'n'roller
in order to work.) How do vou feel
coming back to Sleepy Hoilow?

"It's amazing coming back here.
It's gquiet. It smells better. It's
not threatening. 1 used to live in
Northbridge, and I thought that was
a really on-the-edge, dangerous
place. It's nice and lovely and
relaxing now.

“1'd rather have moved to Mel-

bourne.
I preferred it to Svdnev.
tust been really gruelling.

"The people

When we passed through there
Sydney's

in Sydnev are good,

the ones ['ve met. They're really
open and friendly. It's just the en-
vironment."

when will vou be back?

"We're coming back November or

December. [ need a holiday."

The band returned Perthwards in
becember and were (again) brilltant,
of course. Pegay has lost a lot of
weight but is actually in fine
health and vocal form. Aidan left

under a cloud just befoire the tour,

so Alsy MacDonald temped;
for a permanent replacement
progress.

a search

is in
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B-SIDE #24 (60pp quarto): Yep,
it's alive. #23 didn't reach Perth
and this prpbably won't either. Rob
Younger. John Murphy (cover stars),
Sonic Youth, Mudhoney, Meat, Toys
went Berserk, etc., up-to-date Syd-
ney news and no Perth report due to
my erroneous ETA for it of February
or March. Oops. Send $2 (in fact,
send $4 for #z3 as well) to Simon
Lonergan, FO Box 166, Broadway 2007.
$8 for four-issue sub.

An excellentlv-written and absciute-
lv spot-on zine done bv a chap
called Chris Stigliano, a pin-sharp
and devoted music evangelist. (As
opposed to "music journalist”. Think
about it. The term "music evangel-
ist” is copyright 1990 bavid Gerard,
and due credit must be given for
use. Thank yvou.) This zine was prev-
jouslyv called PHFUDD, but was
renamed in honour of a barely-known
MC5 song whose complete history is
given on page three.

The reason why EVERY LAST ONE
OF YOU MUST OWN A COPY . OF {HIS ZINE
view, a truly noble effort and the
most worthy five pages in any zine
of the last twelve months at least.
Asheton comes across as a falrly av-
erage chap of considerable talent
though some slight thickness (start
of the interview is a funny story
about Dennis Thompson pissing in a
beer bottle that Wayne Kramer has a
drink from and then throws up --
HYUK! HYUK! HYUK! -- Five-al Tap,
anyvone?), and seems straightforward
and dumb enough that he honestly
doesn't understand why it is that
people got seriously fuckin' upset
at his Nazi outfit. But then again,
experimental evidence shows that
putting a guitar into someone’s
hands will usually drop their [Q by
twenty points instantlyv, and
that repeated exposure can make the
effect permanent. (Thirty points for
drumsticks.)» The Asheton piece
should be spread as widely as poss-
ible, though in bigger print. And
just to round things off, this is
only part one of a two-parter. Yeek.

The zine is not so available. I
got my copy from Au Go Go. but
you'll probably have to write to
them with about <at a guess) USH4 ov
s0. (Or write with JIRCs and ask
about this and next issue.) As 1
said above, the Asheton interview
makes this a holy relic. Yon NEED
this. (714 Shady Avenne, Sharon PA
16146, USA.)

BTC #15 and #16 have also come
out since the above was written.

#15 has a John Crawford (Baboon
booley? cover, Roun Asheton pt Zz,
Twink, Viv. Akauldren, the oblia-
atory Laughuer/Rocket From The Tombs
stuff and tons 'n' tons of sharp
reviews. #16 has Rudolph Grey, Elec-
tric Eels lyrics, reprints of news-
paper articles by/about Peter laugh-
per, Brian Sands, a Jim Backus trib-
ute, a reprint of the Rocket From
The Tombs Fan Club newsletter and
the usual shitload of reviews. Stig-
liano's political overtones should
probably be mentioned in passing --
he comes across as a rabid near-Nazi
a lot of the time, though on caretul
re-reading 1 suspect he just likes
to piss peuple off (lame opinions
being the target, not just lefty
ones; the latter merely being more
frequent in alternate-sector song).
Though the one thing that definitely
comes across is a homophobic streak
a mile wide, which especially in #16
approaches the point of ludicrous-
ness ~-- the guy seems to have some
sort of major problem here.

The zine seems to be making it-
self regularly available from Au Go
Go. ordering from vour shop quoting
their name as possihble supplier

might work Forced Exposure has
shown up again so it's definitely
worth the attempt in any case.
CHEMICAL IMBALANCE v.2 #1
(140pp quarto): I don't want to talk
about this, but feel honour-bound to
warn vou. Do NOT be tempted to buy
this. Not by any name on the cover,
not by anv name on the 7"EP that
comes with it. All the tracks on the
EP are third-rate castoffs or cheap
tired covers and &ll the writing in
the zine itself drips. 1t's
basically a case study in what hap-
pens when a zine dealing with the
sharp end of independent music is
edited by someone (a chap called
Mike McGonigal) absolutelv devoid of
any sense of humour or comprehension
of the role of such in the true pas-
sion and humanity of what he thinks
he is into. If that sounds even soc-
iologically tempting, 1 warn vou
again: don't pay monev for this.
You'll regret it. Copies show up in
Perth from time to time. Stay well
Fuckin®' away. I mean it. | can't
believe I paid monev for this thing.
It depressed me for the whole week
thinking about it. Spend the money
on fifteen doughnuts instead if you

record that week. Anyone still temp-
ted to buy a copy is welcome to bor-
row mine and see what theyv're in
for. Borrow it for as long as you
like, which probably won't be long.
wins the title of World's Worst Fan-
zine through dint of sheer effort.
This zine was not done out of love.
1 could go on for hours about this.

Non-Perth zines

LA_HERENCIA DE_LOS MUNSTER pre-

sents THE_SCIENTISTS (72pp A5 + 7"):
If vou don't get this 1'11 come
round and kill vou personally. This
is mainlv for the record, the only
official release (I was surprised to
learn) of "A Pox On You", live at
the Red Parrot Perth 10/4/87 (not
17/4 as stated on the sleeve), plus
"Solid Gold Hell" from the same show
-- a desk recording, not the aud-
ience tape known to exist. (The
other side of the record is two POXY
Furo-bands killing “Swampland” and
"Nitro", but is easily ignored.) The
zine itself is pretty nice too --
about half in Spanish (history, up-
to-date stuff, complete discography
with track listings), the rest being
press-clippings in Erulish ¢includ-
ing a cute page by Kim Salmon him-
selt) -- nothing from PF, which ex-
plains me getting a copyv with a
letter asking for PF#10. 1 suggest
vou send vour grandmother, your
first-born, a couple of JRC's and a
request for a price to Munster Rec-
ords, PO Box 18107, 28080 Madrid,
Spain. The House of Wax is trying to
get copies too.

ROCK_AUSTRALIA_MAGAZINE: The
fact of RAM having folded could turn
out to have some horrible imp- .
lications for the quality standards
of the Australian music press. For
those who don’t know the story, RAM
has been getting broker and broker
for the last two vears, despite a
loyal and sustained readership, due
to lack of advertising, espectally
from the major record companies.
You'd think that even they could
recognise the use of fwentv-eight
thousand readers. But, apparently
not. The magazine's final issue was
#360, dated 26/7/89; Lhere was to
have been an issue #361 to wind up
the magazine, but the aditor
resigned rather than appear L0 sup-
port a magazine that hadn't paid
its contributors since November
1988.

The point is fthat, whilst fre-
guently covering things in a drippv

and industrialised manner, RAM had a
continued commitment to reasonable
and intelligent analysis of the
mainstream of a quality not found
anywhere else in the professiocnal
music press. Fanzines can only go so
far, after all. However, a reader-
ship of twentyv-eight thousand
reasonable and intelligent people
could not sustain the advertising
the magazine needed to survive.

The probable effect is that
standards will plumnmet elsewhere in
a bid to hold on to the advertisers.
Fuck intelligence, that doesn't pay
the bills. In fact, the example of
RAM could be taken to show that it
does the opposite. None of this "an-
alvsis" stuff fer us, leave that to
the English-tyvpe wankers, we know
what's good for us.

Not that RAM was some sort of
zenith of music-press quality or
anything it's the implications
of the manner of its death that are
worrving.

Perhaps the next musically-con-
nected vouth subculture will spring
up in Australia, after all ... as a
letter in the final RAM said, "are
we in for another decade of beer
barns and beer Barnes?" The gap be-
tween the independent and main-
stream sectors: is not merely open,
it's becoming a touch wawning again.
Mind vou, in most other wavs the
1990's look like being one of the
best times for music ever ... the
guestion is, will anvone know about
it other than us few?

ps: Dannyv wanted it mentioned
that he wants fo know where the hell
he's gyoing to read Shane Danielsen
now. I think he could have picked a
writer with a bit more idea about
his subject-matter (even aware that
his writing does have a subject -mat -
ter), but then again the Love Boat
and Diesel pieces were masterworks.
Pity about the ideas on music though.

ZEEEEEN: A great zine with the
worst title of the last year, if
not ever. This mayv. in some unfort-
unate cases, deflect the tvpical
reader from the quality of the zine
itself hilarious and spot-on
opinions, written so clearly even [
can understand it instantly. Some-
one's holding the independent torch
again, folks! a zine that Knows
and says the difference between "al-
ternative” aund "independent” <and
the huge wide hairy line between
the two.) And anvone who still gives
a damn that New Order have gone to
poxX gets my vote. (Oops, just blown
a good rave.» The zine is currently
coming out every two to three months.
Send about two bucks (inc. post) for
#5 to You're Standing On My Hula Hoop

Productions, 84 McCartin St, Leon-

gatha 3953. This lot have also pup-
lished the fourth Effigy zine, "Steel
Jaw Clenched” also get the third,
"Rent Elvis Crucifix". available in
Perth.

"Hit I'm doing au international
tape-trader’'s list. Send vour 1ist
and what vou're lonking for or a
flver or whatever ... and it will be
an the list. This list will bLe av
ailable for NSF1l postpaid anvwherve.
There will also he a blacklist of
those people who ripped vou of fF.
write to: Kris Verreth., Tervuurses-
twg 1H., B 3081 Ferk. Belgium.”

GETTING UGLY #1 «(a0pp AS5): A
perthian I missed. A hardcore zine
done by someone who doesn't seem to
have worked out just what to put in
his zine (needs better raole models,

1 suspect) but has the first idea OK:
pon't just consume, be silent, die.
DO SOMETHING YERSELF. 31 evervwhere
or write to Andrew Sheen, 7 Katrina
Tce, Kelmscott 6111. A few really

nice bits.
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01l1d Losers:




Lou and Cliff

Tony, Evan,

Old Losers:

The album, "Lover/Saint", is
out at last a vear after its re-
cording by the old lineup: Greg
Dear (vocals, acoustic guitar),
Errol H. Tout celectric guitar),
Cliff Kent (bass) and Russell Wil-
son (drums). The current lineup has
Errol replaced by Tonyv Conner on
second guitar. Evan Briers replaced
Russell on drums for last year, but
recently left to join the Push. Nik
Kajitse (late of the Summer Suns) is
his replacement, and fits in well.

Greg: "The new lineup has
settled in and we're doing a lot
of new material. The old songs are
often a lot tougher. The new line-
up's a lot more able to rock out
live when it's apptropriate.

"The new material is the im-
portant thing, though."

The album’'s release at last

"Yeah. T don't like the vocals,
and I wish we'd had time to work on
the vocal sounds; and | would have
liked time for backing vocals,

which would have lifted the album to
a whole new level.”
The main difference in sound

between this and Greg's ftirst rec-
ord, the Holy Rollers album, is that
this one doesn't sound like a demo-
tape. ("Holv Rollers"” had oodles of
feel, but no production.)
"well, it was a demo-tape. I
mean, it wasn't really, but we
spent $1700 doing it; just a cheap
recording done in absolute minimum
time. Nvu-one else in the band
wanted to spend money on it. so it
Just came out as it was.
"We.originally did 'Stranger’',
'Fool', 'Afraid' and 'Too Much' te
be released as a 12" single with
'Stranger’ as the A -side. Kim didn’'t
think that was ucost-effective, s0 we

is due to a deal for twelve

months’ publishing with Hot and man-
agement, by Graeme Regan of Hot.
"We're working on overseas licensing
of this album and on getting major
recording and publishing deals for
the next one. There's a couple of
people interested.

"There might be ancother indep-
endént LP or single, but we're
planning on recording early next
year with a bigger budget. We did
this album on $6000, which these,
days is a realistic budget for a
single. "

The record has ten tracks and
the first 1000 copies only come in a
gold sleeve (looks great), copies
1001 onwards coming in a plain black
and white one. (Greg says it. 1ooks
OK, hut I have my doubts .- best get
in early.) A video has been done for
"This Show".

What's your favourite track?

"Probably 'These Waters'.”

Are vou pleased with the record?

did "New Armyv’ and 'Seraphim’ as

Greg Dear and the Beauti

well ;. though 'Seraphim’' didn’'t work,
and even thoungh 1 redid the drums it
didn’'t go on the album because the
others didn't want it on."” (This
recording of "Seraphim” has in fact
aow shown up on the 6-UVS compil -
ation LP.) .

One track on the Beautiful
Losers LP, "TV". came from an abort-
ed songwriting partnership with Kate
Bent, ten songs -being recorded fer
publ isher demos. Greg tried cleaning
them up for possible release, but
has abandoned the project: "Thev're
just not done that well. The record-
ings are good encugh four a cassette,
and certainly as good as 'Faith ‘And
Fiction' ... probably as good or
better than the Holy Rollers LP!

"There’'s three or four songs
that worked well enough to see the
light of day, but if they ever do
it'll just be as indie 7" B-sides.

"They may appear on a compilat-
ion LP 1've been thinking of, with a

‘BErrol;

few unreleased Holy Rollers songs
and a few things from the Midnight
Choir."” (-- the latter being the
abortive unit between the Holv Roll-
ers and the Beautiful Losers: see
PF#7. You've heard about this comp-
ilation idea bhefore I advise you
not to hold vour breath.)

Was the old Beautiful Losers
basically between vou and Errol?

"It was my band that Errol

plaved in. All the members were
crucial elements. It's the same with
the new lineup.”

who's Ainsley Crabbe? (trumpet
on "This Show.? :

"She plaved in Lots Of Girls
Play. She works at Planet as a
dubbing editor and so on."

You didn't appear to do much in
1988.

"1 did lots: but it was mostly
behind-the-scenes stuff."

The future includes a song on
the JJJ Perth compilation, demos of

'ul Losers

new material and hunting for a major-

distributed deal. "We're looking
more for publishing at the moment."

There will also be more work on
producing Perth bands, like the
Month of Sundavs single "Faithfully
Patient,;Thouse Times Weren't Mine”
Greyg co-produced with Errol. ..

"1 generally like working with
rach catches what the other
misses. We're alwayvs playing tapes
of our new stuff at each other for
comment . ™

The band are currently oft on
an eastern tour, to help Kick along
the album and also to follow up on
deals and interest generated.

David.
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Buzzcocks
Adrian Sherwood
Black Uhuru
Yellowman

Durutii Column
Peler Gordon
Johnny Thunders

UK Subs

MAIL ORDER CATALOGUE

FOR OUR MIND SLASTING SELECTION OF AUSTRALIAN RECORDS. POSTERS, T-SHIRTS,
MAGS. RARE ITEMS AND A WHOLE LOT MORE. SEND A STAMP, OR OVERSEAS
CUSTOMERS SEND 2R CsTO.~

G.P.O. BOX 542d, MELBOURNE 3001 VICTORIA AUSTRALIA

TS TOO MUCH’

KOIR

ROIR's wonderful cassetie-only catalog includes, but is not imited to:

Bad Brains
? & Mysterians
Lounge Lizards
Richard Hell
Prince Far |
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Mute Beat
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Dictators
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everywhere at stores that count.

WRITE FOR OUR FREE MAIL ORDER CATALOG.
ROIR, 611 BROADWAY, SUITE 411, NEW YORK NY 10012
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Rock is special. It exists like
a slug under the weight of modern
conventional society. Dirty, un-
touchable, repulsive to those who
choose to ignore the real earth and
prefer to exist in a landscape des-
igner world of cut-the-lawn-every-
Sunday middle-class convention. And
1'm not talking about the san-
itised brand of “rock" vou get
dished out to you on your adult-
listening-carefully-market-targeted-
higher-disposable-income-group F.M.
station. I'm on about passionate,
anarchic music that throbs in the
sub-cuitures of the cities -- groups
that lyrically and musically chal-
lenge every assumption most people
cling to in their limited worlds.

So what motivates an inner-city
reck star? We asked coach Nick Cave
for an answer .

"Basic guls, and a fierce desite
to win," he began, "and never for-
getting the basics: tackling. Kick-
ing and handball.”

Cave, coach of the Birthday
Party's winning 1979-80 sides, pio-
neered the inner-city rock star
stvle of play. what does he think of
the modern-day ICRS plaver? "Not as
good as the greats. Jim Morrison
not only wrote ‘'L.A. Women', he
could drop-kick a ball seventy-
five yards. You don't see that any
more." .

perhaps Cave was thinking of
current ICRS Hugo Race's recent con-
troversial ocutburst. Being inter-
viewed by the Credibility Show
panel, he hurst out: "Any poofta
with a fragile baby face jaw, wide
haunted eves and a mop of long black

The question has frequently
arisen in coaching circles regarding
TISM's use of a drum machine. 1 will
attemnpt to set out the reasons why
we find this a most useful defensive
method.

1t is necessary to begin by ex-
amining the changing role of the
drummer through history.

In the sixties, many bands pre-
ferred the static sweeper wmethod. or
catenaccio (see Fig. 1). Note Harri
son's slightly withdrawn position

- betiind the front two. His was basic-

ally a supporting role, typified by
his comment "I'll play what you want

X

Starr

X

Harrison

McCartney Lennon

me to plav” in the Let [t _Be movie.
He formed a particularly daung-
erous right-sided movement with Mc-
cartney and lFavoured an unsel fish
game, as typified on his "All Things
Must Pass" album. Lennon, meanwhile,
became an enigmatic and sometimes
incisive left-winger, whose caree¢r
was cut tragically short by injury.
The next development in tactics
more commoniy known as "total foot-
ball", demounstrated here by the
Rolling Stones (see Fig. 2). This
method was particularly successful
uritil Jones, competing increasingly
tfor space up forward with Jagger and
Richard, left the game to take up

by the

Beatles.
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JON Bon Jovi, Robert Smith, Morrissey and Hugo Race with coach Nick Cave

hair comes near me spouting artistic
credibility, I'll snap the cock-
sucker in two. Just give me the
fucking money, bovo. 111 play Ted

A spokesman for the "Keep Art- prespect haunts many a bared, voung,

istic Poverty Rich" action-group rich,
cemplains, "How are we going to keep lunch
up our confronting warehouse

over Women's Collectives; makes dumb

TISM On
The Future
Of Rock:

PO Box

Wirite 'to Klein Management,

private school students'
room; it hovers malignantly

-
5]
[
E
9]
o
o]
Mulry covers if the price is right.” theatre-spaces and emaciated drug the casual banter of inner-suburban g
Many people feel this is why culture viable if we are surrounded drama groups; stills the brush of £
the crowds are staving away. No by people who haven't even heard bf the ghetto artist; sends exclusive -
longer can the ICRS be depended on Sam Shepard?” hair-dressing salons reaching for 2
for loyvalty to values held sacred by Klein answers: "] not only know the Jon Bon Jovi perm booklet. Stag-|£
tLhe fans. Flashyv entrepreneurial of Shepard, 1 taught him how to agered, people with torn blue denims
gimmicks like those seen at This Is drop-punt.” and smack habits come to a halt and 2
Serious Mum home matches sicken ICRS There seems no end to the grad- gasp: "8Bon _Jovi in the finals?" ©
supporters. Worse stiil, TISM man- ual dissolution of the ICRS. Cave I leave the last word to the =
agement K. K. Klein have threatened again: "What if somebody from the legendary Cave: "What's happened to E
to import players from the. unfash- middle-classes gets to the Grand Art?" he asks. "We might as well be |#&
ionable middle-classes into the sub- Final? Worse still, what if a side following the fucking football.” >
culture. like Bon lovi make it?" This 2
-
[
>
o
. [}
.
Humphrey B. Flaubert Talks Tactics i
— ° -
5 X :
water polo. He was replaced by Tav- teamwork. It was popularised by such. ' E Flaubert 3
lor, a grittyv slide-tackler. Tavior heavy-duty outfits as Cream, ELP, E g
played in many memorable games, the Silver Studs. Peter, Paul and ko] ]
such as that at Altamont, where Mary and Crosbyv, Stills and Pelé. @ X ﬁ
crowd trouble twice stopped the But what has all this to do b . g
with TISM's lack of a drummer, - Dela Hot-Croix Bun o
vou may ask? b @
X Simply put, the common factor < 2
in all the previous methods was fthe < X X i}
Watts extreme distance of the drummer from I -
the.front of the stage. 1f f»{e were o Misérables Van Vialen =}
X to impose these methods on TISM, the = N
Wyman result would be untenable for the n g
requlrements of the modern plaver =] x X a
(see Fig. 4. = . N
t The sole motivation for my rote U St. P_eenls Cheese =
X X X in the tactical formation of TISM, = o
Richar or indeed four anything else that - S( 3]
Jones Jagger ichard T1SM ever does, is, as demonstrated h . . ,:_’
in Fig. 5, the close proximity of 5 Hitler-Barassi [
Fig. 2. "Total Football" as used by chicks. P ’a
the Rolling Stones. g
[&]
game, before, seemingly at the peak *
of his career, transferring to the "
Blues. X 2
Dela Hot-Croix Bun o
o
X . X X 3
Baker = Misérables Van Vlalen L
[ 8] . =
v
v <
: X X X £
w || St. Peenis Hitler-Barassi Cheese g
o -
X X o > [
. o -
Baker Clapton = X o
% Flaubert v
Fig. 3. The "Power Trio" method as = =
used bv Cream. L =
- .
Another popular defensive play is] ! I ‘h Ch k
was the "Power Trio” method (see . e 1C S
Fig. 3). This method relied on o .
technical perfection and little ok
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RABBIT'S WEDDING -- Old Mel-
bourne, .Sat 22/4 -- The support
bands rémain anonymous, both having
declined . to identify themselves --
hey, this must he postmodernism!-So
1'11 be 'dispatching footmen to every
venue in the kingdom to find the
first band. (The second were so bor-
ing I can't remember them.)» Well,
they were a three-piece and sounded
a bit like the Clash and a bit like
V Spy V Spv. but don't let that put
vou off. There weren't many people
there at this stage and the Strum-
meresque singer was quite rude: and
snol.tv to them all for not clapping
fiard enough. The bass was good and
welodic, there was enough guitar so
that the sound was full and the
drums were fast but not touo loud.
Things were going great until the
battery in the singer's guitar pedal
went flat. Theyv overrode it well
enough and the cavernous venue
didn't seem to scare them. The siung-
er, by the way, was good-looking
enough to be an international pop
star. Mavbe 1 was dreaming.

(Mavbe vou were. lutense re-
search has revealed that the support
bands were De Railers and Anonyvmous,
and the band you describe sounds a
bit like the latter. But how can the
described unit be the same band (now
calling themselves Deep In Confusion
and referring to themselves by their
fnitials) that 1 saw supporting the
Krvptonics a littie while ago? Play-
ing such a good show that not even
their girlfriends applauded? Doing
violent Femmes covers? Nah, must
have been the De Railers. Must have
been. -- ed.)

And onto Rabbit's Wedding. who
would undoubtedly have disintegrated
had they not moved east. There seems
to be absolutely no incentive for
bands to stay here. It's not just
the weak-kneed excuse of economics,
there's a whole jumble of cultural,
social and, yes, even political rea-
sons whyv bands don't stay here.
whatever: Rabbhit's Wedding have pos-
itively thrived. This is now a Great
Band and should be as revered as the
Smiths. Pistols, REM, Beatles,
stones, Bros, U2, Kylie and Jason,
Elton John, Bruce Springsteen, Sim-
ple Minds, Blondie and INXS. Thank-
fully they're not. They have meta-
morphosed quite remarkably -~ from
the cool schoolbovs of c. 1985 86 to
the quasi- indie-pop-stars who came
back for a couple of smiling it
didn't suit them), giri-seducing
(ditto) 1987 shows, to the Great
Band they are today. No smiles, but
no deadening seriousness either.
Brilliant sound and great playing,
but no muso shit; intelligence and a
modicum of preciousness, but no
lyrical or musical conceits. They
plav music that vou can really
listen to and hear thinygs in. Everv-
thing's there. The songs think about
themselves; the band just play them.

This was probably the best show
they did this time. No problems, un-
like the dav they played at UWA --
when vou couldn't hear the vocals,
which are the best part. Paul wat-
ling has a way with incantatory
Jlyrics: "I took my face and I washed
in some walaer/ Refused to mentiou I
was going down", chanted over and
over, makes about as much sense as
"] should be so lucky/ Lucky, lucky,
lucky", but it's far more signif-
icant. Very hvpnotic and very seduc-
tive. He sings about things like tas
far as 1 can make out) cleaning the
toungeroom, mandarins and bunches of
sweet william and makes them sound
attractive his words are coher-
ent, but the sentences thev're
arranged in are completely labyrin-
thine and so convoluted that their
sense is lost by the time he finish-
es a sentence. Like this: "and 1

Live

want us to see the same things and
+he beauty of their unfolding "
However, the thing that's unusual is
that he thinks about how the words
sound, which is unlike most pop
music. And unlike an incomprehens-
ible lyricist like Steve Kilbey, he
doesn't pretend that the words mean
anyvthing deep, or indeed anything at
all.

£nough about the words: the
music's just as rare. There’'s a
great balance between guitar and
keyboards. 1 never thought I'd say
this, from the hotrror-chamber of the
svnthesizer-plagued early 80's., but
there's too much guitar around these
davs. Not here. Paul's not a guitar-
hero and the replacement for the guy
who left hardly plays at all, so God
knows whv he's there. The drumming

IRIFFIDS -- Tivoli Hotel, Adel-
aide 12/7 -- We hadn't seen the
Triffids in four years, and this
turned out to be a vast mistake on.
our part. We now have four vears to
catch up on.

our initial impressions were
that thev're much more together and
praduce a hrilliant emerald of a
sound. A few comparisons that
occurred to us: a dose of Hunters &
Collectors' masculinity and a glass
of Aretha Franklin, followed by Marc
Almond, Jacques Brel and a skinoy-
dip with the best of friends in the
cool ocean at midnight during Feb-
ruary at. its ovenmost.

We're getting lyrical here, but
it's difficult to restrain ourselves
after just seeing such homegrown
divas. The similarity which appeared
the most obvious, however, was that
of Dave McComb to Nick Cave C(here we
go -- ed) and of the Tritflds to the
Bad Seeds.

Both frout men have a similar
sense of humour, dress sense,
stylised ygestures and sense of
public vulnerabilitv. Both bands
sreate similar lush opulent Null-
arbor cave networks of sound; a very
orchestral arrangement, but the bor-
ders of iconic honesty so beloved of
the genre are pushed so far that the
horders which define "safe” express-
ion and (real?} "unsafe” expression
become transparent and, finally,
only invisible barrjers. Very int-
imate on an epic scale, to the point
where certain musical and lvrical
themes are echoed like squash balls
in play.

any such neat patterning, of
course, collapses when the Triffids
do not deliver the start-kick WHUMP
which so characterises the Bad
Seeds. Thev provide in its place a
sort of open and easy-going humour
as found in every ocker pub, which
is something onlv one member of the
Pad Seeds at present could be un-
self-conscious enough to produce. We
cannot imagine Cave coming onstage,
after leaving it to his mates for a
song or two, with his fly down, and
responding like this when we told

is completely wonderful, as always,
and the bass is melodic with the
added attraction of Matthew Hall's
dancing. Rabbit's Wedding are really
unique; there's no band in the
country like them. They plaved
everything from "Showtime”, which
came across really well in this
venue. Regrettably there was nothing
older than "Mandarins"” -- "Rideout"”
and "Anderson” would have been wel-
come. But then again, nothing in the
set they did play was dispensable --
a cover of Leonard Cohen’'s "Stories
of the Street”, a new song called
"Show Me The Effigv" and oune called
"1 Begin To Levitate", which Paul
watling introduced with his normal
straight face and then made a self-
deprecating joke about. This man

"would give Michael Stipe a . run for

his mqney. world domination is
called for.

Bunnies at Seaview

him to (we told him 'cause no-one
else was going to) "Do ver fly up!”:
McComb Jlooks horrified and crucially
embarrassed, spins instantly and
very obviously does it up, turns
around rapidly and exclaims, "Oh,
Jesus Christ, thank vou! I must buy
vou a drink afterwards!”

The Triffids’' glorious sense
of liberation through excess of ex-
pression just ain’'t the bad Seeds’
territory, althce' the Seeds do
skirt it. Strange that two such
original bands should court such
closely connected areas independ-
ently of one another.

All the members of the Triff-
ids got a chance to sing, a healthy
and successful attempt to Keep the
old "lead singer superstar" trap,
and, we suspect, McComb's clamouring
id, at bay. Songs ranged from the
first LP and mini-1.P to "In The
Pines", a magnificent version of
"wide Open Road", a surprisingly
faithful approach to the Velvet
Underground's “What Goes On" which
was more sinewy and textural than is
fashionably foppish at present, and
of course the loocse sarongs fabric-
ated of tempered steel that desc-
ribed their newer material.

Despite media burble, we
alwayvs like to make up our minds for
ourselves. The Triffids are the band
that most "progressive rock” bands
wanted to he in the seventies (and
still do want to be in the United
States) ("progressive rock"? Define
vour terms -- ed), but couldn’'t
vecause they lacked essential
communication. It struck us four
years ago and again on this night --
the Triffids are one hell of a be-
lievable live band; they could
easily come up with a cabaret act,
back up an opera, do film scores and
so on, and their future resides in
their assurance. Any band that can
pull off having plastic tulips with
lights inside them affixed Lo the
drumkit without lookinyg like "Com-
plete Nerds 111" has got something,
agreed?

Effigy.
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HE_DARK_AGE
Brisbane tt/4 --
or Talk It Down,

Story Bridge,
Going tu see a band,
or whatever, at the
Story Bridge has alwavs been a pre-
text for much drinking and idle
chatter. This night was no diff-
erent: maybe the debut performance
of He Dark Age attracted a slightly
different crowd., but most of those
wonld probably have just as much
trouble recalling the details as 1.
Besides Cooper's, incidentally.
Guinness is now oun tap. Aside from
thiose who seem to live in the bar,
the crowd was mostily friends and
family from way back -- not necess-
arily a bunch of fans, but not peo-
‘Ple who go see lots of rock bands;
not recentliy.

[L's been a while since any
HDA graced a stage. Tonv Milner
(gtr) last played in public eighteen
months agb at the Paint Factory, in
Let's Go Naked. Mary Doolan (bass)
was in Machines That Walk (as was
Tony); they last playved in '86.
Darren (acc. gtr) has never to my
knowledge plaved the rock live.
Though singer Paul Newsome has al-
ways ‘been as insistent a performer
off the stage as on (it's always --
well, neariv always -~ been a pleas-
ure to witness some hapless rager in
an ugly nightclub bearing the brunt),
Paul hasn't done much in a live
sense since Pork, and that was far
too long ago to expect it to have
any bearing: for betfer or worse,
HDA were in no way an affront to the

of

senses. Much care was taken not to
be too imposing -- too much care,
perhaps. Whether or not to rock
out -~ it's a worry.

I arrived late and missed the
start of the show, a few short
films. Nest up was a bracker of in-
strumentals with a slide show two
screens placed in front of the band.

The slides looked as though they
were taken from 50's/60's science
textbooks (lab coats, test tubes,
astronomy, etc.) plus sowme art/arch-
itecture shots (... the Bauhaus In-
stitute: is this some kinda joke?).
The music was reminiscent of Mach -
ines That Walk minus vocals (MTW
songs were a bit like iustrumentals
with words forced to fity: mainly
chords on the acoustic guitav, most-
ty little fiddly Lits on the elec-
tric (no distortion but very sparse
indeed, emphasising the more int-
eresting chord changes. Unfortun-
ately, apart from a rather upfront
drum-machine, the mix was too muddy
for the subtle nuances in Milner's
songwriting.

Some inaccurate/mnisleading com-
parisons: early Cure circa "17 Sec-
onds", perhaps a stowed-down Young
Marble Giants, mavbe even the ver-
laines if Graeme Downes was into
Spanish guitar. Atmosphere between
sets was flavoured by a cassette
playing vintage Wire.

For a second time, Milner en-
quired as to whether they still had
a bassplaver, and Newsome (who had
alternated in the first set between
drum-machine and Korg M$-20) an-

nounced: "We're going to start with
a cover, which may or may not be a

good idea.” If 1 hadn't been pre-
warned that they were going to play
"Under The Milky Wav”, 1 might have
dropped myv drink. Nevertheless, 1T
was taken aback; it's been a while,
but this man once made a regular
spectacle of himself abusing anvone
foolish enough to pull such a gener-
ic rock stunt. On this occasion the
only heckling was all very good-
natured.

Starting with a cover was poss-
ibly too much like putting all eqgs
in one basket, burning bridges, etc.

As it turned out, their rendition
wasn't out of place stylistically,
but HDA seemed to be collectively
suffering some kind of existential
dilemma live onstage. [t was as
though the band had awoken t{o find
themselves stuck onstage in an
ugly pub, uwrying to recreate the
feel of a quiet practice around
kitchen table. 1| must admit that
expected something harsher; HDA
a lot more laid-back as a "live"
band than one might imagine from
their not-so-recent recordings. In
particular, Newsome seemns to have
cultivated a more melodic vocal
stvle: a bit tense/frail (cf. Robert
Forster, M.E. Smith and anvone from
New York when trving to hold down a
tune), almost heart-on-sleeve.

Sometimes | was impressed by
HDA's almost endeariug uncertainty,
others 1 was bored by their apparent
lack of conviction (the same reason
the suffering Go-Betweens are so
often so disappointing -- and I'm
sure He Dark Age would prefer not to
be mentioned in the same breath).

They only really came out of
their shells towards the end of the
night, encouraged by increasing lev-
els of "audience participation” and
blood-alcohol levels. 1'm not sure
how many times Paul let his trousers
fall during the Pork days, but evid-
enlly his Y-fronts still scar a few
memories: this time around Peter B
Pit/lLeech emerged from the audience
to drop his shorts and hang them on
Newsome's head, and yelled "Rock” or
"Hell"” or something into the micro-:
phone. By this time I think bhoth
Mary and Tony had retired for the
night. what was left of He Dark Age
complied to requests for encores of
"Wild Thing” and "Delilah” just for
the rock-hell of it.

Lhe -
I'd
are

ITan Wadlev.

ERROL_H. _TOUT -- "THE TILTING

ROOM" ALBUM LAUNCH -- Dolphin
Theatre, UWA Fri 17/5 Mr. Tout
the man and Mr. Tout the musician
can immediately impress in two wavs:
firstlv through his virtuosity,
agility and pure mastery of the gui-
tar, and secondly through the chosen
nature of his expression. It is in-
deed a genfle and vet commanding and
singular music.

Getting specific is difficult;
comparisons can be made but are
often shallow or lazy. Robert Fripp
and Vini Reilly spring to hind only
Lo vanish as Tout swoops to his bank
of electronics to touch up, add to
or radically alter the direction of
a piece. His music is without the
fulsome pretensions of a European
the heavy-handed slap of a State-
sider. Try beginning to find Fault
and vou're faced with his crushingly
frank between- song banter. After the
initial embarrassment subsides,
vou're left with a feeling for his
genuine and honest nature.

But into every life a little
precipitation must descend. Take
this as sour grapes after the edge
was taken off a blissful showcase.
The support: Rich and Famous -- nope,
not in my lifetime and certainly not
performing busking favourites. The
compere/tC thing: a Port City dick;

or

presentation of Tout's new material
and a splash of old. Throughout the
essentially solo evening he was
assisted by various friends who
helped out on the album. They aug-
mented his live sound, a subtle com-
plement to the arrangements. | guess
it's a sound vou could term sparse
or minimal, depending on whether vou
prefer to call a glass half-full or
half-empty.

Recorded a good twelve months
previous, this third releuse is
avallable at this stage onlyv on
CD and cassette, assuring the buver
of the quality of this contemplative
and personal document. T did find
out what the "H" middle initial
stood for, but I forgot as 1 tore
through the carpark shooting indis-
criminately al anvone that remotely
resembled the MC. [ managed to nail
him in a drive-through the very next
night. Sure do love a happy ending.

MEIL_ YOUNG _AND THE LOST DOGS
Pertli Entertainment Centre April

I attended, 1 relished, fuck
vou. Night before:
third row, centre, free. This is
stated as a circumstance rather than

‘89

an excuse. A tall, wool-headed gent in
the gents' (logical place for him to
he, reallyv) hissed,

"Foils, caps, tabs!”

ticket going spare;

minutes.™

Bilious.

Neil returned and rocked. The gap
between 'coustic and 'lectric sets
left him plenty of time to explore a
richer life through chemistry. That
scamp. Sure improved his tone, though.
Not even waiting for the band to
arrive on stage, he launched into some
monster chord and took off. Hard,
hard, hard did Neil play. Ably
assisted by an interfering road crew,
he levitated above the proscenium,
killed evervone in the whole joint
except me and found favour in his
"Burrowing-to-the-centre-of-the-Earth-
NOWt ¢" pedal.

Apparently the PA sound was poo
on your picnic blanket. I heard/felt
nothing but the onstage wall of amp.
Surrounded by corpses, Neil thoundered
through about eight or ten tunes, of
which 1 recognised oniv "Mr. Soul”,
"Down By The River” and "Tonight's
The Night” (which turned out to be a
slow version of "Mr. Soul” anvway?.
Caring not a jot, he dragged most of
fhem out for eight or ten minutes or
more, the final two (count 'em’) songs
clocking near half an hour between
them. Distortion with a capital "beaq”
were the band's orders; they cast
worried glances at the Youngster and
at each other. Glances that said,
"This is definitely my last Oh,

rambling, incoherent, a veritable
faecal gevser of opinionated, svco-
phantic babble -- unshutupable.

Kitchen wrap and clothing,
on sale in our nation's toilets,
"Gargle my piss, southernert”

openly| Jjesus!" One was an Apache, one a car
salesman and the other two were

school-teachers. All of them hated the

(Check the Oxford, straight under and it was off to Neil. background slide show.
"unshitable”.) One of those periph- First part of the show was a dull "Author, author!" 1 whistled, the
eral music scene figures who should nippy excrement fight. Neil took some |sole clapping fool in an eight thou-

all be rounded up and carted off to
some remote chain-gang until they
consent to their head being re-
moved from their colon.

To more pleasant affairs. The
intimate, two hundred seat Dalphin
Theatre was a wise choice of venue.
It provided the perfect setting and
atmosphrere for a quite theatrical

requests, ignored them
"Sugar Mountain” about four times,
"Heart of Gold" six and "Needle and
the Damage Done" a massive eighteen
times -- consecutively. 1 dunno, ganga
was fogging the air, I saw red and
twisted his fucken harmonica brace
around his throat until he squeaked,
"Short break, back in twenty

dand seat bloodbath.

"There's still one down there,"
drawled Neil. "can vou hit him from
the lighting rig, Dennis? No, fuckit,
pass me that wheel spanner.”

and plaved
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CARETAKERS_ / CHILDLIKE PRIMIT-
IVES -- Stoned Crow Fri 22/9 -- The
Childlike Primitives are a three-
piece of twelve-string, bass and
drums. Whilst they don't sound like
the Smiths, they are in the same
ballpark and those that would have a
certain inclination (the same one)
to the Smiths, Durutti Column, etc.
would have a lot of time for the
Childlike Primitives. I'm talking
about the younger sort of alternat-
jve-verging-on-Gothic lovely child-
ren -- very nice people to have
around. The band and audience match
pretty well. A nice quiet night out.

The Caretakers haven't changed
much, though they were a lot belter
than the last time I saw them (the
"Out Of The Woodwork” taunch, PF#9)
The release of the cassette will
hopefully induce some active pro-
gression.

ps to the above: saw the Child-
like Primitives the foliowing week
as well and this time they had their
kevboard-plaver/flautist with them.
This simple change made them dread-
ful. Ah well.

ps to the above ps: saw both
again a few weeks later. Childlike
primitives now up to a six-piece and
totally dissimilar in sound to the
first time I saw 'em. Very good.
The Caretakers were really quite ex-
cellent. Also got my picture taken
by a very drunk Leanne Casellas for
jnclusion in the Daily News "social”
pages a coupla wecks after. Yup,

that's what I look like. Gruesome,
ain't it?

and more: Caretakers' last
show Fri 29/12 at Centre Rock. A

great show, ending with Mark One
throwing his bhass to the floor and
jumping on it. What a rock god. New
Berry Bros. outfit on its way.

THE_FISH JOHN_WEST REJECT --
Paddington Alehouse, Tue 4/7 -- 1
went to this show with a good friend
called vanessa, who, about halfway
through the show, turned to me and
said. "Do they do any orig-
inais?" 1 asked her to explain.
"1 know every song thev've done so
far, all obscurities from about
1958 to '63." (vanessa is intensely
knowledgeable about such times and
probably has a tape of every rock'n'
rol) song released within that
period.) "Thev're either doing the
song and not saving it's a cover”
(they did a pile of somewhat known
songs in the first bracket and ann-
ounced them as covers) "or they're
ripping the song off really badly
and putting new words tec it." [
found this quite interesting. In
terms of scound thev’'re a bloody
typical 80's acoustic pop band, and
['d taken them to be one of that
sort of unit with great songwriting
skills but little performance value;
50 Ness' revelation didn't really
surprise me all that much. We bhoth
had a headache by the end, though
these cleared up ten minutes after
teaving. Although designer heer is
hideously overpriced at the Padding-
ton, if vou have the sense to buy
normal drinks (VB, dry cider) vou'll
pav onlyv reasonable amounts. The
only other interesting thing was
seeing an ageing vuppie (auppie?)
with a moustache, a brown leather
Jacket and a Massappeal T-shirt.
This didn't help our heads.

ps: have encountered a surpris-
ing number of people of taste who
have. seen the Fish elsewhere and
loved 'em. 1 will concede that it is
possible that we just caught the
worst night of their lives

R_VERSIO! Centre Rock,

Dec -- saw ‘em in the upstairs room,
a place that rivals the Perth Air-
port Domestic Terminal for desolat-
ion and certainly has no business
hosting rock’'n‘roll. Bring vour

opera glasses If you want to be able
to see the band's faces. The Furries
look pop and sound goth (two chord
songs, two note bass melodies, two
songs in varving proportions) with a
female singer doing a sort of gothic
yodel over the top -- the overall
effect being something like a more
pop X-Ray Spex (fairly ordinary
music, but with a siren shriek over
the top). The band centres around
the guitarist, who (thanks Helen)
looks like the dne in American frat-
pack movies who is always called
Blair and who always loses. The band
has improved considerably over the
past few months -- their two songs
sounded excellent and the singer has
learnt the art of performance whilst
singing. as oppoused to merely pogo-
ing and wobbling alternately. Check
‘em out. Thirty bored goths gazed
into the distance and approved.

HEALERS -- The unew band for
Craig Hallsworth (v,@) (ex-Bamboos);
with Tony Vespoli (g, kazoo) tex-
Jerry-Anne's Plan), Jim Butterworth
(b) (ex-Jerry-anne's Plan, Hunkpapas)
and Miles Hitchcock (d) (ex Threads,
Hunkpapas; X-Press writer).

You will remember how the Bam-
boos' first album contained simple,
good and tugether songs, whilst the
second album (ill-realised) and
final 7" (a mess) were striving to-
wards something a bit more complic-
ated. a bit more developed. Well,
the process seems to have completed
itself successfully and Craig’'s
songwriting has grown to a new
level .

The band has the plaving abil-
ity, too: although early on things
tended to sound like a band with no
lead guitarist on stage at tLhe same
tinme as a lead guitarist running
through the Bumper Book of 10,000
Guitar Clichés one by one (and still
does at their occasional bad show),
things have now geunerally integrated.

The tinal part is the perform-
ance. The Healers are happy to be
dickheads in the name of the show,
thev don't have to be precious about
things. Hence the kazoo, Craig’'s
writhings, Craig’'s Kvlie and Jason
shirts, the wigs., the masks, etc.,
ete.

The other thing to keep in
mind, should all this tempt you, is
that the Healers are VERY LOUD IN-
DEED. So take care.

S0 there you have it:
technical abilityv, performance. And
volume. Assuming that apples can in
fact be directly compared to orang-
es, the Healers are probably The
Best Band Plaving ln Perth At The
Moment. If you catch a bad set,
watch for the effect described
above and give ‘em another go.
You'll regret it otherwise.

KRYPTONICS - the new lineup
heing fan (v, @), Jeff (b, bv), Tonyv
Rushan «(¢) and Peter Kostic ().
Tony and Peter were in a band called
the Ritual late last vear. The old
*new" drummer, Andy “Bam Bam” Rohin-
son f(ex-New Traditiony, quit after
four weeks (just before the first
tour) because - - get this -- his in-
credibly rich familv threatened to
disinherit him should he guit his job
for rock'n'roll. Apparently he's
moved to Melbourne, plays in a band
there and has calmed down a lot --
no bad thing. The lineup with Peter
recorded the "when It's Over/Oedipus
Complex™ 7".

Su. The K's are not a pop band.
They are a rock'n'roll band. Rot a
rawk hand, but purvevors of fine
music of a straight-down-the-line
sorta stvle. The band lives up Lo
the mini-LP. Headbangers like them
and alternative-scenesters (us) like
them and indie tvpes (us) like . them
and suburban yobs like them and
surfies like them and, ves, even

songs,

bugans like them. Their good shows
are still fuckin' Godlike and their
bad shows are competent, which is
somehow a touch disconcerting but
certainly a lot better than being
the pits of embarrassment. They have
the organisation, the dedication and
a lot of the business sense. This
edition really could make it big.

Best songs: "Rejectionville”,
"A Little Mascara" (Replacements,
and pisses on the original), "valen-
tine", "When It's Over™ (which
should be re-recorded biyger),
ephone Line”

Obligatory nostalgia section: 1
guess we'll just never see a six-
Leen minute version of "The Land
That Time Forgot"” again Though
considering everything else that
tended to go with that, that might
not be such a bad idea. (Put that
knife down, Helent!)

RAINYARD -- late '89 -- the
band have brilliant melodic pop-
songs (having mastered the art of

"Tel-

theft -- "Just learn 'Metal Guru'
and vou'll know how to play this
one" -- but doing something individ-

nal with what they take -- I still
haven't spotted the "Metal Guru”
oned and just need to get some tech-
nical togetherness and cut with the
stage "patter"”. Get the cassette.
Liam now sometimes moves on stage,
too.

KIM SALMON /_ THROMBUS -- Stoned
Crow, Fri 15/12 -- The first set was
a bit of a historical event, in a
way. The day's paper had announced
how Salmon was going to play a set
of 0ld Scientists songs backed by
the three instrumental members of
Thrombus. And can you guess what
that actually meant? Songs from the
first version of the Scientists,
that's what pink album and "Sweet
Corn Sessions” stuff. Songs he had-
n't plaved in eight years. "Teenage
Dreamer”, “Sorry, Sorry. Sorry”,
"That Girl", "Frantic Romantic”,
"Shake (Together Tonight)", “Baby
You're Not For Sale"” done very
nicely, with feel to burn. Even a
few members of the ObnoXious Over-
30's club to lend the final touch to
the atmosphere. A gem of an event.

The second set saw Thrombus play
average-0K, and all their friends
and fans get busted and thrown out
when two members of our police force
started checking ages. The twenty-
odd folk remaining were treated to
an hour of Sir Kim solo on guitar
(great new song "The Butterfly Eff-
ect"” -- release this soon!) and one
could do nothing but sit there jaw-
dropped stunned. It makes one feel
good to know that a national re-
source like this man is around. The
bad news is that not only are Kim's
clothes getting worse, but he says
the stvle is gonna get popular; an
idea of depressing plausibility.

SUMMER_SUNS -- This vear's Sum-
mer Suns have solved vne of Ross
chisholm's main problems with the
family trees, that of where to put
Kim williams: after this vear he
gets one of his own, as nowhere else
will fit the Six distinct lineups
(count ‘em -- KJRLN, KJRLM, KJRM,
KSJRM, KSRM, KSRG) the band has been
through this year. Nik Kaitse has
left. to play his a4x2's in the Beaut-
iful Losers, Liam Coffeyv has the
Rainyard and has dragged Jeff Baker
off with him and Martin Moon was
uonly temping anyway. The somewhat.
surviving lineup is Kim (vocals,
guitar), Ross Campbell tbass, back-
ing vocals), Stephen Hird (guitar,
backing vocals) and Gary Chambers
(drums) .

The prevailing factors this
vear have been ta) brilliant shows
and () no-one at them. (The three-
guitar lineup had gloriously danger-
ous jangle levels and was one of my
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“shows of the year. Don't you wish
vou'd seen it? Loser.) Probably the
main problem is that Kim Williams is
not a popstar and never will be: he
Just doesn't have that attitude.
Audiences tend to consist of indiv-
idual fans rather than mass ones,
hence the low numbers.

The single "All Away/Mexican
Restaurant” is out now and is brill-
iant. It even has a string section
in the middle eight (Cathi Smith
fviola) and Vivienne Langham [(cel-
lo)). (Kim tried using samples, but
they didn't work. Thank Godt) It's
on Waterfront and its lucky number
is DAMP 118.

. The band's next show is
erminate, while Kim concentrates on
the House of wWax -- shop 4, first
Floor, Centerway Arcade (near King
Street), Perth and possibly the
coolest shop in Perth ut present.
That's for the two or three ignorant
souls who haven't been there vet.
Bring lots of money or vou'll regret
it.

indet-

X_/_RAINDOGS -- Grosvenor, Fri
3/11 -- The Raindogs sound pretty
cool until vou have someone |ike
Danny present calling every one of
the Alice, Dolls, etc. obscurities
(plus Birdman, Ramones) that make ap
most of their set. Their originals
are guite OK, it's just that there
should be more of them, and they an-
nounce every one of them with "Uhh,
this is one we wrote " Real bands
don't do that sort of thing.

X also plaved this night and
were pretty fuckin' hot. In fact,
they were (are) Godlike. 1 have been
walting four years to see this band
and got everything I expected and
more. They even upgraded the Gros-
venolr PA from two watts to three for
them. (They still blew a speaker,
though.) A pity about the Ramones
spot, though -- those that saw that
show and none of the others sure did
miss out. I remember seeing Steve
Lucas walking up South Terrace, mut-
tering darkly and cleanching and un-
clenching his fists X were a
touch rock'n‘'roll dumb, but their
musical virtue outshone this thor-
oughly and Perth was honoured to get
them before they quit. A band you
could marry.

David.

Thanks to contributor The Suck-
ing Drip, who can write up a storm
and 1 am quite annoyed at ‘my time
factor (get in touch so 1 can hassle
you closer to next D-Day), and to
Brett Klucznik whose efforts all
fell through the net -- unfortunate,
even if he does like Devils On Horse-
back (dear God).

A Very Sad Verse by the Suckiug Drip

Tonight if's winter.

She sits down to write,

and the sad fact of futures
Lavs into her.

"My babyv, [ wrote yvou a letter
all about the time we won't be
together. It's all about

the loveless longing, and

the past infractions vou can't
tell me of or if we fight ..."
She punched out his lights,
the hate she didn't have
making her rage,

the furious nice winter night
living inside her, and

making him right.

"1 love him,"” she said, .

and thought she could see the past,
"To love you,"”" she wrote

and it rankled through

skins of rough earth,
time, and water. and
"This note's for vou
Everything she could

and
other

"

people.
she wrote:
never say.

RAMONES / X

-~ X hlew it and

Cargo's Nov '83
knew it. It tooked
and sounded like technical problems
with the guitar, and so most of the
set was propelled by Calthy Green's
drums and lan Rilen playing one of
the two strings left on the bass,
with Steve [ucas singing guitariess
over the top of the rhytim. oOut of
this spartan miqce could be heard
"Dredn Baby", "Halfway 'Round The
World”, "And More”, "You Really
bon't Cave"™ and "Suck Suck”". Cert-
ainly not the ¢gig to catch X at
their best, but they get points for
perseverance.

The Ramones haven't reatly pro-
gressed since their first album in
1976, one of the most likely reasons
being that thev are unable to; but
then again, that's probably one of
Lheir most attractive gualities: no
musical pretentions here. It's music
that any garage band can plav, so
why do so few of those bands sound
it's buzzsaw

this good? Musically

BEASTS_OF BOURBON KING PIG --
Shenton Park Oct '89 -- This was the
first time I'd seen King Pig since
their return with new guitar slinger
Jamie Rogers. In truth, not much has
changed musically. 1 still prefer to
listen to them rather than see them
on stage, where if's pretty static.
1f you just close vour eves and
listen it seems much better. Bruce
Matthews®' drums and Alan Hooper's
vocals boom over the top; under that
is Glenn Tobin's bass holding it
together, and beneath that Jamie
Rogers' guitar sometimes ailmost sub-
liminal and other times adding var-
iation and colour via short guitar
fills. All suitably early 80's
gothic. It's only early days for
this lineup, but I hope they keep
their shit together, do some record-
ing and go for a visit over east,
‘cos il they stay too long in Perth
then apathy will stifle them.

what pissed me off about the
Beasts of Bourbon was not the band,
but the audience -- not the preening,
self-important goths down the front,
they're essentially harmless; but
the slammers behind them. Basically
they didn't give a toss about the
music, 'cept whether it was fast or
slow: the more uptempo, the more
they slam. When the band do slower
numbers the slammers stand there
like stunned nmullets with silly
vacant looks on their faces, looking
to see who they can slam into when
the tempo picks up. 1'm not sure
which is worse. those here to slam
or those here to be seen; whatever,
the music 1s wasted on these drop-
Kicks. v

Musically the Beasts are mutant
blues with some lighter jazz and
country touches and heavier atonal
noise thrown in, giving what on the
sur face appears to be a messy and
uncomfortable over -eclecticism, but
in practice is an interesting and
chalienging diversity and variety of
sounds -- mix and mismatch. what
also adds to the feel is the sequen-

Toeday Your Love / Pinhead //

rhvthm with a wall-of noise approach
played very loud. I think Motorhead
are the only other band I've heard
play louder. At a Ramones gig., vou
only hear snatches of songs in the
blur of the set -- it's sort of like
@ long mediey which blurs into one
long song with much the same guitar
viff and beatl throughout, with
occasional breaks for the band and
andience to catch their breath.
onstage these guvs don't say
but then there isn't really
much iime to savy anything before
blitzkrieg starts again. Johnnyv
plays a Mosrite guitar and doesn’'t
look like he's fortyv, Joev was
pretty much inaudible from where I
was sandwiched; the new bass-plaver,
¢.J., can shout "1, 2, 3, 4" just
like Dee Dee used to; and Marky
1ooks like he could fit in with the
Psychotic Turnbuckles without the
need to buy a fright-wig. For those
interested, this is what theyv plaved:
Intro / Lobotomy / Psyvcho / Blitz-
krieg Bop / Rock'n'Roll Radio /
Miracles / Shock Treatment / Rock'n'
Koll High School / Sedated / Beat On
The Brat / I Wanna Live / Bonzo /
Mental / Sheena / Rockaway Beach /
Pet Sematary / Don't Bust My Chops /
She's The One / Mama's Boy / Animal
Baoy / Warthog / sSurfin’ Birgd / Cret-
in Hop / Walk Around With You /
(encore
Chinese Rocks / Drink / Let's
(encore #2) Do You Wanna
Palisades Park / Happy Fam-

much,
the

#1)
Dance //
Dance /
ily

This Monday night Perth was
Ramoned to death, and it was a lotta
fun.

Larry Ramone.

cing of the songs. Best of the night
was "Pig", a stomping blues about
self-indulgent slovenliness with Tex
Perkins down on his knees at the
front of the stage shouting in some-
one's face, "I made this bed of
shit/ Now ['m gonna lie in it/ I'm a
pig/ and I don’'t give a shit!” This
was followed by a light cabaret jazz
piece, so laid-back the rhythm sect-
ion was almost asleep -- real danc-
ing cheek-to-cheek stuff. Perhaps
the only criticism of the band was
that occasionally I got the feeling
that the rhythm section wasn't
exactly called on to do that much.
After repeated audience calls
thev Finally did "Psycho”. (After a
while you begin to wounder about the
limited persistence of some people
in an audiencet!) (Well, at least we
were shouting out for "Plavground"”
-~ ed.) "Psycho" was so drawn-out,
the band must have been trving Lo

send it up or wind the audience up
or both. Really they should drop
“psycho” from the set, 'cos it

doesn't fit in that well with the
rest of the material -- mostly drawn
from the "Sour Mash” album plus a
couple of ubscure covers.

The first lot of encores had
"Dropout” (becoming something of a
regutar encore feature) and "lLoving
You Again”, which is country blues
and the only attempt at harmonies
tonight, with Tex and Spencer eveing
each other tv see if they could act-
ually co-ordinate their harmony
singing. The second Jot of eucores
had "Plavaround”, with the very app-
ropriate lines for tonight ! live
out in Yobsville/ Ten miles out of
town" sung over a white noise back-
ground. Last number, "let's Get
Funky", was mindless fun that went
on and on and got nowhere, but was
obviously never intended to.

Great band, great songs,
about some of the audience.

shame

Larry Wallis.
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HARD-ONS: Love Is A Battlefield
of Wounded Hearts LP (Waterfront) At
the risk of saying what's probably
been said many times before, the
Hard-oOns can’'t decide if they want
to be a power pop band with balls or
a hard rock band with occasicnal pop
sensibilities. It's a fine line for
sure. Yeah, 1 know that the Ramones
have existed in this musical purgat-
ory for the last fifteen years, but,
as that band shows, stagnation
begins to set in.

Sometimes, as on "Don’'t Wanna
See You Cry"”, “"Rejected"” and "Get
Wet”, the power chords and the vocal
find a balance and the group know
where thev're going. Other bits and
pieces, suech as "Chitty Chitty Bang
Bang” and "Kill.Your Mum", sound
1ike reworked and speeded-up early
Sabbath riffs, obviously sltamming
music. The rest falls somewhere in
between. The album., tike the songs,
is hit-and-miss. These guys make
good to great singles, and sometimes
I think their albums should just be
singles collections (just a
thought!). Taste before vou buy,

NEW _CHRISTS: Distemper LP (Blue
Mosque) This record bites hard. It's
not an easv listen due to its inten-
sity; it's probably better to listen
to a side at a time. Musically it's
standard New Christs: guitar/bass/
drums/vocals with no one person dom-
inating and with the usual uniform-
v high standard of songs and per-
formance. lLouis Tillett's occasional
Kevboards widen the scope of the
music he plays on. If all parties
are agreeable, maybe thev could add
him to the group; he complements
them well.

Because of the high standard
it’s hard to pick a standout, bhut
for me it's probably "Bed Of Nails”
which deals with a less-than-harmon-
ious domestic situation, a retation-
ship going down the tube, similar to
"Born out Of Time"” ~-- ves, it's that
goud. Sadly vou won't hear this on
nor a number of other songs on the
radio due to the current retarded
obscenity taws, but I guess the New
Christs don't give a toss about air-
play because this album will sell
despite the lack of it; though prob-
ably not in this town because of
their lack of any live profile.
Previous single releases have given
them an enviable track record and
their awesome live reputation should
ensure healthy sales in Australia
and (more importantly). overseas,
which sadly is where their future
lies.

So the New Christs' debut album
has finally arrived, every bit as
good as I hoped and expected, and

no compromises!

PERE_UBU: Cloudland LP (Fon-
tana, UK) I never thought 1'd write
this about a Pere Ubu record, but
the problem with this album is that
it's too straight, too convent-
ional, too mainstream.

way back when, Pere Ubu were
one of the most entertaining
groups to energe from middle
america (circa late 70's). They
were quirky. unpredictable and
challenging, both musically and
jyrically. I missed their comeback
album "The Tenement Years", but by
all accounts it was very good. So
what went wrong?

what struck me on first listen
was the drumming. On the sleeve two
people are credited with drums and
percussion; hence, methinks, heaps
of polyrhyvthms and a very heavy
percussive feel. Then 1 listen and
it's all very straight-down-the-
line and conventiocnal, almost
clinical. All very competent, vou
understand, but it could be anyv-
bodv. ¢It's hard to believe that

drummer Chris Cutler used to play
with English fringe bhand lienry Cow,
who were about as close to main- -
stream as Motorhead is to Bros.)

Sadly, most of the music's the
same, veering towards standard
guitar-dominated progressions that
lack variation, adventure and
challenge. In a word, it lacks
character. There are a few numbers,
"Why Go It Alone?" and "Flat" being
the best, that touch on what they
are capable of: the first because
the guitars are toned down and
there is a lighter, almost jazzy
subtlety introduced, and the second
hecause of the sublject matter --
one of Lhe first car accidents, in
1904 . But for the most part, it
goes In one ear and out the other.
David Thomas' vocals are always a
source of amazewment to me, with his
high-pitched and lurching deltivery
coupled with his abstract and
tongue-in-cheek lyvrical imagery;
but they have been tamed, much as
the music has. Surely they're not
silly enough to try and crack the
mainstream radio mentality, heading
towards that faceless crap that
makes up 95% of mainstream-label
releases. It would be easy to blame
the rather slick and homogeneous
production, but ultimately it's the
group's fault. However, there are
enough ripples left on this record
to show that the spirit's still
there, If rather well-hidden; but
another record like this and I will
have serious reservations that

thev've given up the ghost and gone
corporate muzak on me.

POI_DOG_PONDERING: Poi Dog
FPondering 1.P (Texas Hotel Records,
US) well, what can | tell vou about
the strangely-named Dogs? 1. They
come from Texas. 2. Although only a
loose amalgamation around chief
songwriter and vocalist Frank
Orrall, there are a dozen tmusicians
in the group on this record.

On this short album (side one
Just cracks thirteen minutes, and
side two isn't much longer), the
sound is crisp and clean enough for
vou to hear all the littlie bits and
pieces that go into making this
such a refreshing album. As vou may
have guessed, with a dozen music-
tang, this isn't ver basic guitar-
bass-drums setup. The afore-
mentioned Orrall’'s talent lies in
being abhle to write a catchy and
intelligent sonyg with a melodyv and
arrange it so that the rest of .
those involved can carryv the melody
whether it be on tin whistle,
accordion, mandolin, banjo, record-
er, fiddle, trumpet, trombone,
congas or any of the mvriad inst-
ruments involved.

About the only other group
I've come across that sound any-
thing like this was David Lindley's
old group Kaleidoscope during some
of their lighter moments, and T
suspect that that's because both
have/had musicians with a back-
ground in bluegrass. Look, I con-

Records

fess 1'm not that knowledgeable
about this tvpe of music, but I
know what 1 like.

Ross C.

Wicked Pygmy Summer 7" (Junk, US)
Like a shambolic REM. 1 like it.
Available exclusively at the House
of Wax. (PO Box 30084, Philadelphia
PA 19103-0404, USA.)

(All the following 7" on Get
Hip through Skyclad, 6 Valley Brook
Drive, Middlesex N} 08846, USA.)

H TICS: Shrivel Up And Die -

Garage my eye! This is sewer rock.
The singer sounds like he uses batt -
erv acid as a mouthwash. Kinda like
George "The Animal" Steele frouting
the Stooges. Also worth checking out
is their cover of "Search & Destrov",
the only version I've heard that

MANUAL SCAN: Lost Sessions EP
-- Four 60's covers released as an
addendum to the band's origiunal
efforts. "1 Can Only Give You Everv-
thing” is the most familiar track
but. the standout. cut is "Come See
Me". Good taste is its own reward.
Now tu find their other records.

THE_TOWN_CRYERS: Girl With The
Blue Sweater Not tuv be confused
with the godlike Australian 60's
band of the same name, this US band
is pleasant rather than compelling.
1 prefer the B-side, a more straight-
forward 60's rave-up.

THE MI1RACLE WORKERS: Strange
Little Girl -- Unashamedly retro,
this band occupy the same authentic
recreative area as the Chesterfield
Kings, with their droning organ and
fuzz-drenched guitar. My copy gets
stuck. Stuck in 1967, that is. The
B-side is a live version of "Green
Fuz” as made famous by Randy alvey
and also some hand catled the Cramps.
SEEN: Jim 1s The
sound reminiscent of
the Cryan Shames, the Jigsaw Secn
sing a sweet and mellifluous tune
about Jim (The Devil). Probably
about Jim Bakker. Can't wait for the
followup: "Tammy Is The Archangel
Gabrielle™.

THE _CYNICS: Get My Way -- Best
60's garage record l've heard since
the early Stems singles. The mynd-

blowing screams and gung-ho plaving
give the whole thiny a touch of
class. A killer.
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THE BEVIS_FRCND: The Auntie
winnie Album (Reckless) Sick of that
regurgitated jingle-jangle guitar
shit? Yeah, me too! It's all very
well going back to basics, but
without something new to say it's
rather pointless simply trving to
recreate '66-'67 period Byrds.

The Bevis Frond are light-vears
ahead of this pseudo-born-again-
naiveté bullshit.

The Frond have been around a
while; check out the article in
The Bob #36 for the full story. The
bhand basically revolves around one
Nick Saloumon who writes and plays
most things.

Sop, what's this sound like?
well, there's a problem if you're
after a label to hang from this
record. what would vou think if I
said "psvchedelic"? 1If vour idea of
psychedelia is limited to an old’
copy of "Nuggets”, think again.
"Nuggets” is mostly a collection of
the prettv commercial and accessible
side of psychedelia that made it on
to seven inches of vinyl. This is
more like "heavy acid underground
album" stuff. Exhausting my supply
of adjectives may give yvou some idea
of the general direction this lot
are coming from.

overall it's got a primitive
but. adventurous feel, sometimes
reminiscent of Hawkwind before they
ODed and became studio slaves. The
widespread use of effects and dist-
ortion gives it a muddv sound, while
thev tend occasionally to sit on a
riff for a whole song (the way Hawk-
wind used to) but with enough var-
iation, usually from the keyboards
{sometimes it sounds like Doug Inge
from Iron Butterfly -- honestt!) that
it doesn't get boring on occasions
such as the ten and a half minute
"City Of The Sun". The music hangs
around for too long., but this is
balanced out by the highlights
such as the two instrumentals that
open each side: "Malvolio's Dream
Journey to Pikes" and (my favourite)
"The Miz-Maze". The only non-orig-
inal is easyv to pick without having
to look at the credits -- it's
called "Winter's Blues", and anvone
moderately familiar with Johnny
Winter's work would be able to pick
his songwriting style.

According to the liner notes,
this ,is a collection of unreleased
odds and sods. Little of it is all
that conventional; it's just that
some bits are more accessible than
others.

CELIBATE_RIFLES: O Salvation/
Fish and Trees 7" (True Tone) "O
Salvation” is from one of last
vear's "must listen to"” albums. The
song works well both-on the album
and as a single. It has a heavier
sound than the first single,
“Johnny", but very catchy.

1've always liked Damien Love-
lock's lyrical perspective. Some may
call it cvnical, but I’ve always
viewed it more as a case of intro-
ducing elements of common sense and
levity to the lvrics, rather a rad-
ical move in this day and age. Wish
1 could hear this blasting out of a
car radio somewhere. Killer riff,
great song, turn it up!?

"Fish and Trees" is about as
much of a contrast as yvou could get
to the A-side. It's semi-acoustic
blues pickings, though 1 don't Kknow
if Lovelock's voice suits the style
. a small point as the vocals take
a bit of a back seat to Kent's un-
characteristic acoustic guitar work.

CLAWHAMMER: Poor Robert 7"
(Grown Up wrong) A song about long-
forgotten LA loony Wild Man Fischer,
the song's a lot more accessible
than the man himself. Musically it's
standard rock fare that grunts and

grinds in all the right places.

It's really the lyrics that make
this stand out from the regular run
of the mill. 1 particularly like the
spoken-word bit in the middle.

Of the two songs on the B-side,
“"Evervbody's Got Something To Hide
Except Me And My Monkey" is a Beat-
les cover that leaves me cold. The
second song, "Car Down Again”, an
original, is muéh better. It rocks
along quite nicely with the vocalist
sounding like he's borrowed some of
lggy's phrasing from the song "Tight
Pants". Overall, when these guys
stick to their original songs
they're worth a tisten.

CRAWLSPACE: Silent Invisible
Conversation 7"EP (Grown Up wrong)

An unusual four-track 7" from a
Californian group that have managed
an Australian release thanks to
Grown Up Wrong Records. The three
titles on side one come and go in

a flash. The first, “The void That
Slithers”, is an atmospheric intro,
while "More Noize” and "Teenage Zom-
bie for Jesus"” are punk/hard: rock
crossover (Slaughter And The Doys
spring to mind). The liner notes
describe the latter song as "punk
rock puke disguised as social
comment” -- couldn’'t put it better
myself.

The title of this record comes
from the song on side two, “"Little
Star of Bethlehem”. It's a cover of
an early Can number; someone's ob-
viously been digging into their
record collection. I could never
really handle Malcolm Mooney's voc-
als on the original Can song (I
much preferred his successor Damo,
who breathed the vocals rather
than singing and yrunting like
Mooney). I really like this inter-
pretation. The seven-minute version
on this release is an edited segment
from the sixteen-and-a-half-minute
monster on Crawlspace's "Gospel Zone™"
album, which I hunted out and bought
after hearing this. In fact, this 7"
is pretty representative of the
album; with side one having the
shhort and sharp songs and the
longer and more complex material
being on side two. Trving to desc-
ribe "Little Star” is pretty hard as
it involves a hopeless attempt to
describe Can by using mere adject-
ives. Suffice it to sayv that no-one
sounded quite like them. Crawl -
space don't attempt to out-weird the
original; they rock it up but still
keep the feel of the originai,
though with wmore listenable vocals.

This release is good as a tast-
er for other Crawlspace materiatl.
The three sonygs on side one are
unavailable elsewhere as far as 1
know. Whether you like it or not
depends on whether you're prepared
to take a chance -- suck it and
see.

DREAM SYNDICATE: It's foo Lale
To Stop Now LP (Another Cowboy
Recording, US) If vou stopped list-
ening to the Dream Syndicate about
the time Karl Precoda left, as 1|
did, then this album will come as
rather an car-opener. [t's basically
an odds-and-sods collection of
studio ocuttakes, live-to-air radio
material plus other bits and pieces,
covering late '84 to late '88 when
they finally split. What vou get is
a whistle-stop tour through electric
and acoustic Dream Syndicate which
demonstrates that there was life
post-Precoda, just that the re-
leased studio material was too
polished. wWhat those albums probably
needed was to be rough around the
edges like this one, where the
sonygs themselves stand out, and with
the group moving into more musically
diverse areas, which they probably
could never have done with Precoda
in _the band.

Given the diversity of sources
for the material on the album, the
recordings are for the most part
pretty good. About the only time it
gets rough is on an acoustic medley
of "Listen To The Lion/Tell Me When
It's Over", with Steve Wynu playving
solo. What you can hear sounds
great, though.

Overall not just one for the
fans, but one for those who lost
faith in one of the more interesting
groups to emerge from LA in manv a
vear.

KING SNAKE_ROOST: Things That
Play Themselves LP (Aberrant) Go to
yvour record store, walk up to the
counter with this record and ask
them to put it on over the speakers.
Then casually walk away and pretend
to look through the record racks,
and check people's reactions when
the stylus hits the vinvl -~ espec-
ially the grimace on the face of the
poor bunny you asked to put it on.
You may even like to time how long
vour friendly and helpful shop
assistant will allow this racket to
stay on the turntable betore decid-
ing to take it off in order not to
drive evervone from the store. Yep,
I like this record a lot!

The band’'s first record was one
of those "OK, but " albwus. On
reflection, it was probably recorded
either too early in the band's
life or teoo soon after some lineup
changes. It didn't quite gell. As
for this one, well, 1 had a problem
when I first heard it because of how
the labels are arranged. and 1 put
on side two. As soon as the first
song started 1 Kknew this was gonna
be great. The piece is called
“Fried” and combines Adrian Horn-
blower's off-the-wall sax and
Charlie Tolnay's very distinctive
guitar noise. The overall feel of
the piece reminds me of Grong Grong;
not really surprising considering
the Tolnay connection, but 1 didn't
think anv group could really cover
the area thev used tc own. Now
King Snake Roost look as though they
may well the the new owners, if not
the sole occupants, of this partic-
ular musical netherworld -- or is it
purgatory?

Part of the band's distinctive
sound is that they don't put the
lead guitar way down in the miXx;
rather, they let the bass and occas-
ional rhyvthim guitar carry the sound.
The lyrics are much better than on
the first album, but you'll still
need the lyric sheet toc work out
what the hell Peter Hill is singing
about. His vocal approach sometimes
reminds me of Captain Beefheart,
where the music suddenly stops and
he Keeps going, then he stops and
the music starts up again. (He
sounds more like Alice Cooper to me
-- Danny.) (Sounds more like a
vocalised car crash to me -- ed.)
Using the word “"singing" probably
gives the wrong impression as it's
more a combination of singing,
parration and recital. Like I said,
Beefheartish; vou're never quite
sure when the music will stop or
start and the same with the vocals.
About the ounly drawback with this
approach is that it numbs your ears
and brain after a while. 1 recommend
plaving no more than one side at a
time s¢ as to ensure maximum aural
and neurological damage. (Wimp-
shit! -- ed.)

1t's rather hard to describe
their sound without actually listen-
ing to it in a record store, because
vou won't hear it anvwhere else;
probably not even on onpe of thase oh
s0 hip alternative radio stations,
who are too busy looking out for the
next big thing from England to rec-
ognise homegrown talent. If this lot
came from England or the US, they
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““would be hailed as ground-breaking.
Guess them's the breaks.

LAZY COWGIRLS: Third Time's The
Charm mini-LP (Grown Up Wrong) This
here five-track from the California
group is an Oz-only release and men-
tions some heavy names in the liner
notes: Dolls, Stooges, Dictators,
Ramones -- get the idea? A lot to
live up to. They don't do a bad job,
either. Overall there's a very New
York feel to it; in Fact, the Heart-
breakers (Johnny Thunders) springs
to mind, but this group's still got
its own sound. All the material Is
straight-ahead rocking stuff --
shotrt, sharp and to the point, with
little room for self-indulgence or
excess, and the whole lot surpris-
ingly catchy. Sounds like it would
be great llve, It's refreshing to
find something coming out of the US
indie sceneé thar isn't brain-dead
hardcore/speedmetal or regurgitated
guitar -pop. :
mini-LP (Au Go Go» This one creeps
up on vyou, but you've got to be in
the right frame of mind to begin
with. The first time 1 tried to
listen to this 1 plaved "Sweet Young
Thing Ain't Sweet No More" and
thonght to myself, "if I trv this
now ['m not gonna tike it;" so I
tried a week later;, and hev presto
-- turn it way up and it comes out
much better.

wWhat makes this work is that
thev've Kept to basics and not
clogged it up with big studio
sounds that would make it all sound
the same. This puts most neo-heavy
rock hands to shame, but has enough
light and shade to make vou apprec-
iate the heavy bits. In essence this
is old-style US hard rock with a
thundering rhythm section and with
guitars all over the place but mixed
to the top rather than from endless
overdubs. (Yes, there is a notice-
able difference in the sound the

" two approaches producet!) Some groups
sound best stuck in a cheap studio
agrinding it out; the "less is more”
philosophy still holds true., and
this is a pretty good example, but
tike most music you gotta like the
style in the first place. For me
there are times this is gonna be
just what 1 want to listen to.
Encugh said.

RATCAT: This Nightmare LP
(Waterfront» Another instalment in
Simon Day's continuing attempt at
world domination, and certainly a
more consistent release than the
previous 12". It's all rather
tacky and for the most part quite
catchy, even if the lvrics become
too teen-anguish-ridden. Of the nine
originals (there's one somewhat re-
dundant barling Buds cover), virt-
ually all are about girls or lack
thereof. 1 mean, how can vou pass
up: "I met her at the Kindergarten/
She wore her hair in pigtails/ She
had teeth like a rabbit/ And she
loved to eat snails"” -- "True Lust".

On first listen the album
sounds and reads like bubblegum
music, but it's rather more enduring
than that. Check out "The Killing
Joke", probably the highlight of the
album, where they break out of their
self-imposed lyrical and musical con
constraints. A more accurate de-
scription would be "guitar power-
pop". There's nothing going to
challenge the intellect, but then it
was never intendecd to -- which is
one of its more appealing features.

VARIOUS: Qasis 11 LP (Greasy
Pop) An Adelaide compilation cover-
ing some of ©Lhe new groups emerg-
ing from that city during 1987/88.
There's not that much ygreasy stuff
here, or, for that matter. that much
pop material. Most of it's some-
where in-between. It seems the 60°'s

revival was qguite infiluential; how-
ever, unlike Perth where the scene
virtually OD'ed on Rickenbackers and
2arly Byrds/Smiths imitations, I
guess in Adelaide it was the "Nugg-
ets” album that most of the yvoung
bands were/are listening to. In add-
ition, it sounds like kevhoards

have obviously come back into fashion
which gives the music a fuller

sound rather than the repetitive
guitar drone which has come to
predominate in recent vears.

Opening the album, both the
Little Assassins aud-the Chrisalids
lack a little In character and per-
sonality., They sound like voung
hands ltooking for direction, Next is
the Morning dlory's "Black Dreams”,
which has some nice 60's keyboard/
organ that opens up the nusic from
the simple guitar stuff on the first
two songs. Apparently, Morning Glory
spent elghteen months refining their
songs, and it shows that some thought
has gone into the arrangements.
Following are the Handmedowns and
"Quarter To Twelve", which is pretty
good guitar pop. The Ninth Wave con-
tribute an organ-driven piece that
seems to be aiming for a ¢0's/80's
nsvchedelic sound but isn't really
far enough out on the edge for my
tastes. Still, U wouldn't mind hear -
ing wore of this lot. Closing side
one is Dandelion Wine. The opening
distorted guitar (very reminiscent
of the Exploding White Rodents)
continues through most of the song,
and kevboards keep resurfacing now
and agaiu all throuyh but somehow
don't quite fit in with the rest of
it. As For the vocals, well, it’'s
not the best of voices, but it's
real snotty - - bet it takes a real
toll on the singer's throat. The
whole lot sounds best when the
vocals finish and the tempo picks up
at the end.’

Side two is a bit of a blur.
Contrapunctus play it raw and the
vocals remind me of the Psychotic
Turnbuckles. The PL ins a
mini-album out that gives a fuller
picture of what thev're about than
the song on offer here. Probablv the
best of the punkier-inspired numbers
on side two is by the Verv_ Sane who
goe for an English sound rather than
the predominantly Aamerican-inspired
sound of the album.

The only really greasy song on
the album is left till last. It's
"Ring My Bell” (by Union Carbide
Productions) by the Twenty Second
Sect. These people understand how to
use a power chord and have a nice
prominent bass sound. I'm even get-
ting used to Liz Dealev's vocals,
though probably because they're mixed
low enough that they don't grate too
much. This group has a sound, their
sound, that demonstrates individuail-
ity and personality that some of the
other groups on this album lack; but
then, the members of the Sect have
all been around for a while and had
time to develop their music. For
most on this album it's evarliy davs.

Nothing on here is bad, it's
just that some of the people should
stop listening to that old "Nuggets"”
album and develop their own music.
1'11 be keeping an ear peeled for
the payoff.

X: And More LP (White Label)
Whyv has it taken eighteen-plus
months for this record to be
released? The group had a near hit
wilh "Dream Baby" back in '87. My
guess is that the record company
probably feel the group has little
cross-over potential to get to the
mainstream. 1t'il be interesting to
see how much of a promotional push
the label gives this album; given
the delays so far, 1 suspect it
won't be much. This band deserve

“hetter.

Of the ten songs on this very
short album, four have been released
previously in one form or another!
The album Kkicks off with "Home Js
Where The Floor Is", a statement of
lifestyle more than anvthing.
Classic X, hard and fast: or,
Monaghan described it, "itU grunts.”
Next, yet another version of "I
Don't Wanna Go Out”, with lan
Rilen's bass carrving it along while
Steve Lucas puts guitar embellish-
ments on top. 1'm not sure if this
is re-recorded from the single ver-
sion (the B-side of "Dream Babyv"),
hut they have certainly added an
off-the-wall sax break in there;
ditto on "Dream Babyv". "Getting Wet”
and "Sad Days Girl" are, on first
listen, out of character for X.
“Getting wet" is more like Lucas'
solo material, while "Days" has a
dirge-like feel, courtesy of Eric
Gradman's violin which is reminisc-
ent of John Cale's early work
("Venus In Furs” and "we Will
Fall"); bhut, as the previous album
"At Home With You” demonstrated, X
aren't content just to play one
style of music; thev leave room for
growth.

"El Salvador”™ is a studic ver-
sion of the song previously avail-
able in live form on a Phantom
flexi. This version has great har-
monica from the ubiquitous Chris
Wilson. "You Sav You Love Me" is the
X we all know and love from their
first album, with Steve Lucas’
slide guitar making it sound like
early Tatts ~-- funny, that.

1 like this album, but,
comes, this album is just too
fuckin' short -- not even thirty
minutes long! Eighteen dollars for
an album this short is a ripoff.
They should have dropped a song or
two and released it as a mini-album
or else recorded some more songs.
How about "Without You", "Hate City"”
or "TV Cabaret Roll"? This band
deserve better treatment than
thev've had, and so do their fans.

as Pat

here it

884 Hay Street,
Perth, W.A. 6000.

Telephone: (09) 322 6384
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IfF you find it hard to tind
some ofF the records reviewed here,
even after trying PF's other advert-
isers, PF would like to highly rec-
ommend Au_Go _Go _Mail-Order (GFO Box
542d, Mnlbourne 3001 -- see ad).
Even though it's come in for a fair
hit of stick from the PF Nitpicking
Squad in its time (some of the cata-
logue descriptions are quite silly
indeed>, it is nevertheless a fine,
trustworthy and helpful mail -order
outlet that 1 use and recommend per-
sonally. That catalogue arriving
every few months is usuallv the high
point of that week. If vou're into
Aus indie you’'ll jump with joy at
the otherwise unvbtainable goodies
on offer each time, though vour bank
manager probably won't. Give ‘em a
qo —~— ed.

BENEDICTS: On The Alr 7" (wal -
erfront) A top-class Svdney acoust.-
icky gnitar pop single that keeps
making me play it over and over ag-
ain, which vou must admit is a
pretty goed criterion for success as
a pop single. Flawed, certainly, but
it rocks just fine. Get this.

CRENT: A.I.D.S./Extended Vocab-
ulary 7" (Waterfront) Kenl Steedman
solo and not at all what 1 was ex-
pecting. Thought this would bhe some-
thing in the Rifles mould -- vou
know, straightforward rock'n'roll
that gains its musical distinction
from consistently being utterly sup-
erior to everything else in its
crowded vein, dammit. (Well, most of
the time.)» 1t's nothing like that,
anyway. What it is, is a sharp and
rancid one-riff song with hideously
distorted voice that gets its point
across brilliantly. The B-side is
also a thing of true beauty and an
sven better reason to buy it. Neither
side will ever see radio.

EVEN AS_WE _SPEAK: [ Won't Have
To Think About You 7" «Big Home Pro-
ductions); Goes 30 Slow 7" (Phantom)
The first of these is probably my
favourite 7" of this yvear. Released
in '8, comes in a paint-stamped
.slecve. This has the best lvrics and
theme 1've heard on a pop 7" in rec-
ent memory. ’ CoTL

Little girl come back to my
roowm, where I can show vou the stars

.and show you.the moon, show you the
night by the naked glow of a sixty
watt electric liyht. And if vou show
me your charms, if you show me a
vision, Lhen T won't have to talk to
vou. Just ook submissive, and 1
won't ‘have to think about vou.

: well, lef me make vour body
shiver, let me takes your charms and
aang them from my rear-view mirror.
I can show you love is tragic, let
me lake vou in my arms pretending
that vou're made of plastic

You'li have to buy the record
-for the rest. GET THI& RECORD or vou
will die a horrible death at the
hands of the PF Art-Nazi Death Squacl.

The new 7" is another matter - -
the musiv has bheen Fhantomised. Now,
i'm sure that the people at Phantom
are as tine and decent as -any, but
the oulput of their label's second
incarnation (FH-20 on), with the ex-
ception of the Deadly Hume and the
Hummingbirds, sucks_unbelievably
and not only that, but does so with
its own distinctive sound. and this
7" sounds like that -- good music
that's been killed. T loved it in
time, but it took entirelyv too much.
I don't know who's to blame, but
when [ find out ...

Incidentally: the f{first 500 of
the new 7" came in red viuvl and a
special sleeve. None of these made
it ta Perth, onlyv black ones. WHY
THE FUCK NOT? The same happened with

" the Crent 7" -- 1000 grey, all Perth
ones black. People in Perth apprec-

iate the cumulative aesthetic of the
coloured-vinyl pop 7" as well, v’
know. C'mon Phantom, Waterfront --
why is this being done? Any explan-
ations? (BHP: 3/69 Read St, Waveriley
2024 ; Phantom, PO Box ASG6, Svdney
South 2000. waterfront: PO BoX AS537,:
Sydney South 2000 -- register yvour
protest.)

\ Indoors/ogre/Sit-
ence 12" (HWS) A quiet 12" from
Brisbane, which the Label With No
Name catalogue ‘accurately describes
as "the perfect soundtrack to do
nothing to at home on vour own this
Friday night." The band has appar-

entlyv been at it since 1982, being a.

union of Peter Jetnikoff and Grey
wWadley with lan wWadley on drums.
"Indoors" is a quiet bhass dirge in a
major Key, "Oogre" is more sprightly
and "Silence” is like "Indoors” only
even more su. Atmospheric sit-down-
and-1listen music -- 1 plav it every
now and then and fFind myvself nodding
in agreement with the music. “Hmmm,
yes." (PO Box 1076, Fortitude valley
AQL6)

THE _GOLDEN_DAWN: George Hamil-
ton’'s Dead/The Sweetest Touch/Let's
Build A Dyson Sphere 7" (Sarah, UK)
Have yvou ever heard a Sarah release
that is neither deathly fragile,
drippingly wet (or at least damp)
nor dishwater-weak? Well, there have
been a couple this is one.
Bought it for the B-side, a simple
pop thrasher, a wonderful construct-
ion of fine non-trashy non-feedback
UK guitar-pop. A song like the Jesus
and Mary Chain used to write when
they were better. The other two
tracks are also brilliant and more
or less fit the above description.
You'd like it. Trust me.

DAVE_GRANEY_AND_THE CORAL
SNAKES: Dbave Graney and the Coral
Snakes At His Stone Beach 127EP
(Fire, UK) For the uninformed,
Graney was the lead singer with the
Moodists. (Go and investigate.)
Claire Moore from that band is also
herein.

The sound on this EP doesn't
bear much direct relation to the
jagged sticing uoise of the Mood-
ists. though musical continuity is
appareut. The idea here seems to be
to have a gu (dammit) at writing
proper songs with lots of attention
paid to the fine details and with a
more subtle sound -- a pianc being
used in place of a six-stringed
source of hideous distortion, for
instance. .

Graney seems to be makiung an
attempt at the next stage after
primal rock'n'roll -- after the
direct full-frontal blast approach,
try something more seemingly re-
served in order to throw 'em off --
and at being something of a "reg-
ular” songwriter. He does pretty
well. Excellent and soul-stirring
stuff.

HARD-ONS: Don't Wanna See You
Cry/Suck'n’'Swallow (live) 12" (Wat-
erfront) "Promo Only” of which there
are a pile of copies in your favour-
ite shop. The A-side is straight off
the album and the B-side is unavail-
able elsewhere and is pretty good. 1
suggest you put away a few copies
and retire to France in a few years.

HONEYS: Gone Away/Monster 7"
(Waterfront) Don't be put off by the
horrible new Waterfront "generic" 7"
biags, gross though they might be.
This is another nice Honevs record,
again in a vein more from countryish
towards straight guitar-pop. "Gone
Away" is a lamenting one from Grant
and "Monster" is a more upward-
sounding one from Bruce. Neither
jumps out to rip vour ears off, hut

1 love 'em anyway. This 7" also has
the unhappy distinction of being the
last-ever Honevs record -- tears,
etc. -

LOVE_RODEO: Love Yodel No 9/
would You Believe 7" (Timberyard)
Rod Radalj being a silly bugyer.
This is quite surprisingly good,
actually -- a "novelty"” recerd that
can be plaved repeatedly and still
enjoyed 'cos the music's so good and
the performance so sincere. Three-
chord pseudo-country, dumb lyrics
and oodles of feel -- a live-in-the-
studio perfect take, by the sound of
it. Great sleeve, too. The R-side is
a two-chord grind; Ok as such things
go, but much like any other. I pre-
fer the A-side because it's individ-
ual, dammit, and that's what makes
it a first-rater.

SHIVERS: Washaway 7" (Mushroom)
The new band for Julian Matthews and
Dave Shaw, both ex-Stems, with new
members bon Ely and Wendy Morrison,
both of unknown pedigree. Vocals by
Morrison. The song is (ahh, how do 1
put this) commercial rubbish pop,
but with an element of Stems in
there. Others have liked it more
than I have -- if interested, give
it a go. This song is a second-rater
but a first should be possible.

UvV's: 89 EP (Greasy Pop) Star-
ring lan List and Doug Thomas of the
spikes, with all four songs by List.
Not surprisingly it's somewhat in
that vein, with a touch more of a
power-pop leaning. Fans of bloody
typical Perth power pop would love
this, especially "Real World"”, which
took me a few playings but was worth
it. Also available as a US 7" on
Sympathy, but the Australian 12" has
bigger grouves and an extra track.

(1 failed to realise the two records
were the same, until 1 had purchased
both.) Get this one.

The Pop_ Chart

THE GOLDEN DAWN: Let's Build A Dvson
Sphere

STONE ROSES: Going bown

SUMMER SUNS: All Away

PARTICLES: Driving Me .

EVEN AS WE SPEAK: | Won't Have To
Think About You

HUMMINGBIRDS: Blush

BENEDICTS: On The Air

WIDDERSHINS: Ascension (whole LP)

TOMMY KEENE: Run Now (whole mini-LP)

CANNANES: Love Affair (whole LP)

BULLET LAVOLTA: The Gift LP
(Waterfront) Starts with a bass
sola, which pretty much muakes the
record for me. (Hints to those
wanting a good word in PF: them bass
solos are your ticket to stardom.
Remember that.) The musical form is
loud two-guitar rock’'n'roll; not
music to advance the frontiers, but
they do achieve an excellent hyvbriad
of extant forms: the best musical
ideas of hardcore, an idea of AC/DC,
the Stones at their hest and topped
off with an awareness that there are
things other than two loud guitars,
nass and drums in the world, even if
they don't choose Lo utilise them
parsonally. The record could do with
a lot more moneyv in the production
(listen to well, most of if
and weep at what could have been),
but that's the joy of independence,

I guess. Their most important mus-
ical faculty is an awareness of- the
difference between a loud noise and
that which actually rocks, which
this does.

INDIA BHARTI: To The Blue God
LP (Third Eve) This is an odd one.
The music is mostly played on the
Bhartiphone, a name that Bharti
applies to a variety of his home-
built instruments. It's a strident,
obnoxious and unpalatable noise with
a lot of repetition, as in for sev-
eral minutes at a time -- and 1 can
see all your eyes lighting up at the
prospect but the problem is that
Bharti insists ou singing, if that’'s
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the word, all over the top of it;
and his "slngling” volee reminds me
of Ross C.'s radio talklng voice
(Perth folk know this: high-pitched,
nasal, strident -- ldeal for on-air

.ccommunication, not so good for a

record) only more so. (Ross himself
goes "uh-oh"” at the idea.) So we
have this strident, unpalatable, ob-
noxious, etc (oh fuckit) bloody
horrible noise, wrapped in a dgorgeous
outer sleeve (the successful use of
garish colours on the outside is a
good indicator to the contents) and
a nice inner sleeve ... spoiled by
this maggotty dogturd of a voice
sitting on top. The basic message ol
the record (assorted Hindu philo-
sophy ~- a Hindu gospel record,

if vou like ... the "All Things Must
Pass” of our times? 1'l1 let you
declide) would have reached a lot
mare people had it been letft on the
inner steeve (printed in full}) and
of f the soundtrack. Still, its sonic
content is apparent under it all ...
Hell, I'd Kill for an instrumental
copy of this.

INTERSTELLAR_VILLAINS: Right
Out In The Lobster Quadritle mini-
LP (Timberyvard)» Tony Thewlis is the
man behind this project, possibly an
attempt at collecting together the
ugliest rock’'n’'rollers ever seen in
one place at the same time; the idea
being to get some realiy brilliant
pop songs down on record, unhampered
by considerations of plaving in
time, singing in tune or using a
bass guitar. lt does work, though
God only Knows how.

This is not an easyv record to
get into, in fact provoking extreme
adverse reactions on first Jisten.

I myself was reallv pissed off at it
until urged by someone else to try
again. 1 decided to sit out the
whole thing and what do vou
know, I was converted. There vou go.
Others have not found it so sinmple.
I remember one 6-UVS DJ plaviug
about half of "Twelve Light Years
Hence" (the first Lrack, and the
sloppiest and most offputting to the
unprepared mind), then stoppiung the
record and apologising profusely for
having put it to air. (He then
proceeded to play sowme depressive
and boring English independent
record instead.)

Despite this being in fact one
of the classics of '89, it takes
delermination and at least one com-
plete playing. If vou have any
interest In it, try starting at the
last track on side two :and working
backwards.

NO: Once We Were Scum, Now We
are God LP (Au Go Go) Live LP. The
only other No record 1 have is the
12"EP and this doesn't hit as hard
as that; in fact, this is downright
pleasant at times. The songs are
better, though: four long good ones
("Loss", "Glory", "Skin", "Slave")
and two not so good but mercifully
short ones ("Where Are We Going",
"Bartok” ¥,

The No sound is Ollie Olsen
hollering and screaming tis guts out
over a background of drum-machine,
shit-hot screaming guitar solos and
a world of weird samples. In fact,
No are one of the two bands in the
world (Thug the other) that are
truly righteous and Godlike rockin'
bands and yet use a sampler in a way
that doesn't deserve summary execut-
ton for crimes against music. (No's
way Of coping with hecklers live is
to sample them and plav it back at
them. "Come on mate play some real
music Come on mate play some real
Come on mate play Come on mate" etc.)

This is a good LP to play each
morning immediately upon waking in
order to put vou in a healthy and
positive (I mean that sincerely)
frame of mind and arm vour brain

against the many trivialities of the
world. For this is truly strong,
healthv, together and righteous
music.

The red-walleted special pack
(containing the LP and a one-sided
7") would be nite to have, but Ross
C. says that missing the 7" isn't
anything to lose sleep over unless
you're a No, Olsen or Au Go Go com-
pletist.

¥ though I will credit “"where
Are We Going"” for the shouted com-
mand of "Thrash 'Ti1 Deatht!t” half-
way through.

PRAY_TV: Sure mini-LP (Mr.
Spaceman) This record sounds a touch
premature, in that the songs are a
Bit of an interchangeable mishmash
with not much reslly standing out.
The sound 1l generatly melodic with
a touelt of nofse thrown in to taste.
That the band c¢learly have the pot-~
ential for great things once they
grow a bit is shown by "No More', by
far the best track, which wins for
the chorus (though it's about a min-
ute too short and | would have loved
it to go another verse). I'd love to
hear the record they make {n a vear
or so's time. Have a listen to "No
More” and see what I mean.

Note: an extract from the ac-

companying letter from Mario Borelli:

"Planning to end Mr. S. as a record
label next vear. Still plenty of re-
leases to come though. Just getting
tired of the whole thing -- espec-
iallv muney that people owe me."”
That's a buy-or-die alert, all you
fans of cool rock'n'roll. Help pay
all monies owed Mario and we might
even get him to change his mind.

(PO Box 548, Pascoe Vale 3044.)

KIM_SAI A
Just Because ut Can't See It ... LP
(Black Eye) This has suffered facile
comparison to the last Scientists
LP, "Human Jukebox". Although there
is obviously going to be similarity
in the songwriting -- and, indeed,
many of the songs from either LP
would fit in on the other perfectly
~- the feel, the particular magic
that music is meant to evoke, is
totally different on each.

The threatening tone of the
3cientists was distilled to the
finest degree on that tast LP; the
Surrealists carry the accessible,
friendly good-naturedness of fthe
band's members. Whereas "Human Juke-
hox" savs "You listen up good, vou
crawlin' scum, ['ve got a few things
Lo say to you,” "Just Because You
Can't See It ..." says "Hi, come on
in, sit down, get verself a drink
and have a listen to these sonags of
aur's "

The songs Lhemselves are get-
ting more towards melodies, both
regular and twisted - the old
covers (here "Sundown, Sundown” and
"Je I'Aime") are fitting in bhetter
and better. "Sunday Drive" is a
beautiful story. "Weren't We Bad”
might well be the "When We Was Fab"
of our time. "Your Viscous Onmni -
presence” is beautitul to sing in
the shower, for example. Etc
This record is so damn FRIENDLY
that, with the right push, it could
be a major alternative hit. Should
be interesting

SMELLY_TONGUES: Pickle mini-LP

(Waterfront) The Smellv Tongues have

an influence list that includes 70's
rock, Zappa, soft jazz, hardcore,
all sortsa trash, and focus it
through a basic three-piece (guitar,
bass, drums) and somehow make con-
sistent sense of it all.

Making "Five Minute Drive To"
the first thing on side one is the
most incredibly obtuse thing 1I've
ever heard on a record -- designed
to put as many unprepared minds off
as quickly as possible. Make sure
vou skip it or keep going despite it

if testing. Personal faves are
"Bloodsport” and "Your Mistakes":
the former having a really weird
(and good) melody that flows very
nicely until the chorus jumps out
and bashes the living shit out of it
and the latter being a verv normal
and standard rock'n'roll song in an
intelligent and non-excessive pre-
punk vein that vet managed to make
me plav it twice again IMMEDIATELY
after first listen -- the remainder
of the record being a matter of for-
cing myself to get on with the job.
This song alone is worth the money.
Incredibly highty recommended.

VIOLINDA: And The Electric
String Quartet LP (Third Eve) Prog-
ressive rock with violin that makes
all the mistakes the worst of that
form did fifteen vears ago: an awe
of the very idea of intellectualism
and an attempt to use such as a sub-
stitute for soul in the music rather
than as a way 1o amplify and emph-
asise such; the idea that. since
technigue -- anv technique -- was
applied to the music, it must surely
he better than the "basic" stuff.
For example (the usual trouble in
the present case), putting a bhasic
melody of fairly low grade chrough a
series of senseless mathematical
changes. The stuff was usuallv a way
for those with no musical soul to
feel elite; and, as long as they got
the sound (as distinct from the
musical content) nice enough, it
sold. I'm talking about part of the
inspiration for the invention of
punk rock here. You knew there was a
reason, didn't you?

Violinda's LP isn't really
fuckin® horrible or anyvthing: real-
ising why those strings of changes
are there (no good reason) makes
them doubly tedious, but the sounds
are nice and the tunes are catchy,
though I'm not so sure how good the
wonrds or veice are. But I1'l] tell
vou again: Fuck That Weak Shit. THERE
[S NO SUBSTITUTE FOR SOUL. Without
that vou might as well not botner
getting up. Got that<?

WIDDERSHINS: Ascension LP
(Waterfront) "Ascension” consists
for the most part of songs that
those who saw the band on the Octob-
er '88 tour will remember -- that is
to say, 1 remembered them all on
hearing the album. Acoustic-based
"psvcho-Kkinetic rock" seems a reas-
onable description of the band’'s
output: music that can go from
extreme subtlety to extreme power
and take in a million changes in
style and form whilst remaining
true to its essential character.

The album is a hell of a lot
stronger than either the "Dish-
washing Liquid” 7" or "Bottle Man's
wife" mini-LP might have led wvou to
expect. It's ten strony songs that
should probably have been released
as ten singles, a contender for
Albuw of the Year and will save vour
worthless soul. Alsoc includes "The
Ascension of Bottle Man”, the cont-
inuation of the story in the mini-
LP. The single "Return of the King"
is on the album but vou need it any-
way tor the B-side "Bugle Call”,

a number which dates back to the
Lighthouse Keepers.

Juliet's voice sounds great and
Greg’'s songwriting is better than it
ever has been before. If vou loved
the tour then this is the record for
you. If you didn't then get vourself
some culture, vou ignorant cretin.

VARIOUS: Xpressway Pile=Up
cass (Xpressway, NZ) Xpressway is a
Dunedin cassette label, run by
Bruce Russell of the Dead C., that
has taken the role of supplier of
absolutely Godlike shoehox record-
ings of NZ music over from Flying
Nun ever since the latter moved to
Auckland and went MOR. and not ontv
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Tihis, but -- and 1 do not know how,
1 just thank the good Lord -- the
things are actually available in
Perth. (Look in fthe tape rack at
Rob’'s for anyvthing with X/WAY on the
back.) A miracle, a true golden
opportunity.

The Pile=Up is a C-60 sampler
tape and ranges from good to wonder-
ful. The recordings are of various
qualities and date from '83 to '88.
It's quite difficult for me to pick
just a few personal faves as "hest
tracks" -- all the people here ate
independentlyv-minded folk (and not
only that, but they understand how
precious that is) who have something
to say musically. Thouyh "3 Years"”
(Dead C.), "Big Fat Elvis" and "I
pon't Wanna See You Again” (Double
Happys), "Cul De Sac" (Terminals),
"Walk In A Straight Line™ (Noc-
turnal Projections) and "Blackout™
(Plagal Grind» all hit home for var-
ious reasons. By some miracle the
tape is well-sequenced and highly
listenable as well.

Many tape compilations are gar -
bage, bhut this is a gem and is dest-
ined to be a coliector's piece.
1f vou neither rush down to Rob's

. RIGHT NOW nor even send off a couple
of IRC's for a catalogue then vou

are not an aesthete and aren’t
really welcome on my doorstep. (16
Bernicia St. Port Chalmers, Otago NZ)

WIRE: ILl's Beginning To And
Back Again <(Mute, UK) I don't act-
ually own this album -- it's a tape
belonging to a friend who was given
it hy someone else, who had also
been given it in his twrn. (The cur-
rent owner tried to donate it to me,
but ¥ wolitely declined.) Presumably
the original person who actually
paid monev far the thiny has mean-
while committed honourable suicide.

This is a live-with-dubs album
by the new Wire, and my first cexpos-
ure to the revival of the band.
Everything vou've heard about the .
new Wire is true -- I would never
have believed how bad thev are if I
hadn't heard for myself.

The sound is American college-
radio electro-pop as inspired by
early 80's English electro-pop.
difference is that the American
sion is dumber -- they have less
background and don't reallv under-
stand the stuff anvway -- and has
RAWK-sense as opposed to pop-sense.
Gritesome picture, ain't it? The
music is tvpically bhought by drippy
american middle-class high-school
girls who should all be shot in the
interest of aesthetics.) That's at
its best. The rest is drivelsome
‘doodling that recalls Mike Oldfield,
vangelis, Yes a collection of
pointless little squiggles with no
(musical) reference to anv emotion
whatsoever, drawn out over countless
aching minutes. More late 80's pro-
gressive rock. Surplus.

The best song on the entire
tape is "Eardrum Buzz", in live and
12" versions. This sounds like one
of OMD's better pop songs and is the
only place where this album comes
even close kLo not achieving total
disposability.

I can still barely believe how
this band, Ffour of the world's all-

i first_raters, proven geniuses
dammit, can get up again and put the
same name on this churned-out
drivel. 1t is drivel and it is
churned. Hell, it's too late now
even to kill them in order to save
their good name.

CThe
ver-

Brissy News!

Friday 6-10-89
Dear David,

Much time has passed
since 1 received your letter, bhut
somehow this morning (well after-
noon) seemed the right time to re-
ply. Over the last week or so a
litany of "hmm, David should/might
like to hear ot this"-tvpe things
have beent going on here. And how
were vou to know? so perhaps this
letter arrives as a bit of a sur-
prise, but if vour attitude to the
formalities of postal commmnication
are at all in line with some of
mine, vou're probably thinking
"Hmm, about time, the slack bastard.”
well, all I can say is, 1 have to
live with the fact that I'm a slack
bastard who

You know how coffee winds vou
up, but nothing seems to present it-
self as the task at hand. 1 feel as
though large portions of my time
pass in this frame of mind, which is
not to say this is necessarily the
case, but it is interesting insofar
as Bris. is entering into Spring,
which doesn't really exist, if you
know what I mean. The passing of
time will for the next four months
at least be defined by the sheer
slothfulness of the in/sactivity
slotted therein. Actually this is
all lies: 1 was about to wax on mem-
ories of last summer (much consumpt-
ion of chili beans and beer on the
verandah, probably not as much as my
wemory says, watching the cars go
slow) but [ cast my mind to that
winter just gone. We pitched in and
got a lvad of wood, and spent four
hours (at least!) per night talking
Lo the fire and each other. This
would tend to suggest that the majur
difference between summer and winter
is, the dav Is about to become the
lazy part and the night is to do
things in. Mavbe the rotting hope-
less rock scene here will be revived
by people actually leaving their
houses to drink.

1 cannot remember whether Perth
summer is dry like Melbourne or
humid like Bris. Also: 1 cannot rem-
ember whether Perth drinking is
done in pubs like Melbourne or at
home (byo/bottleshop) like over
here. If vou have the answers, fteel
free to expound (esp. poussible ir-
relevant sociclogical consequences).

One thing for certain: U have
heeih reading much more than usual of
late. I won't bore you with details.
Your brief description of exam side-
eftects sounds like hell (tell me
more!) and 1 suppose you are app-
roaching another phase of it. Gond
luck. Fruit for breaktast, eat vour
greens. 1 am considering stuadving
next year; what and why I'mt not
sure, but a contender is "music”,
strictly so as to have access to
facilities of course. To do¢ so would
be breaking a promise I made to my-
self at least ten vears ago, so 1
might do something else ...

What do yvou think of "all You
Wanted” by the Apartments? It has
been getting plaved once a day for
about a month in this house by Mich-
ael, who is an oddbod in his app-
roach to music: very much a uon-
record buyer who picks at the coll-
ections of those who actually have
records. taking everyvthing at face
value, minimal preconceptions (geu-
re-bhased, anyway). I feel as though

David. the words to this song will intrigue
——— ‘ .
The Rock Chart NEW CHRISTS: Distemper LP
SPIKES: Six Sharp Cuts mini-LP SCIENTISTS: A Pox On You 7"

KIM SALMON: Just Because ... LP
SCIENTISTS: The Human .Jukebox LP
Uv's: '89 12"EP

INTERSTELLAR VILLAINS: Lost Cause 7"
KING SNAKE ROOST: Things ... LP
NO: "Glory” (off "Scum")

me forever. It's like when I moved
to Melb., suddenly the L. Clowns'
"Law Of Nature" album assumed scrip-
tural proportions. Erm it would
seem appropriate, having already set
the pace in this paragraph (and

I'm talking generic-based preconcep-
tions, which I am obsessed by), to
mention: did you hear, about six
months back, Peter Walsh, having
abandoned K efforts with the Apart-

ments, whoever they were/are by this
time, was back in Svdney, the Harold

Park to be precise, plaving duo
with Dan Wallace-Crabbe on piano. I
wept in the absence of bus monev.

Aanother duo story: Evil Graham
Lee and Marko Halstead (who, if vou
have studied vour rock book you were
telling me about, is the guv who
took myv place as gitterspieler in
the Dum Dums, though his best work
in myv opinion was 81-ish in a band
called the Hostages) have been playv-
ing in Melbourne. Marko actually
lives up here, and has been in a
band and everything lately. Let me
tell you about this .

one of the few bands. things
doing things worth doing here are
called He Dark Aye. Theyv are Paul
Newsome (Pork-ex) and Touy Milner
(Swell Guvs, No-v-Bleet, Machines
Ihat walk, Let's Go Naked, Plug
Uglies, elc) and he is Lhe Best Gui-
tarist tn The World. when they'tve
not doing arty/fiddly bils, or the
3,4 piece HDA "rock band” attempt,
thev have a set they play with Marko
singing, under the name He _Smooth
Age: old Bacharach and James Bond
theme stuff. Tuxedos. Aand HDA have
an album coming out sou vou're bound
to hear more.

More rock news: There are three
other decent baunds herc. The Small
World Experience, of which 1 was
once part but now am not, is the ve-
hicle of Pat whu was in Dog Fish Ca
Bird w/-me, and is about to release
their first single. It is a Mile-
stone. 4-track. no reverb. Raw
prod'n. "No bullshit”. Imagine early
Fall with Kuepper/Bailev-esque
vocals, doing "songwriter”, "well-
crafted” material. The guy is a gen-
ius. ondrous_Fair
a C 90 of stuff "produced” by my
good selt. This means | recurded it
on four-track, got depressed foi a
week about what a waste of effort/
time, then mixed it down (no effects)
and was overjoyed at how good it was
compared to my expectations. (c)

slipping a C-90 out the back door.
Crappy cassette in bedroom and live
a-track stuff, just for the friends
who mock us at not ever having put
anything out, and other understand-
ing enthusiasts. I'll send vou one,
no doubt.

Hmm just re-read vr letter.

1. Yes, it's Vulture Street. Un-
fortunately for me it is a streetname
1 have known since I was but a hid-
eous child in sandals/gviboots. You
are, belleve it or not, the first
person ever to raise the issue in my
mind that it is an odd name for a
streel. Similarly Fortitude valleyv as
a suburb name. though others from out
of town have commented bhefore on zis
one. The latter is my spiritual home,
site of a childhood paradise of
thriving dept. stores now by no
means economically viable, just tax
dodges for Southern-based shop
chains. Also site of most of the
FitzG enquiry finger-pointing tnote:
did I not warn vou of current white-
wash/red-tape backlash). Aiso site
of The Best Coffee Shop In Aust-
ralia. True.

2. The letterhead on which
vou wrote is dangerous: in the
wrong hands. word could leak out
that vou, or 1, or anyone else vou
might write to on such a letterhead,~
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T was actudlly "Working for ROCKT as
it so clenrly gtiates at the bottom
of the page, Parlish the thought. In
fact, at the nument (anecdote time)
the "Qld Ruuk Awards" are in the
throes of thelr deathly existence.
I'm sure youu tive such horrors in
the West: horremndous Coke-ad bands
battie It out f(uor prizes and a men-
tion {n Time OFFf/X-Press in front of
"Industry People”. The other night a
group of friends of mine who play in
a luose line-up "noise” outfit called
Grunt played it. Usually it is Glenn

(ex-Pork, Torso) and Joe (not his

real name) who are responsible for

radio show called "Give Em Hoaps
i umlna

which is basically all

to air at once. Cra/v
loops, etc. And Mich

who was ( jusat for t
perfecttiy pedantic) In a oo :
early Lineups of TlhyTown (Mt e 44,
the Birds OF TlaY, This time 1t was
Glenn on trumpet, volce, camssette
player (tapeloops, notse) and a
chinese flute-thing with a reed; Joe
on a completely stoved-in seml-ace,
gtr plaved through a Korg MS$-20,
someone .called Mark on gtr (he is
also In an extremely part-time
thrash/art band called the Mutant
Shitbags): Peter also on the other
(of two) chinese thing. and, at the
last moment (well, apm that day was
the phone call), having never even
playved with them before, was my-
self on trumpet, gtr and the occas-
ional "Check, One, Two"; and Julian,
who also lives in this house, and
who 1 do a shift with on the radio,
on gtr and clarinet. The result was
an all-time success. To a certain
extent the "Awards” were disrupted,
we stole three leads, blew up a bass
amp (1 presume square waves from the
Korg) and actually sounded greatt! if
a little jazzy, which 1 didn’t mind,
but I suspect was a bit disconcert-
ing to the Grunt central committee.

3. Have not yet heard the Greg
Dear album, except for grabbing it
in a hurry Lo playv "track one, side
one” when 1 can't think of anything
to go after J. Richman on the shift
... will make a mental note to
plug it.

4. IS vour band vet extant? [
do hope vou are doing something,
seeing betwen you and vour friend
who plays gtr whose name eludes me
presently there is enough good taste
to inspire something of value, at
least. By the way, he of the remark-
ably spot-on opinions for '88
(everything on it was either a fave
of Euygene's -- he in the H. Ghosts
-- or wmine or Julian's) would prob-
ably like the H.G.'s, if 1 get
around to enclesing a copy of the
cassette with this letter. Also
any of the other stuff, etc. By the
way, does anvone over there like the
Gatekeepers, or did it bomb as sev-
erely as it did here? Not much
"chart action” in these parts.

Jed

Just remembered another excit-
ing (?) newsflash: a fortnight ago
was the Venom P. Stinger tour of
these parts. Loads of fun

Sunday 5-11--89

.. hmmm: never did fiuish that
sentence. 1 never cease to amaze/
appal myself with my ability to
start a letter and not finish it,
but not want to send it until it's
"finished” either. Well, here goes.

" Things that have happened in
the last month dept.: well, I got vr
letter and 1've p'copied the stuff
worth printing and will be slipping
that in the mail this aaarrghhvo.
Dinosaur Jr played; loads of fun,
though loud. The very last song,
during which I was placed in front
of the bassspieler, caused something
inside to click, reminiscent of al-

most every song when the Rollins
Band plaved. Friday night was the
Headless Chickens (don't think for a
moment that ['m golng to write act-
ual reviews of these things, but
then again wmiracles do happen),
though my faves for Lthe night were
He Dark Age, predlctably., The &'2"
band, thot's what a chap tln the HC's
sald., Satd chap was wanderling down
our stroet alt %:30 vesterday wmorn-
Ing, walked In front of a car and
domanded to be told where Browning
HUods, where thele hotel is (lnct-
dentally this L& the same hotel

1% all the rock tourers
ntly he had been wand-
ullnu for hours and no taxils would
plek hilm up, trying to traverse what
we later told hm Is actually about
halt a mile, God knows what circles
he walked fu. Anyway, we tive on the
enr of Vulture and Browning; we got
hoie (plased ..,) on Friday nlght to
find two (female) friends who live a
mile up the road (also vulture
atreet, (neldentully) sitting In the
TV voom, demanding that we dose up
on coffee seeing as thev'd partaken
of some speed ... 80 wé were all out
on the verandah at dawn, Rollins and
Swell Maps long since having vacated
my turntable and the nelghbours!'
collective ear, with crackers and
chocolate, witnessing some lunatic
walk in front of a car ... inclident-
ally he was the slinger, the one who
doesn't also play guitar, not the
one in the "Gaskrankenstation"
video. And he came in for a cup of
tea. But the consequence of the Cof-~
fee till Dawn escapade, the real
consequence, is that I spent much of
yesterday in bed, either trving to
read but falling asleep or trving to
sleep but settling for book and
music. The book, I hereby recommend,
is a rare gem in that it is eminent-
1y enjovable, easy to read and vet
most meaningful (1'm not veryv good
at talking about books): "Journeyv To
The End Of The Night" by Celine. The
music is something I've liked in the
back of my mind for a while, but
specifically had a cassette of far a
little over a year now, but it got
buried in the pile of shit 1 surr-
ound myself with six months aygo and
last night I found it again: Mark
Stewart and the Maffia. Two albums:
"Learning To Cope With Cowardice" is
Jjust pure genius, and the other 1
think was his next, called "Surviv-
al”, maybe. Almost as good, but a
bit too rock.

By the way, when vou get this
letter 1 will have enclosed a copyv
of the SWE e.p. There are two things
you should be informed of if vou are
to get the full picture: I am cred-
ited for being a former member, occ-
asional mixer, etc., though the ac-
creditation does not make its raison
d’etre clear; and the cover comes in
three (3) colour combinations --
red/black, bilue/black and red/blue.
Now vou can listen with a cluttered
mind. Hope vou like it.

What else is there? The weath-
er's wonderful, because it's past
5pm (4Apm was the pre-daylight saving
curfew, prior to which leaving the
tiouse is a hellish experience). I'm
broke as usual (broker than ...)>.
Now that 1 have a record plaver,
there seems little reason to leave -
my room, as I gaze out at our over-
grown yard. Last week I "cracked the
code” of my chinese solitaire game.
(I need a new challenge?) Oh ...
news: the vValley got another mall
last week: but this and other att-
enpts at gentrification look like
gning the way of all fish. Fortitude
vValley defies human intervention,
and will punish those who offend
Oorwll for now, Adios,

lan_W., PO Box 1076,
Valley 4006.

Fortitude

TATTERS

THE ANTIQUE & UNIQUE
FASHION BOUTIQUE OF PERTH

1920's to the Iatest in fashion clothing, .
accessories and costume jewellery.
Also "Millie's"” Original, Unique
Degigns in Evening and Bridal Wear.

x

421 HAY STREET, SUBIACO
W.A. 6008 (09) 381 5470
Open: Tues - Sat 10am to Spm
Closed: Sunday and Monday

Die, collector, die!

As announced last issue, next issue
will contain what may well turn into
a running series of articles defend-
ing us lovers of fine music against
them collectorscum who drive prices
through the roof on what are often
dodgy items anvway.

The idea is to review any _and
all extra-limited (giveaway or oth-
erwise) compilation singles/EPs/al-
bums, afl "ugig-only" giveaways, all
fanzine freebie records etc., etc.
of Australian stuff so that when
those of us who buy records because
we actually want hot music get a
chance, we will have some idea of
what we're getting into.

All music-fan vinyl- gatherers
are hereby asked to go through their
collections, give each goody a spin
as if new and write something down
to guide others. (All contributors
will get a copy of the article a
month in advance.) Any record from
the past ten years (or whatever,
really) is acceptable.

We urge you to please help us
in this charitable and worthy task.
Thank vou.

j than a regular one.

Photos: Julia by Mia. Cover
shot by Justine. Rabbit's Wedding
courtesy of the Watling ftamily col-
lection. Obsolete Beautiful Losers
courtesy Leanne Casellas/Dally News.
X by Larry. Black-Eyved Susans, Mar-
tha's Vineyard by me. All others
supplied, nicked or God knows what.

I did this "reviews” issue in
the hope thal it would prove easier
How wrong | was.
Never mind, I'm sure it was vastly
entertaining.

Next Issue will be out in 1990
and has a number of cool things
lined up for it alreadv. In any
case, remember: tell all your

friends about Party Fears and get
them to buy it and its back-issues;
preferably via retail sales outlets,
as this will help keep the dist-
ribution lines healthy and active.

you can order back PF from
Catch

Remember :
wherever you bought thls
you later.
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STIRLING HWY
NORTH FREMANTLE
3353050

RAILWAY P'DE,
WEST PERTH
481 6611

\"§

RED

KALAMUNDA
293 1590

WITH: JOHNNY JOHNSTONE ON WASHBOARD & DRUMS FOR BOOKINGS PHONE 227 9449 (MON - FR!)
COLIN ATKINS ON BASS.

Station Street Markets

& SUBIACO O

SAT./SUN. & PUBLIC HOLZ =

MONKEY MUSIC

406 WILLIAM ST. NORTHBRIDGE

Phone 227 9449
Fax (09) 227 8236
- WEEKDAYS
10 a.m. - 10 p.m.
WEEKLY SHIPMENTS FROM USA & UK

~ BEST PRICES IN AUSTRALIA
- TRADE-INS WELCOME AT MONKEY MUSIC




